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DANCES, etg.

The word "corroboree™ is the generally accepted term used by
all European writers when describing the various dances, ceremonies,
songs, ete., of the Australian aborigines, any native "social gath-
ering”™ being inciuded in the general teru. '

The word was doubtless derived from tie tribes first met with
at Port dackson in the early settlement of Kew South Wales, and the
kev. Dr. Fraser gives a definition of the term in his pamphlet on
the Aborigines of N.J. Wales. The word is now used all over Aust-
rglia, notwithstanding its prescribed habitat, and even the natives
themsclves, at least those of them whu have come into any contect
with white people, use the soft sounding word, which is so easy of
pronunciation, |

Every western dialect, however, has its own term fur dance and
song and ceremony, the following being some of the equivalents for

dance (or corroboree) :-

Louthwestern districts - Kaangur, ke'nirr, ke'ning, kan', kanna,
Ge'nening, keaning, kannila, kaan, etc.

Northwestern aud lorthern districts - Kanneea, aunces, kannilgoo,

kannooloo, koonangoo, konango, etc.
West Kimberley - nooloo. Turkey Creek - joonbal.

Dances are distinct from ceremonial observances conunected with
initiation, etc., each ceremoxy having its own special name, such as
manja boming (exchange or barter fairs); becdawa (Southern initia-
tion ceremonies); wanna wa (feast of licence); Jalgoo (another
equivalent for the licence feast) etec., ete.

Scme dances take their nawe either from the direction from
which the, have been transmitted, such as the Kekkara kening (east-
ern dance), Yabbaroo (morthern); or local rames will be given them,
as Nyeerimba Xening (Canning and Pinjarra "pelican" dence); Bibbul-
wun kening (Bunbury-Busselton dance); Meedar kening (Katanning,
Wagin, etc. dance); Doordaarco kening (dance introduced from the
North or Northeast) etec.

The aborigines love their dances and cercmonies, not only for
the oppostunity they afford for the gratification of personal vanity
in the display of thelr decorated persons, but also in a great meas-

ure because of their lighthearted gepous disposition which takes
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refuge in song and dance on every possible occasion. War dances,
bvefore and after battle, local dances shown by the various trives
to each other on the occasion of a large assemblage, gathered to-
getner for some cerewmony, animal =.l bird dences, in which the
hgbits, manners, etc., of bird or animal are faithfully imitated,
dream dances and man, other kinds are indulged in at all times and
seasouns, and entered into with a zest that never wearies.

Many dances, together with the songs accompanying them, have
been carried from the Nor' West to the Vasse, pasiing through, and
being adopted by, the various tribes en rcute, receiving additions,
or having some portion deleted during their progress, but still re-
taining those essentials which made dance and song of sufficient
importance to be reproduced in places hundreds of wmiles away.

Three elements are always represented in these native enter-
tainments - music, dancing and dramatic representation - and these
elements naturally constitute a point of resemblance, remote though
it be, between zbouriginal dramatic art and Xuropean opera.

It has been commonly said that women take no part in native
dances, except as spectators, assistant musicians, .r singers, but
in certain dances in almost all tribes, women take some part, gen-
erally however forming an outer ring in the dance, and taking care
not to touch the men who are performing in the inner circle.

In ordinary dances, the women generally sit down in front of
the performers, in either a straight line, or forming a semicircle,
and supply additional music with hand-clapping, or by beating their
folded skin cloaks with the cpen palm, They also occasionally
Join in the song, particularly 0f the dance is a loeal ore, and the
perfect time that is kept and the absolute accord of music and
dance amongst these primitive peoples, would delight the soul of
the musician,

In a tribal dance, performed by natives on their oan ground ,
there is not the slightest confusion, irregularity or mistake in
the many and often intricate mazes of the performance, Lach
dancer is thoroughly familliar with his part and every portion of

his body moves in unison with the musical wecasure.



3

Bach tribe may be =said to have its own traditional wanee in
whieh the figures, motions, personal decorations and songs are
exclusively its own, but thase tribal dances, if they are pleasling,
may be "purchased" and thus paszsed on to other tribes until they
will often be found many miles from their original houme. That
home, however, wherever it may be, will always be indicated, as
every native knows the direction from which an limported dance caume.

A certain similarity prevails throughout the west in the mo-
tions of the dance and the colours and decoralions used, the dis-
tinctive features being generally in the arrungement of the personal
ornaments and the devices paiunted on the bodies of the dancers,

To a person rfamiliar with native customs, the cokours adorn-
ing the bodies of the performers will generelly indicate the nature
of the danee about to be helid, though, there are no hard and fast
rukes in this direction. When, however, the women, psarticularly
thggyounger females, have forehead, nose and cheeks painted with
red ochre only, it is a certaint, that the "Wanna Wa" ceremonies
are being held. When one or more young men are s:en whose bodies
are covered entirely with wilgee, then one knows that "Beedawa"
functions are being conducted and if several men are noticed whose
bodies have either white only, white and black, or red, white and
black stripes or patterns painted on them, & war dance or dance of
vengeance and mourning dance combined is about to be held, and so on.
Even the tribal dances that have been passed down from north to
south have each their distinguishing decorations,

The Doordaarce kening, for instance, will be recognised whether
it is danced in the Ashburton district (presumably its original honme)
or in the Vasse district, which loeality it had reached on the ad-
vent of the whlte man, having passed through and been alcpted by all
the tribes intervening between these two places, 1t was called in
the Gingin district weerdeniee doordaarco.

With regard to the songs sung at this dance, not one of the
singers in any of the representations witnessed, were able to supply
the meaning of the words which were chanted with smch perfect rhythm,

A full description of this dance performed by the Swan district

patives will serve as an example of many locel dances which have
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become popular outside their own districts and whicn have been

carried to distant places by admiring audiences. For more than

a weesk before the Doordaaroo took place, all the performers were
busy preparing their decorations, which consiste¥d of nyetta or
yanjeet (shavings), wogarree (human hair string), beendee-beendee
(shaved sticks - the thyrsus of the ancients), wommooloo (birds'
down), wilgee (red ochre), dardarr (white pipeclay/, kanjin or
yoornda (yellow ochre), jeering or boyu (fat or grease), white
cockatoo crest plumes, goong'ang (red flowering shrub, made into
Yhorns"), wej ngolba (emu feathers used as "tail" orntments),
beerart (white fur of dalgaiten or native cat), dwerda daier
(dogs' tails) and wannooreeg and binaara, the former a weh-
shaped face ornament made as follows := A roll of grass is
first made inte a cireular shape with the aid of hairstring,
the roll being absolutely ever in every part and waking a
perfect ckrcle. Into this roll, shaved sticks are stuck at
stated intervals, representing rays round the circle. Some
heir string is now twisted in and out round these rays, until
the little shaved knobs on the tops of the sticks are reacnhed,
when the desired web-shaped ornament is completed. It may

be however supplemented by the addition of wommooloo or birds'
down, which will be attached to the strands with grease,

The binaara is similarly made wiéh grass, shaved sticks and
hair string,but its form is fan-shaped and it is not infreguently
without the twisted strands of string. It is held in the hand at
the Doecrdasaroco, Another ornament is of semi~-cireylar shape, the
sticks branching out from it like reys. Ko strimg will be twisted
on the shaved sticks or rays of the Semi-circular ornament,

It will be undersioced that all these decorations took time in
the making, as accuracy was strictly observed in the shape, length
and widtb of all, The conservatism of the natives in these matters
forbids innovations. The ornaments were prepared behind a shelter
of boughs where the workers remained hidden from the view of the
ordinary members of the camp. Under no circumstances, even amongs t
semi-civilised natives, are women and children allowed to witness
the making of these ornaments or witness the "dressing" of the nman
for any dance, nor are they permitted to touch any ornaments made
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or used at the dances. Lvery ornament is elither destroyed or hid-
den after the dance is over, for should women or children touch
them at any time, they would at once become ill. They can look
at the ornaments during the dasnce, and while they are b.oing worn,
but not at any other time.

#hile the decorations were being mads, the ground chossu for
the Doordaaroo was marked out, levelled and cleared of every root,
shrub or twig, a soft flat surface with a background of trees being
almost always choaaf. The ground was arranged .u a broken circle
one halfof which formed the stage, the other half coanstituting the
audl torium, A path ran through the centre of the circle, and at
either end of the path, about two yards from the cirecle, a "green
room" formed of boughs and saplings was erected for the dancers.
The shelter where the ornaments were made +ae alsc thse dressing
room and was some little distance from the green rooms,

At one or both ends of the path a fire of dried boughs and
guick burning wood was placed, with a reserve hea, just beyond
the circle.

