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I first began to read the literature of ancient Japan through the interpretive
filter of English translation. I then began to translate poetry myself as 1
progressed with leaming the Japanese language. The following poem and its
translation is an example of the classical poetry that has had such a large impact
on the style and development of my own creative writing. This poem, by

Fujiwara no Teika, was written in 1232 and appears in translation in Japanese

Court Poetry.
Although I heard Auwa
From the outset that a meeting : Wakare to
Can only mecan to part, Kikinagara
I gave myself to love for you Akatsuki shirade
Unconscious of the coming dawn. Hito ni koikeri.

(Miner and Brower 271)
My own interpretation and translation of the origillal is:
For us to meet
Was for us to part
Though hearing of this
Closing my eyes to the bright moon of dawn

I gave myselfup to love of you

I chose to translate the poem this way because the original work’s
character for “dawn” is made of the two characters for “bright” and “moon”. 1
felt that the expression “bright moon™ in English translation preserved some of

the original language’s visual essence.