Brothers-in-law generully helpged each other in the decoration
of their persons, painting the back, arms and legs in various de-
signs but most of the personal ornaments represented the individaal
taste as well &8s the pepsonal possessions of the wearsrs. it was
remarkable to note that when & design which hal béen made by a
native on his breast and shoulders was carried out by nis brother-
in-law, the lines, dots and other markirgs on his back and legs
exactly followed the des.gn in frout and looked when finished as
though the whols painting had Veen dons by the same persom, 80
faithfully was the design copled.

The wmwusic of the Doordaaroc was supylied Ly two wusicians
who each held a pair of kailees czught in the mildle, the ends being
eclacked together after the manucr ¢f the "bonss™ at a minstrel
engertainment. The musiecians placed themsclves unear one of the
entrances to the circle not far from the Tire, the fire tender
stood to right or left of the fire, and the audience seated them-

selves round the "auditorium."™ The musicians are also the singers
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in this dance, no woman being allowed to repeat the words of
the Doordsarcc songs, one reason being that the songs generally
repeat over and over again the uame of the web-shaped ornament
which is one of the principal decoratioms for the dance, and
women must not mention the name wannooresg, not toucn the ob-
ject itself,

In the Doordaarco there may be one or two temporary leaders
who are called "woordoo"™, these wearing or holding wannooreeg
and binaara in their hands or stuck in or on their heads; they
are also more elaborately decorated than tha ordinary performers.
The ordinary decorations consisted of a groundwork of grease
then a coating of wilgee and upon this were painted perpendi-
cular, zigzag, horizontal or cther linear designs in dardarr,

A line of dardarr was drawn from the forehead downwards along
the bridge of the nose and across the cheeks. A headband en-
cirecled the head above the forehead and on top of the headband

a circlet of white shavings (nyetta or yanjeet) was placed.

Into the band, on either side of the head, two sticks, covered
with goong'ang (red flowering shrub) and having some white birds'
down at their tips, were stuck "horn"™ fasnion. A hair belt
encircled the waist in which emu plumes (we] ngolba) were stuck
to form a tail, This was the general attire. The woordoo
had in addition to these ornaments, a band of hairstring round
each upper arm in each of which emu feathers were placed., Beendee-
beendee were fastened in the headband instead of goongang and
the hair, which in all had been made into & high chignon, was in
the woordoo (temporary leader) entirely covered with wommooloo,
which also covered the wholeof his face except his eyes, His
nose was adorned with the nosebone, the ends of the boue being
painted with wilgee. 1In his right hand he held wanhooreeg or
binaara as the case might be, as these objects were generally
held in the hand during the first "act" of the performance,

No one but the woordco couvld handle these ornaments, or cover
head and face with wommooloo. The ordinary performers carried
beendee~beendee (shaved sticks about eighteen inches or less

in length and with the shavings attached at intervals on the
sticks) in their right hands.
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The yallooroo won'ga - as the kailee music was termed - gave
the preliminarjy "call™ to the performers who were assembled in the
little shelters ar “"green rooms" near the circle; aud as soon as
they heard the wusic, all except the woordoo, prepared theuselves
for the entr, into the circle, the first bars of the song being
their "cue."

The fire was well alight and the musicians, to the accompani-
ment of their kailees, struck up the following song in lively mea-

gure -

Wannooreeg ai mallanaa
Wennooreeg al mallanaa

Booyangoodha wanningoo
Booyandoodlha wanningoo

Wannooresg ai mallanaa, etc.
(The words are umerely the repetition of the woordoo ornaments
which are the special feature of the doordaaroc kening. Booyan=-
goodha may be dreived from boovyung - strangers.)

As soon as the first bar of the song was heard, the erformers
issued &n single file out of the darkness into the full light of
the fire, dancing in measured govement with the high knee action
characteristic of most native dances, the thigh being raised almost
horizontally at each step. All the dancers carried the beendec-
beendee in their ftight hands. The leading man stepyped slowly round
the half ecircle, swaying his body slightly from right to left as he
stepped along, those behind him imitating his movements with the
most absolute precision and all marking the musical measure with the
beat of their feet upon the soft ground.

At every second beat, which was given more strongly, all uttered
truncated sound strongly accentuated : ec-ec-ee-ee, until everyone
had advanced into the half-circle, where:they formed a perfect semi-
cirele on what might be called the stage.

As soon as the last of the performers had reached his place, the
movements of bodies and feet ceased and all bent forwards slightly
towards the eastern entrance to the circle in an attitude of expect-
ancy, uttering at the same time & prolongsd c-eze-e-e and aa-ow.

As the long cadenced vowels ceased, the woordoo, hold.ng the web-
shaped ornament somewhat high, sprang our drom the darkness and
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rushed into the middle of the circle, in front of the line of
performers, where he stood for a moment quiveringly erect, nls
body, arms, legs and ornaments vibrating continucusly. He ut-
tered no sound, he merely stood erect in the most perfect dram-
atic manner, while the mmusiec and words of the song countinued with
increaczed intensity.

After a moment or so, during which the psrformers stool guite
motionless, they again uttered their prolonged notes and present-
ly the measure of the song quickensd somewhat and the woordoc, now
taking the lead, commenced the high step action, folliowed in fini-
son by the performers, all of whom held thelr beendee~beendee in
the same position as the woordoo held the wannooreeg, his every
movement being imitated by them. The lightness and grace of the
woordoo, who is always an alderly bf not an old man, the gentle
sinmuous swaying of his supple body, the absolute poetyy of motion
whiech, erude and primitive though at was, characterised the measures
of the dance, all gave to the scens an unuistakeable barbaric beau-
ty, which was perfected by the entirely suitable background of
thick timber over which weird and congruous shadows were cast by

the ever glowing, ever changing flames,
#hen all nad dlisa.peared into the "green room" an interval of

some minutes elapsed and then the same performers, minus the woordoo,
re-entered. A slight difference in gesticulation and in the move-
wents of the upper part of the bodies accompumied their pe-entry,
but the high knee action continued the same throuchout.

Again the semi-circle was formed and the lengthil, sounded
vowels uttered, and another woordoo holling the binaara aloft rush-
ed in as before, but onl, the binaara quivered, the woordoo remain-
ing absolutely motionless, This woordoo male three dramatic stands,
one at the wastern entrance from which he had issued, snother in
the centre of the semi-ecirele and the third at the western end. #hen
he reached thls point, he lowered the binaare and holiing it closer
to his person, he led the performers again along the path, all ineli-
ning thelr bodies in mecordance with his movements, while executing
the high knee steps into the darkness Leyond the ring,

Another interval elapsed end again the performers issued from
their retreat, all the movements being similar to the preceding
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dance, except that in this act the woordoc placed the «annooreeg
on his face, frow which it steod out like a "glory" and hsld the
binesre in his right hand. Ko gquivering took place in the fin-
al scene, but the woordoo stooring, bounded from the eastern end
of the semi-circle into the centre where he crouched for a moment
before bounding again, stiil stcoping, towards the western end,
when he stood erect, preparatory to leading the performers back
to the darkness,

This endied the dcordaarco kening, the dance being represent-
gtive of most of their spectacular displa,s. Only the musicians
sang throughout, the syectators keeping perfecet silence until the
elose of each scene, when a murmured conversation tooukx place a-
mong themwomen, the men uttering sounds indicative of spyroval
of the performance. The fire was allowed to die out, the per-
formers shed as many of their crnaments as possible, all thess
being hidden in the bough shelter and in & short t.me all hed
retired to their camps, To obtain the primitive meaning attach-
ed to this dance, to gather its symbolic significance, wes abso-
lutely impossible amongst those tribes with whom the dance is
an introduced one. Its meaning must be obtained from the tribe
#rom whom it originall, ceame, which was certainly o clicumcised
tribe ,located scmewhere in the neighbourhood of the Upper Ashe-
burton, according to some native informants, but aceccrding teo
others, existing under another name amoryst the Kimberley people,
It is then a coumparatively recent production and prcbably orig-
inated from those migrants who introcduced the severer rites of
inttiation, The dances of the Southwestern pecyle, the older
remnant of the earlier aborigines, were exceedingly primitive,
mainly imitating the birds and animels of their respective dis-
tricts. Their symbolicalk ceremonies appesr to have come from
the north and northeast.

The keerdar or Meedar kening of tne Southwestern people came
from "Goomblung way" (Goomal - opossum, Goolalung - the place of
the opossums), according to the Katanning distriet natives, but
Kajjeman and Ngwoonbid, of York and Northam, stated thet is cane
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down "from the North east," which would again uske it a dance in-
troduced from circuuclsed areas. All Meenungur danced the Meer-
dar, from saatward of York, to Albany and cther places on the
southern coast,

The lMeerdar differed from the Doordaarocu not only in the
absenee of t e high knee scetion, but also .n the measure and ca-
dence of the scngs. The colours used in the decosations were
red, white and black. The ornaments consisted of a forehead
banl c¢f whitened halrstring, round which wood shavings were ene
circled, Armbands, also of whitened string, had either feather
plumes inserted in the bands, or shavings. Feather tufts of emu
white cockatoo or eaglehawk were worn by some, not all, of the
performers and were usually stuck erect in front of the high chige-
non. The patterns painted on their bodiss were lines of various
designs, =some V shaped, others umerely lines drawh from shoulder
to end of trunk, with bands of varicus colours on arms and legs.
The backs of the performers were also adorned in unison with the
front decorations.

There is but one movement in the Meerdar, coneisting of mus-
eular contraction throughout the dance, The performers walk into
the light and form & half cirele, the leaders at each end holding
shaved sticks in their hands, These men keep time to trne singing
with the movements of their vodies and the shaved sticks,

#hen all have formed the cirele, two of the performers, one
from sach end next the leaders, detach themselves from the semi-
cirele and going nearer the fire, work the muscles of their stom-
ach, shoulders, arms and breast in a right and left direction,
every portion moving as they gently stamp dn the sround with feet
lightly raised. Their whole strength is in the yuivering of the
musclies of the upper part of the body. Their hands are tight-
1y clenched throughout the movement. Less exaggerated uiverings
of the same muscles are gone through at the same time by the per-

formers in the circle,
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After a time the two dancers retire to their places in the
eirele, andi two others take their place, the dance continuing
until all have paired in the same manner, when the dance is over,

The songs sung for the Meecrdar, which may be accompanied
with kailess, with kailee and msero, or by tapping the meero
only on the ground, werc as follows -

i

Mgoung'ar ge yabbur, bocka na meia,
Latives north, skin cloaks, huts,

Kow'ila, kow'ila bocka na maia,
Laughing,laughing, cloaks, huts,

Marreega hoctaa'na katta reen
Hands swall head

Baama booka la reen
Beating cloaks,

il

GeeJ booroo muaning
3pear ground

Kallail inna Jjeerunga
Fire sitting north

Marbee dbarra, marbse barra,

GeeJ booroo maaning, etc.

It will be seen that the measure and rhythm of the songs
differ greatly from the more lively cadence of the Doordasroo,

The popularity of the Meerdar is due to the exercise of the
muscle and the opportunity it affords the young men to excel in
the dance, The arms are held straight down in the dance, the
hands being closed in ordexr to afford greater strength for the
muscular contortions of the body; the legs and fret play but a
slight part in this dance.

A local dance auongst the Southerm people represented the
hunting of the tamme (8 s.ecies of walkaby) into the benjer
(swamps), the "ngoong'ar baauing dowuk" - natives beating their
elubs together to frighten and confuse the tamma, and compel them
to head towards the benjer, and the great gathering and feasting

after the baitue.

The Myeserimbe kenine of the Canning and Murray district
natives is a dance imitating the movements, etec., of the Kyeerimba

(pelican), the two leaders of the lance wearing the wmasks of the
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pelican. The hablits and motions of the bird are represented
exactly, also the manrer in which it is sialked or aunted in
the swamps, estuazles or lakes which are ite favourite feelling
grounds.

In the guu dauce of the Julbuly &nd “usceltbton aatives, the
long stately stride of the bird wasg imitated most wonderfuily,
the lert hand and arm being ralsed above the head and sli:.htly
erocked (o represent the head and neck of the bhird. As the
performers dance with the high knee action, the arm and hand are
moved as the Lird woves it heed and uneck when waliling, A sescond
act shows the JTeed.ing, "love waking™, chasing and final capture
of the bird.

The suu anl kangarco dancss were amongst the Bibbuluk
kening (Bibbui psople's dances) and wers perforued at the Vasse,
Augusta, Bunbury, kurray and Swan iistricts, ard ,robably fur-
ther north and east.

All the larger ariwal and bird dances dealt with the chasing
and kill ng of the aniual represented, as well as with their ha-
bits, etc. In trne kKapgaroo dance the yerformers stood in e semi-
circle while two of their nuwber, representing the kangaroo and
the hunter, detached themselves from the group and while one as~
sumed the attitude oi the animal when feeding, rising st inter-
vals to gaze about for possible ememies, standingabsolutely motione
less in the exact attitude the kapgmroo adopts, and then stooping
down to craze, the other native - the hunter - creeps cautiously
towards his Juarry ageinst the wind, changing his yosition as the
animal turns hither and thither while feeding, e moves back-
wards anl forwards, throws himself on the ground, and acts in
every dstall as though he was chas.ng the real animal., Lventu-
ally he closes in upon it, lifts his spear and sends it hurling
close beside the animal which iumedliately falls,

During the jerformance the remalining members stand perfectly
still, watching the game .ntent.y. W¥hen the scene is ended, two
more take the place of kangaro. and hunter and the game proceeds,

As no two natlves hunt alike, the methods of each are noted by
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syectators and performers, in order that some fresh hint may be
takxen in the mode of kangaroo®staliing", called "yongar ngardongin®
by the Vasse dlstrict people.

Moenlight nightd are cheser tor this kKind of pastime, but
the central fire alsoc casts its light upon the pla ers, There
may or may; not be musicians and singers for these displays, but
the songs are not allusive, and the music is merely played for
the rhythm ani measure cof the movements.

In the Mucls district a local dance was performed by both
men and women, and consisted principally in quivering the limbs
and knocking the knees together at intervals, The women did not
touch the men in the progress of the dance, each sex forming a
sgparate circle, The men either carried a club or spear which
they waved or raised at certain steges of the dance, of their
hands were left free, The women held their digging sticks either
horizontally over their heads, or weveld them in thelr right hands,
#hen the quivering of the lower muscles took place, the performers
generaliy leant upon & e¢lub or meere, but when a dancer became
proficivnt in muscle Juiverirg he dispensed with the support, and
the Juivering was kept up until the performer became exhausted.
Only the younger women tookpart in these dunces, all of which had
licentious tendencies. In moving rouni the outer cirele the women
shuffled along, scercely lifing their fest off the ground, but
quivering their 1imbs and knocking their knees tosethsr while they
glided round the circle,

The Eucla men's hair was either wade into & cone-shaped
chignon or allowed to fnll about their .ars In thickly greased or
wilgee'd strands. Amongst the ceircumcised tribes of the inland
districts 1t appears to be a general rule for the unmarried men
to wear thelr hair cone-fashion, the wmarried men being allowed a
wider choice in the matter of hair dressing. The hair of most of
the inland natives receives a great deal of attention ot times.
Often after a meal they loosen theé chignon and run their fingers
through it like a comb. (in parts of the Ashburton district, the
natives have a sort of three-toothed comb uade of wood with which

they comb their long hair, but I am inclined to think that this
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has beun copied from early white settlers.)

When the hair has be:¢n finger-combed for some time, it is
agaln fastened up with care and attention. It is common in those
inland districts to tie the hnaii tightly back from the forehead
with several strands of string, then bending the hair under at
the baek, & kind of chignon is formed by winding the string
backward and forward, until all the halr has been secured .n a
large "nstted" Kkucb, Small artlicles are continuaily being
carried in the hair of the inland natives when arranged in this
fashion, They will also wmake "mud eurls" with red ochre, mud
and grease, which produce a clattering sound in the dance.

Dogs' tails and the i'ur of other animals are twisted into the
hair and beard at certain ceremonies and the moustache 1s some-
times ornamented in this manncr.

The Yarrocnga (dances) of the Fraser Lance district natives
are both ceremonial and spectacular, Shaved sticks are stuck
in the usual horn fashion into their chignons (called warreeja).
Far ornaments are fastened intc thelr haeir and beard and their
bodies are painted in symmetrical patterhs, the desipgys varying
aceording to the perscual taste of the artist. Singing is called
eenee bujjan, The Karrgain (Blue rigeon) song of the Fraser
Range peovple is sung without dancing, as the pigeon be.ng "fire
master” requires no dance, just as the woggalaof the Southwest
has no dance, bLeing too "sulky ."

The feast of licence is hcld in the Fraser Range district
under the name of yardee, the message sticks sent out to colleect
the assemblages alsc being calledyurdee,

A dance for amusement only was ca.led ken wab' or kenea-wab
(*dance piay™) in the Lg.erance, Bremer DPey and Lorrlup districts,
the songs of which were wai won'gan'yee (voice talking.) The
yardee was also held in these places at certain periods, and the
Nyeerimba had travelled southeast into the above areas. A
kxai'alee (Korrlup people's) Nyeerimba song was as follows :-

Ryearimbi &ullee ngunya,

Darraras gulliec¢ ngunyuw
Kyeerimba gullee¢ ngunya, ete.
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Another song sung by Kgalbaiten of Korrlup was :-
Mannung baa koordabirdee

Noomanee
Kannung baa koordabirdee

jannanee
Nong'in'dhaa koordabirdee

Wannanee .
The Korrlup equivalents for singing were usually maia wong',

xordong wong', special terms being given %o special songs.
Dancing was called ken or kening and the boonyung and b eebeenung
(robin and wagtail probably) were called ken jert (dancing birds)
dances being performed in imitation of the btirds' movements by

the Kaialee peopl: (kaialee = northern).

Northeast of Korrlup and Bremer and north anrd east of
Esperance, the severer rites of initiation obtained and the elab-
orate cer2monies connected with these were, with local varia-
tions, maintained.

According to Joowal, a Bremer Bay district native, dances
used to be held "long time ago"™ by Ballarruk men who imitated
the movements of the ballarr, or ballaur, "a kind of lizard
that walks about the sea™, from which the name Ballarruk was derived.

Joowal also stated that the Didarruk also had a deedar ken-
ing or spear dance, their name Didarruk showing that they were
spear people. These terms (ballarr and desdarr) are quite
local in their application, as in otherSowthwestern districts,
jeedarr was the equivalent for "sea", the Didarruk being "sea '
people”. Joowal is the only representative in his district,
hence no confirmation of his statement could be bptained, It
is however worth mantioning, as is also his statement that the
Tondaruk were "weeloowuk"™ (curlews) and had a weeloo dance;
Ngagarnock were "river fish people" (ngagaru . species of fisn,
edible), but did not have a special dance, nor did the Mgogunyuk,
who were »jamwood people.” (7)

In the Albany digtrict, there were several dances introduced
from northwest, northeast and east. The Jyeerimbs kaapzur came
from the Waddarndee Bibbulmun (sea coast Bibbul) of the Southwest;
the Jordawa or Kurdawa and Yakkarc¢ dances from the northeast;
the jeerdar from Katanning,etc. The Yardee Xaapsur or Feast

of Licence was held more thun once in the year and was generally
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combined with Lxenange Feirs, initiation ceremories and other

gatherings which ensured a large assemblage. All women who
were active partici_ ants in this ceremony were called "yoggsa
yardee”" and "obbijer" and in one of the ilances in the Albany
yardee these women wore Jjamlyee (shaved sticks, stuck Lorn
fashion in their fureheed bands, the unly instance recorded inm
which women wore an ornament whboelh belonged cxclucsively to the
men.
ligoolyeenuk was the term ay.plied to the shavings und othey
head ornaments of the men taking part .u the yardee.
The follewling soungs were sung by men and women at this
ceremony i~
Jaana yerana be', Jjsana ngurdee'
Be'wunieree jooarrsee,
Jaana yerasn be' Jjaans ngurdee', ete.,
) & o
Warraras esrinaa
Nanna be danna baa
Warrares ecrinaun, ctc.
111
The Doordarco kening, which bad not reached further south than
the Swan or kurray districts, is alluded to in tuls o ng :~
Dogrdaaroo beebulmun
Babbines besbulmun gocraraa
(Water Bibbul pecple sast)
Wanna naa gabbinee bestulmun
(fioman's stick, water.)
If the woman whom the man has agked for dves not "favour” him,
she siungs :~-
hgaija naance koolaa na barramss.
IF she likes her suitor she sings :-
Gwabba lLa werra, gwabba la werrs,
and as she goes eway with him to some secluded place they both
sing = Koorilal Jaarum eejanrun,

If it was a Bibbulwun who had chosen her she will @ ng on her

return -
Kela wooninee gabbee nyinre Sibbulmun,

Kaia woonlnee gabbee nylinna Blbbulwmun.
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The next song was sung by men only, a8 Kaimsra was the men's
term for all the stranger womemn at the yardes :-

Kaimers dimbin,

Baarla borlin, baaria borila,

Kaimere dimbin,

Iferra hee junaa

Kaimera dimbin, baarla borlin, ztc.
It eppears that in thls district a woman may refuse an apyplicant
who i3 dispileasing to har,

The burial of Maem takes place as sc.n as satiation begins

to be fels. The jaslyee worn by the womsrn and the ngeolysenuk

worn by the men outline the recumbent Ifigure of Maam at the

burial.

At Kendermup the Feast of Licence wes also called yardee,
althoush the Southwestern name jalgoo had reached the district.
The term jalzco obtains througicut the Bibbulmun area of the
Southvest.

Other dances performed at Kenddnup were the Meerdsar and
Byeerimba kaanirg, Singing was called meia won'gin or dardarr,
In the st, Barker district singing was termed ceta , and dances
kenirr. Dances accmmpanied some of the following animal and
bird songs, sung by Kojonup natives :-

Bﬂ]]ﬁti or ﬂsﬂnjz-:!iu ZQHS
Jeeree koorarding bas
ko'linyung

Ballart-a~ kardee
heenta wert yooxurn.

bp'lestoh Song (maglshawk)

Beeda ngaiarn ngaiarn
1a ngalarn ngaiarn
Eﬁg%fa walbungurda.

fal Gimud Sons
wejaa jinnaree kaia
(Zmu see him)

Jinnawee baan ban bumoo

(See him making a noise)
o e a1 r ")

Jebbing ballaro Jjebbiug

Ballara tae as won'gin,
(Ballarruk kouth taliting.)

The beerungoo and jooa (birds which give their names to the Southe
ern Croass, e€tc., Divisions) have Rhaces imitative of thelr move=-

ments in all those distriets where the names obtain,
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At Bridgetown the name applied tu the younger woumen's en-
closure at the Jalgoo keuing is kalaree. The o0ld men in charge
of the young men are called eego, the same term being applied
to the guardians of the young men, who have thelr separate ene-
losure, The women are "Kaimera.," Strange tribes coming to the
Jalgoo from outlying places are called Jala ngarree. liarried men
taking part in the feast are Beeraara, the young dbachelors being
called karara. The rhyatries are adhered to in the "pairing"
the eego or eeko arranging this matter. A VWordungmat man tekes
& Manitchmat womanand vice versa.

Those women who take active part in the Jalgoo put maanee
(soft red clay) in stripes, rings or spiral on arms, shoulders
and back and on their koondart (hips) they make a cirele. A
long line of maanee is drawn on the outside of their legs.

Two wooden stumps or eifigies called wannooroo were placed
at either end of the Jjalgoo circle and were decorated human
fashion with murdar (red ochre) and jal,ee (shavings and shaved
sticks). Whe ther the effigles represented a male and female
could not be ascertained. Only one "mamman® was however buried
after the Jalgoo. The Jalgooground remained forbidden until a
bush fire had swept away all traces of the ceremony. The usual
"chignon" is worn by the men, the women generally wearing their
hair short.

The dilliams district feast of licence was called Jalgoo and
wanna wa and was similar to the Swan and Vasse ceremony. The
¢ego was always a "bideer" or old man, Geean was the nsme of the
eego who guarded the young women at the last Jalgoo held by the
Williams people., He brought the women at night to a secluded
spot near the men's enclosures and then entering the encliosure
where the young men were all sleeylng together, he touched with
his foot the feet or .egs of the young man who has asked for the
woman and he at once rose and went out to her., Dag or night

this proceeding was carried out, the eegos belng the "go between”

during the progress of the Jjalgoo.
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In the Southwest districts the young men's hair wmight be
cut at Jalgoo or damns wa time and exchange or barter also cune-
ducted, Indeecd exchange was always carried on at this tinme,

the mén exchanging their weayons with sach other. the use af +he

From Elru KSS-' Fe ©

rda, the song
ﬁ;;::o n&y, the name of the song. ( Baabur)

The Williams distriet t.rm for kailee music was Jjing'arree, sing-
ging was called ke'turding and damping kening.

The Bibbulmun of the Vasse and Bunbury called the north
wind wanua wa-guttuk, belonging to the wanna wa,

The prepamat.ons for the wanua we or Jalgoo oftem cccupied
more than a fortnlght and were conducted away from the woamen and
children, none of whom must see any ¢f the preparations. Should
a woman accidentaaly or designedly ay roach the shelter set apart
for the preparations, every man within the enclosure has the
immediate right of access to her and she wmay be ravished to death
and no vengeance can be exacted by her people.

Besides the ornaments and decorations for thejalgoo, which
are only manufactumed by the intending performers, all the other
men ih camp are busy making the weapons, etc., which will be
exchanged.

When the visiting tribes are arriving for the Jjalg@o they
may comé at night but must announce their arrival with kailee
music, called in the Doonan won-gee (Doonan dialest) keela Jinna
won-gain - kailee's feet talking. If only two kailees are heard
playing then the home people know that vniy a small contingent
is arriving, but if four or more are heard, then it is known
that a goodiy number has ccme to the Jalgoo.

Each tribe may Lave its own young male and female enclosures
or several tribes who are "kin" to each other may put the.r
young women (Kaimeras) into one enclosure and their young men

into apother,one or two more eekos l.oking aféer each endlosure,
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In the Southwest districts the young men's hair wight be
cut at Jalgoo or Wanns wa time and exchange or barter also cun-
ducted, Indeed exchange was always carried on at this time,
the men exchanging their weayons with sach other, the use of the
women being a,garently & "make weight.” The local songs and
dances of the tribes collected for the Jalgeo would be performed
every evening, each trive showing 1ts own dance and singing 1ts
own songs, and probably exchanging these with sema other tribe.
The Williams district t.rm for kailee music was Jjing'arree, sing-
ging was called ke'turding and danping kening.

The Bitbulmun of the Vasse and Bunbury called the north
wind wanna wa-guttuk, belonging to the wanna wa,

The prepamat.ons for the wanna wa or Jjalgoo often occcupied
more than a fortnlght and were conducted away from the women and
children, none of whom must see any of the preparations., Should
a woman accidentaaly or designedly ay roach the shelter set apart
for the preparations, every man within the enclosure has the
immediate right of aceess to her and she way be ravished to death
and no vengeance can be exmcted by her people.

Besides the ormnaments and decorations for thejalgoo, which
are only manufactured by the intending performers, all the other
men ih camp are busy making the weapons, etc., which will be
exchanged.

#hen the visiting tribes are arriving for the Jjalg@o they
may come at night but must announce thelir arrival with kallee
music, called in the Doonan won-gee (Doonan dialest) keela Jjinna
won-gain - kallee's feet talking. If only two kailees are heard
playing then the home people know that vnly & smell contingent
is arriving, but if four or more are heard, then it is known
that a goodiy number has come to the Jjalgoo.

Bach trive may Lhave its own young male and femele enclosures
or several tribes who are "kin" to each other may put the.r
young women (Kaimeras) into one enclosure and their young men

into apother,one or two more eekos l.oxing aféer each enclosure.



Fights may rage within ‘he men's "yards" but even if a death
occurs, vengeance will not be taken until the jalgoo is over,
The members of the karara (men's yard) tell their eeko which
women they reguire, the eeko takes the message to the women's
eeko, and at night or day the young man dbtains the Kaimera he
desires.

Bibbulmun women pair with Weela (northern) wmen and vice
versa, No man can take a woman of his own tribe, nor can he
have access to his own woman until the Jjalgoo is over, and "mamu-
an"™ has been buried. The two blocks of wood, trimmed and painte
ed to represent human effigies, are erected at all the South-
western Jalgoo ceremonies, and generally stand "facing™ each
other on the edge of the jalgoo circle, where they may remain
until a bush fire destroys the jalgoo ground. They are called
"mamman® by the natives, but what connecjion they have with the
recumbent ‘igures of "mamman¥ which marks the place of burial
of meamman cannot be gathered from the féw natives remaining in
the Southwest. At the jalgoo ceremonies everyone was welcome,
however hostile the tribes might be at other times, as the occa-
sion made for friemdiiness, and it was only under the impulse of
ungovernable passion that a fight occurred within the enclosures.
The temper of the men however, always reyjuired watching by the
eekos and if a group of them became dissatisfied with the qual-
ity of the root and secd food sent them by their own women, and
a fight became lmminent in consequence, every young woman taking
part in the jalgoo had to remaln quictly within her enclosure, as
should the men get out of hand and their eekos be rendered power-
less, a rush would immediately be made on the women, regardless
of Class divisions, and the whole gathering be turned inte chaos.
Whether this has ever occurred amongst all the tribes taking part
in the Jjalgoo was not known but within the memory of the oldest
of the Southwestern men, ome or two of the smaller contingents
occasionally broke loose for a short period, eventually however
allowing their eekos to re-assume control. An incident of this
kind precludes the offending tribe from participating in future
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jalgoos, until it had eitner wiped out its cffence by specinl
gifts, or sufficient time had clapsed to allow the incideut to

be forgotten.

The last Southwestern jalgoo or wanna wa were held at
Be¥erley and Cockleshell Gully near Juriep Bay.

Promiscuous intercoursw was however, a feature in South-
western savage life Fefore the introduction of the organised
wanna wa from the north. According to the oldiest BEibbulmun
now existing, at certain perioas a band of young women, well-
favoured, in charge of three or four old men, were taken along
the coast from the Vasse towards the Swan district, cohabiting
with the younger males of the various camps passed through on
the way, class distinetions being always observed. The women
carried weapons, ornamenis and other products of their country
wnich they exchanged with the people of the camps they lingered
at, and at the end of "three", sometimes many moons, they re-
turned to their own fires by a different route, continuing to
cohabit with the youunger natives of all the tribes passed through.

The women®s hEshands 314 nat ennamname +ham ~w L - .-

From Notebook 24, P, 6
The babbin or kobong, "friend making by adoption"™ of the West
Australians 1s analogous to the fosterhood system of lIreland
(Irish-Brehon custom) apd in Servia at the present day the
custom prevails of young men pledging themselves to friendship
with some one of their own sex with whom they have been in fre-
guent company, and this "friendship by adoption™ is often more
gacred than the ties of kinship. 1In W.A. a young native will
in many cases more readily take the part of his "babbia® in
some tribal dispute, than that of his uterine brother. The
babbin ceremony is a binding one and lasts during the lifetime
of both parties, George Eliot alias Baabur, a Capel Wondarup,
exchanged names with William, a Vasse lagarnook somewhere about
the 5u's, and the strong friendship then solemnised still exists

petween these two, both now very old men.
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jalgoos, until it had eitner wiped cut its offence by special
gifts, or sufficient time had clapsed to allow the incident to

be forgotten.
The last Southwestern Jalgoo or wanna wa were held at

Be¥erley and Cockleshell Gully near Jurien Bay.

Promiscuous intercourse was however, a feature in South-
western savage life ¥efore the lutroductlion of the organised
wanna wa from the north. According to the oldest EBibtulmun
now existing, at certaln periocas a band of young women, well-
favoured, in charge of three or four old men, were taken along
the coast from the Vasse towards the Swan district, cohabiting
with the younger males of the various camps passed through on
the way, class distinctions being always observed, The women
carrled weapons, ornamenis aund other prodﬁcts of thelr country
wnich they exchanged with the people of-thq camps they lingered
at, and at the end of "ilhree", sometimes many moons, they re-
turned to their own fires by a different route, contimuing to
cohabit with the youuger natives of all the tribes passed through.
The women's hEsbands did not accompany them on these journeys.
Menja boming and babbin or kobong ceremonies were included in the

jalgoo ceremonies and hair-cutiing functions were also a feature

of the gatherings.

The Swan snd Nurrsy Manle boming ceremony consisted in the

exchange of firesticks between people who already are, or will
become from the ceremony, babbingur. All male ngunningur (bloed '
relations) (Manitchmat) hold lighted firesticks which they bring
to'gbnnle noy'yungur (relations-in-law) (Wordungmat), receiving
other firesticks in exchange. As the'parson approaches thh
woman with his firestick he sings -

e Ingan mardal, ingan mardal, ete,

Kala mooro gen wooree (Firestick ome long).

While singing he passes the smouldering stick from one shoulder

~ to the other, and when he reaches the Woman with whom he intends

%o change i1t, she takes the stick from him and picking up a piece

from the small fire beside her she says to him in recitative -
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Nyinna kala neeja, warrail burrong, wata gert, ngalja naagul-al-nee¢ja
(You fire here, mp good take, quickly go, I poor fellow here)

burrong watagert ngaija warrail nesjagutting.
(Take (or carry) go Jquickly, I no good here staying.)

The man takes the fire and listens to thewoman. THe then raises
his spear which has a tuft of white cockatoo feathers fastened
to its point, and going behind his babbin he places the spear
alternately on her right and left sioulder, and passes on t¢ the
next woman whom he may treat in the same manner. The fire may
be taken from or exchanged Vetween more t an one man or women
at Manja boming. These bablingur ¢r kobongur can never warry

each other, and there is no illicit intercourse between them.

#hen the Majja boming is about to close two men stand out
from either end of the group, and going between the line of men
and women, throw their walga(¢lubs) towards each other, the walga
making a whirring noise as it flies from the hand. This ceremony
is called "cutting the manja in two",and Manja boming is over.
The exchange of weapons, etc. generally followed the firestick
ceremorny and barter was often spoken of as manja boming.

The Capel distyigk people danced the karder or lizerd dauge
only two taking part at a time, as the karder travel and feed in
couples only. The dence was a simple evening amusement, the song
hinging upon the habits of the karder in goiug "two together two
together." Only karder borungur (lizard totem people) and their
male babbingur danced the kardar kenigg and imitated the move~
ments of their oobarrees (toteus).

Another dance performec by the Yasge and Murray pecple con-
sisted in the complete covering of the performers' bodies with
boughs, fastened to legs, arms and trunk with bands of string
wound round the body. What the dance portended I was unable to
discover.

dzoobeela ox Hoordaree is an ordinary local dance of the
Vasse Eibbulmun, In this dance seven or eight spears are held
in the hands of the performers who stand in a semicirele in front

of a fire near which one or two old men are seated who are .the



25

musicians, The dancers perform variocus evolutions with the
spears, waving them aloft, dropping them and picking them wuy
again, all the while singingand moving feet and arms to the
rhgthm of their scong,. This dance appears to be a comedy of
the Exchange and Barter fairs. The dancers dropy their own s
spears, and suddenly pounce upon those of their fellow perfor-
mers, saying, "This is mine," or they will take up more than
one bundle and examine them, pretending to look for more. Then
in an interval, they take off their belts, headdres:es of dogs'
tails, emu plumes, etec,, and place these in front of each other
a8 if presenting them at one another, then snatching them wup
quickly, they cry, shout, laugh and sing, always following the
rhythmic measure. This amusement lasts until all tire of

dance and sung. Beddeeree is the term ap.lied to the lgoobeeja

8S0NgEB.
The Jorloreo dance is perforued without any spears or wea-

pons, movements of the arms and legs beimg its chief features.
In this dance the knees are first bent or outstretched, and then
brought together quickly, making a nniéo like the clapping of
bony hands.

Another spear dance, the name of which could hot be obtained
was performed in the districts south of the Vasse, In this
dance the performers walked slowly round a circle, on the out-
side of which an old man was seated. The pace was gradually
accoelerated, and then one by one the dancers swung towards the
old man, laying their spears at his feet. They then returned
to the circle and quickening their pace "high stepped” round
and round until they became exhausted. One or two musicians
were stationed near the fire and provided the wusic and song for
this dance.

"When the red gum was in blossom™ a kalda kaaning (sea
mullet dance) was performed by the Vasse and Capel natives.

This dance was in a sense totemic, as its object appeared to
be the increase of the sea mullet and salmon (me'lok). It oah
however, scarcely be called "dancing" as the performers were

seated throughout the progress of the song and accompanying
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movements. It toock place at the beginning of the spawning sea-
son, when a Dcedawa, Jalgoo or othsr large ceremony had been
arranged, and a large gajhering expected. At certain times in
‘the year the rivers and estuaries of the Southwestern districts
gwarn with sea mullet and salmon which come in for spawning, and
great assemblages coincided with this period. Only kalda
and me'lok borungur took part in the kalda kaaning.

The evening before the gathering of the fish from the weirs
(which had been prepared in readiness for shoal) the elders among
the performers obtained a ngoonjook (& species of interwoven wire
grass wbBed as a "net," also used in the construction of the weirs)
which they placed on the ground and all those whose oobarree (totem)
the kalda and melok were, sat round the ngoonjook and sang for the
fish. They "called the demma goumber (great grandparent) who
sat on the Capel hill to come and hel® them catch many kalda and
melok." Sometimes one or other of these fish had been caught
and it was laid on the ngoonjook and stroked and "fondled" during
the singing which lasted throughout the night. The singing was
accompanied with all the motionz the fish made when spawning,
shoaling, feeding, etc., the mimicry of these forming the jance.
The song was continuous and almost entirely recitative., As they
sang, the singers related that “"when the fish c ame into the est-
uaries and rivers, me'lok and kalda wanted to hide under thew ater
so that they should not be seen, and they called out 'gabba, gabba,
gabba (water, water, water)', and tried to get under the waves,
Demms goomber watched them from the hill and when he saw them he
left his booka on the Lill and went and speared the melok and kalda.
The fish called out : 'Ngaua ngamana Doweera yoolburt yool, Yoo~
on'gool yoclburt yool.' (ky father Doweer come, come, Yoo-on'gool
come, come,) The kalda and melok called their oobarrees to their
assistance, but Doweer and XYoo-on'gool paid no heed to them, only
speared them, The phosphorescence in the s ea was supposed to
be the fire of the kalda and melok which they always carried about
with them in the sea, ?ﬂt qﬁen they came into the darrbal (estuaries)
they blew out the fire so that they could not be seen, but the
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the demma goomber Dowerr and Yoo'on'gool showed where they werse
and many were causht in the ngoonjook, and alsdk with spear and
weir."

¥hile the recitative progresses, the singers perform all
the sctions of melok and kalda as they move in the estuar.es
towards their spyawning grounds, etc. Those who ooharree or
borungur the fish were refrained from eating kalda or melok
until the "singing" had been concluded and the visitors had
received their portion, when everyone partuok of the fish.

Sometimes, when the visitors have all arrived for the kalda
and melok fishing, an old salmon or sea mullet totem man will
sing the following :-

ligaija been yaan, naara been, aan, woordoomanoo yaan,
(I come, dancing come, brothers come.)

Naara been yaan,
(Dancing come.)

Yandaara gwa' been, marra yanga gooling, beerart gwa'besn.
(White ashes or pipeclay good, food going to give, fur
ornaments good.)

This song is a reminder that the food that is "fetched and given"
must be paid for in native products, becrart (white fur) etc. by
the visitors.

Ngilgee, & Mamitchmat (Tondarup) woman, a native of Augusta,
mentioned a dance she had heard of in her childhood, which however,
1 have been unable to dbbtain, as, except Ngilgee, all the Augusta
people are dead., In this dance a young woman was laid flat upon
the ground, covered with a booka, and ornamented with nyetta,
while the men danced round her. Whether the dance was conmected
with the Jalgoo, Ngilgee could not say.

Some of the Capel and Augusta compositions are certainly
above the average of the ordinery native songs, both in length,
consecutiveness, and e certain poetic feeling which appears to
wun through them. These songs have no dences attached to them,
and it is only through familiarity with the natives in their daily
lives that the student is given an opportunity for hearing their
more familiar melodies, whose tunefulness and sentiment appeal

even to civilised ears.
The song of the flood waters will illustrate this.
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Bibbulmun
Doonan people

Demuwa-la Goomba-la,

Ancestors, Ancestors,
Nganya geeta nyinjanning,

Me now they're kissing,
Kora nyinjarning, geeta nyinjarning,

Again they are kissing, now they are kissing,
Kanro nyinjamning,

Again they are kissing,
Dorduk-a~-ngundeering,

ln deep holes lying,
Kowan burrongin,

Laughing 1 carry them,
Bookala ngundeering,

From the backs (of the ranges) lying,
Kowan burrongin,

Laughing we carry thea,
Balgu-ka ngundeering,

Blackboy tops lying,
Kowan burrongin,

Floating we carry them,
Milgural ngundeering,

in the "cups" of leaves lying,
Kowan burrongin,

Floating we carry then,
Battaka ngundeering,

Rushes are lying,
Kownan burrongin,

Floating we carry them,
Boorna-ka ngundeering

Trurks of trees lying,
Kowan burrongin,

Floating we earry them,
Yorluka ngundeering,

Paper bark lying,
Kowan burrongin,

Floating we caryy.

THE WADDARL'S RESPONSE

Byinnin demmala goombala yarndi,

iou, ancestors, ancestors, what do you?
koonbalong kora ngovndineyinna,

Swimming again, rolling over and over you,
Bwil-gse-ree Jeeri ginya nyeeree nyseree,

(On the top of) the foam and the froth and white feathers,
Bwileerese Xaaro decriginya moonbalong, '

(Un the top of) the foam again and frothy waves swimuing,
Moonbalong kora ngoondinyinna,

Swimuing (1) sgain roll over and over you.

ZHe CABBALICH AGALN SINGS :

Booka Jarrong watteli yenning, (Xour cloak 1 tear as I rush
Booka Jarrong wattal yenning. through you.)
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south West

Yowlera kwajjeubl bow bom danestoh,
Loud sounding waves soming inshore and hitting and striking
; gach other,
Yowlera kwa]Jjanbi bom bom daneetch,
Yowlera kwa)janbl ngaanungee tch,
Loud sounding waves waliting for returning ones,
Weerilya kwajjanbl ngaanungeetch,
The sea breege coming inshore (waves) walt for returning
ones,
lowlera kwajjanbi bow bow danceteh,
Loud sounding, coming inshora, hitting and striking each
other,

S0%G OF THE WAND TO THE CLUUDS
Singin

Gee ja koorong kaaro boordeo kaaro.
Gee ja koorong kaaro dourdoo kaaro, dabbaning,

Booka koorong kaare boordoo kaaro,
Booka koorong kaaro boordeo kaaroo, kaaro boordoo kearoe,

Gee ja xoorong kaaro boordeo kaarce, dabbaning,
Ye wowurn, wowurn.

l am lice a spear geling through and coming back again, catching
hold of your cloak and puliing it apart again and again. 1l go
through you like a spear, going and coming back again. Thus do
I sound, "Wowurn, wowurn," _
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Doon'gunit, one of the few remaining Vasse district natives,
sang the following songs which had been favourite = ngs of his
peeple -
L
Eeta ngur'an:i ngur'ena ngesa
(Singing 7 7
Jin'gen bin'gan, jin'gan bin'gan,
(Xanthorrhoea grubs)
Dairee gunning, dairee gunning,
(Dogs' tails, dogs' tails)
Ye, wa' wa' bow'.
il
Lexder (Lizard)Sons)
Waraloo beeangoo yarreoloo
Moowgooloo billeebillee
Ngarde goorum, woonda goorum.
Yarraloo bee'an'goo, waraloo billee,

Karrgo, karrgo, karrgo. (or) Woorrgoo, woorrgoo.

Karrgo, woeorrgoo or yee wowurn mark the close of the Vasse,
Capel and Swan district songs.

Gin'ja or kweela gin'ja is the Capel term for all songs
unaccompanied by dancing, eeta being the Vasse and Bunbury term.
"Maia" means the "air" or "tune" of a song, this word also mean-
ing "hut" and "voice."

Many of their songs are entirely local and are not sung
outside the tribe which composed them. Most of the seacoast
tribes have their owh scngs of the sea, which they often sing in
the quiet of their own camps. These songs apparently do not
travel, nor do they appear to be purchased by any visiting tribes.
It will be noticed, however, that many of the Eibbulmun and other
Southern dances have a fdnt resemblance to others in far off dis-
tricts, which conveys the idea that they have originated in places
far distant from those where they are now performed, but in their
passage through so many tribes, and in the length of time which
must have elapsed in the slow journey through the variocus areas,
have become so mutilated as to hold but a faint resemblance to the
original dance. Frobably many of the dances now claimed as local
have originally travelled southwards, but in such & far back perio d
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that their introduction is forgottem, those who now perform them
bzlieving them to be dances belonging to their owu people.
An extempore song, sung by a Capel native who believed that
he had scen a female sSpirit onm its way to Koorannmup was as follows:
Alle nyoong'ar jecsral, ngee'an burding, dwards didera guttuk
Yaang, yaang, jJaang.
ligangan wee jelberree ,aang, yaang, yjaang.
Alle booyal nyoongar ngeean burding, dwarda daiera guttuk,
Yaung, yaang, yeang.
Ngangan weejelberree, yaang, yaang, yasng,
Yee wowurn, wowurn,
(Who is that spirit going to Kooranmup (weejelberree) with
& Thump™ on her back, and her hair dressed with dogs' tails?
#ho is that walking along southward, her hair dressed in dogs'
tails? Who i3 that spirit?)
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The great seas that beat upon the Coast about Cape Leeuwin

formed the subject for many Southern songs, amongst which

was the following :-
Gabboorco goombars
fater great

Karrai inna jeerrunga
going north

Goomba warrin, goomba warrin,
great seas, great seas,

Jeerrunsa goomba warrin,
north great seas,

Goomba warrin.
great seas.

Ordipmary terms uandergo certain changes when they are utilised
in song in order to ensure a certaim harmonious eguality of
syllables. In the above song, gabba = water, becomes gab-
booroo, goomba = great becomes goombara, Jjeerung = unorth

becomes Jeerunga and waddarn = seas becowes warrin.



A Korrlup song, sung by a Kalalee woman was as follows :-
wishtnins and Cloud song

Walgaa maraa hgandano'
(~ightning, clouds, where?)

Barrall murnsa nsandano',
A "Bibbul" Song sung by the Tambellup pecple had come to them
throu n the visit of a Bibbul babbin to their camp -

Yabparee baama kaila wol'go'ro'ree
(Northern people beating kallees)

Baama koonhareeja ee.
(Beating the "tail" here,)

Awairewal yalambidda ngurlongee,
(Northern name for emu) hunting or stalking alone,)

The following is the song of a native who ran away with a 3alt
River woman, who being frightened of her husband's people was
taken by her lover to the baaluk boojoor (blackboy country)
Ngaa baa billara billara bom.ing,
lgea baa billara billara bouing,

Kwonkanal kwondanae

Kwara werrin

Wain ¥allaroo taa ra wongin.

Singing to the accompaniment of kailee music is called by the
Tambellup pecple "baam wongin,"

An extempore "Song of Exile"™ sung by a Capel district native
is eloguent of the native's love for his own hunting grounds .

The air of this song was melancholy in the extreme and expressed a

high degree of feeling and passion. The long drawn out ga and

20 uttered in the high oracked voice of the singer caused the
ready tears to fall from the eyes of those who were also exiled

from thelr own ground, and who sat round listening to the impro-
visation of thelr fellow exils.
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L SONG OF EXILE

A Capel district native who had been taken away from his
country, and becoming blind while absent from his home, was

never able Lo see his hills and streams again :

Boojera, boojera, naang injal? naang injal?

My country, my country, where is 1tY where is it?
koojera, bocjera, naang injal? nasung injal?

My country, m;, country, where is itY where is 1it7
Boojera nyee kwela naang nganya dwounga burt,

This country 1 know not its name, 1 know not,
Marreemba yooganin kooroo weeriba ingarda,

Wandering and standing 1 look far and far,
Marrsemba yookain kooroo woeree weeriba,

Wandering, standing, my eyes sesk for it afar,
ilarreemba yookain taliarcc, marreemba yookain,

Wandering, standing or daneing, wandering, standing,
Soojera boojera, naang injal, naang ingal:

My couniry, my country, where is it, where is it?
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The young Eibbulmun girls frequently amused themselves with
dancing along in a kind of half glide, half shuffle, wiil hands
e.ther raised above their heads, ur holding short wannas, The
men of thelr tribe imitated their movements occasionally, and sang
the following song as they tried to shuffle like the girls :-

Mandesegur koojal DBeedbul woonanga,
Yaan ee yanman yasan ee yannan yaan €€ yanman, yasn ee
yanman yaan,

(Two Bibbulmun girls dance this way, that way, this way,
that wayo)

A song that had reached the Vasse distriet from the- wild
coast round Cape lLeeuwin has a very "catchy" tune, and was a
favourite in all the camps where it was known, It is repres-

entative of a women's fight during a large assemblage of natives:-
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\ FIGHTANG SONG

Dannung ngana koggara mullajiddi,
Jinjain dasnung ngena koggara mullajiddi,
Jinjain deana kela bomea Jjarram,

Kela boma Jarram kels bowma Jarram.

foggalamillinyunge yoggala nyeerimbala,
loggala goorbilyunge yoggala alleejeerum,
fanda yande gu/Jja boma burding, boma burding, boma burling.

My little spears I1'll throw at the eastern "long nouses,"
My little spears at eastern "long noses" Ll'll throw,

by little spears and my boomerangs will strike aud cut,
My boomerungs strike, boomerangs strike, and cut theu.

Meelinyup wowen nyeerimba women,
Goorbilyup women and northern women,

e will all pick uy wannas and strike hard in the battie,
and strike hard, strike home in the fight.

The maia or "air" (tune) of the song is one of the most catehy
and musical amongst all the southern native scngs.



The native woman will sing even while she is fighting with
another woman, that is, sne will sing her allegations, and the
facilities of the native dialects to express abuce and vituper-
ation ecannot even be surpassed by the most voluble © Billings-
cate. The woman begins her song in the abuse of her enemy's
feet, and from those upward to her heed, every insulting and
ribald epithet that the dlalect is capable of being applied to
each individual part of the body. Bach tries to outvie the
other in the number and variety of the insults, and these only
cease when one or the other falls unconscious from blows of the
wannsa, their only fighting wesapon.

An Augusta district song is somewhat descriptive of the
habits of the wallaby and the squeaker crow:-

Walya goc'garning wai jillan,

Boojeres yoong'aree yoong'ares tegennan,

Boﬁjeroe yoong'aree yoong'aree tegennan.

(Wallaby running and teiling the squeakers to run along
the ground (like a) lot of men dancing along the ground,
a lot of men daneing along the ground.,)

A sea coast woman (Augusta district) dreamed sne was balancing
herself upon the dback of a whale in the water, and the follow-
ing morning she improvised her dream. These dream -ongs are
called by the Southwestcrn people Koorannup songs,

Maang'arla naang'arla wandee bal,

Dow'el gen, gen, gen boordee boordee boording.
(Dancing on the muamung (whale), balaneing on my thign, one, one,
one, gouing on balancing.)

Another dream or Koorannup song from the Augusta district
is strangely reminiscent of "The little old woman who lived in
a shoe,"

Boola boorlala, boola boolarla,
Dunmungana Jjeeda walgarin nooba,
Ngauja-ga boolarabin.
(Oh, father and mother, I have o many children, like birds

they are so nmany. I can't rear them up.)
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In the early days of the settlement of King George's Sound
(lolo=29) the husband of a young woman was arrested for some
offence and brought to King George's Sound where he was kept
prisoner for some considerable time. IHis wife, who attached
herself during his term of imprisonment to his mother, frequent-
ly sang the following song to & most pathetic tune, the song
being handed down in the girl's family, and sung to me Ly one
of her last descendants :-

hgaia ngunna denmnardung,

Geej'ena mel,

Boorneen warre lLeen,

"Kin' joor down,"
(Mother-in-law, my husband is gone. I look through the bush.
My eyes are like spears, but I cannot see him. (He has gone
to) King George's Jound.)

When the whites first settled in the Vasse and other districts,
many Southern natives ventured, under white protection, into
districts far beyond the "friendly" liwmit, where even the dia-~
lects differed, putting up at the various camps in the neighbour-
hood during their visit,

A young King Ceorge's Sound native was brought up to the
York district, and after a time, getting tired of his exile from
his own country and not wishing to tell his friends that he wish-
ed to leave them, he sang the following song, which is interspersed
with the "pigeon" English used by natives who are ignorant of
each other's dialects in the present days of eas;, intercomuuni-
cation, The ‘song is also interesting as showing the sense of
euphony in the native even when dealing with English sounds ;=

Dardara wantum me, dardara wantum me,

Beojoor my ecounteree, ngora walla kuttijee,

Boojoor my counteree, dwonga walla kuttijee.
(I want white pipeclay to decorate myself, I want to return to
my country, I think my country is calling me. 1 hear my
ecountry calling me.)

As soon as this song was heard, all the younger companions
of the visitor decorated thewselves and gave him a littie kening,
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bestowing also many gifts upon him, in return for many which he
had during his sta, presented to them, iincluding ell his own

personal ornaments or clothing.

The following song was compesed by an Augusta district
native after settlement by the whites had itaxen place, and when
ships and wrecks had become known,

The "story" of the song relates to & man whno was like a
"male" syirit (white man) and who was wrecked at sea, The South-
ern spivits all cume frum the sea and from the verious rocks in
the sea and the spirit in the song was in distress a long way from
the shore, He raised his glasses t0 see where the land was, and
he saw land that looked like clouds, Then as he came near the
shore he loovked round and saw some Koorannup women dancing. They
had followei him from Koeranmp and were dancing elong at s¢ither
side of him, but not showing their faces, As seon as he szet foot
on the shore, the women left him, still without showing thelir
faces to nhium,

The first line of the song is English and is three times
repeated, each time with increasing fervour. The absolute cour-
rectness of the English words, with the promunciation of the letter
"g" shows that the English addition is Quite recent, as even its
cadence differs from that of the native words :-

Captain on a rough Bea,

Captain on a rough sea,

Captein &n a rough sea,

Leta nga'runga ngarung nyee,

Glad a marmawera ge'nening,

Leta nga'runga ngarung nyee,

Yuk nyee Jinanna wera ge'nen.ng,

{uk nyee Kooramna wera ge'unening,

Leta nga'runga ngarung nyee.

Karrgo, karrgo, karrgo.

(Singing hercon. the shore, My glass held in my hand, Singing
here on the sea shore., Jinjannup (another name for Koormnmup)
women dancing with averted faces, Koorannup women dancing with

averted faces, S5inging here on the sea shore.)
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Songs for all and every occasion were composed and sung
by the Vasse and Southern natives. Sometimes, as in the above
examples, the songs hit the popyular faney, so to speak, and were
transmitted not only in the family of the composer but also among
tribal kinsmen in other districts who learned the songs through
their grequent ceremonial gatherings and friendly visits.

Legendary songs became thoroughly familiar to each successe
ive generation owing to the constant relation of the family
legends By one or other storye teller. The song attached to
¥he legend of the Children and the lMice was familiar to everxy
family in the Southwest, from Augusta Lo the Swan and Avon dis-
tricts and provably further north a.d east.

1t cannot be denied that in the sungs of the Wind and the
Waves and the Clouds ahd the Sea, there ils a certain appreciation

of nature an her wildest moods,
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The Nyittungit and Koobijet (wagtail and robin) dances,
performed by the Capel and Murray dlstricet natives, must have
some ancient comnection with the legend ascrived to thew, the
honour of having rid their people 1in Demma Goomber times of the
"man eating dogs" whose homes were the caves of the Southwest,
That the dances originated from this legendary circumstance is
probable, but the oldest natives of the present day cannot re-
member any tradition in eonn-etion therewith, The recent dis-
covery of the fossil remains of the Thylacinus in the Maumoth
Cave of the Southwest affords some foundation for the legend,
but as regards the dance being the outcome of the legend, the
oldest peoyle "dwonga burt" (do not know.) In wost, if not all,
of their local animal and other dances, the Southern natives,
while follewing faithfully the unwritten tradition of the rules,
ete., of the performances, are ignorant of the origin of the dances
or why the habits of certain animals and birds only siould be made
the subject of local displays, while other species of fauna were
ignored. Lo amount of delicate questioning, of leading up to
tradition and legend connected with one or other of the animals
whese habits were imitated in the dance, could stir the memories
of the older natives -« the only custodians, in these civilised
days, of native tradition - to any remembrance of story or legend

connacted with the zource and rise of these dances,
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The pelican or Nyesrimba dance of the Jurray people has no

Southern legend whatever attached to it, this bird not liguring
in any known native tradition of the Bibbulmun peopie. It is
however possible that a legend was atiached (o the buird in far
back ages, but that in the passage of t.ime, the legend has been
forgotten and only the dance rewmains, A vague eastern tradition,
indistinetly remerbered by Kaj)jaman and Ngwoonblib, two old ilork
and Weckering natives, connected the pelican with the eastern
section of the Ballaruk division, and also with the souls or
spirits of some dead eastern natives, but that was as far as
their memory went. W#hen asked if dead natives were bootallung
be'run'gur (pelican totem people) etc, etc., the answur was,
"kubbain, dwon'ge burt, suttaiteh burt." (perhuaps, might be,
don't know,)

The dance might however have originally come from the north
where the pelican has its place in legend and tradition or it
may have been .introduced from the east, from which point many
pelicans wera supyosed to have come in early days.

In the Murray district the Nyeerimba kening was performed
frequently, masks of the pelican being worn by twe  woordoo or

leaders of the dance.



The Jjalgou, manja boming and Bibbul koning took glacekat
Mandura during the fishing season when great nuwbers of natives
from outlying districts assembled for the festivitiec, The
pative weir placed across the Serpenting Jjust above its junction
with the kurray secured a daily supp.y of quuutities of sea
mullet, saluwon trout and other large Iish, wore than sufficient
to feed the great gathering collected un thesc cccasions.

Unliy the Mandura people cellected the fish frum the welirs,
visitors never helping in the fishing as "the fish knew the
smell of the kalleepsur"™ and it was feared that the strange
smell might frigz ten them away.

The com shapsed Jeaddrass was the generalstyle of halirdress-
ing for the Jjalgov kening, as it adumitted of wmuch ornamentation,
This nmethod of arranging the hair was called waajong in the
Murray district., Yanjee (emu hair rlumes), oogarree (hair string)
nyiddee (shavings) were amongst the head ornaments fir the Jjale
goo, and dardarr, wilgee, kanjin and moorur (white, red, yellow
and blac<) wight be used in the body decoration,

Certain sum trees were often marked by the Murray peoyle in
the vicinity of the syot where a Jjalgoo hal taken place, and the
place became wiznatich for a certain period after the ceremonies.

An the Swan, Canning and Avon areas, the following dances
were performed :- WHenna wa (Jalgoo or doolgoo); kakkalmur-
noeng; Julgalteh or dalgaithh; meerdar; moorurdung; doordasaroo
or yabbaroo; yallooroo; weerup burnong; mallera; kooreern;
waddarndee and bibbul, The Kyeerimba wes included in the BEibbul
kening, Nearly al. these dances were introduced into the above
districts from other parts, 1In the Mallers dance, which trav-
elled down from the north and northeast, the katteburda or web-
shaped headdress was worn, also in the Doordasroo.

The weerup burnong dance came from the Willlaws district;
the Kooreen from eastward of York, the Waddarndee from Gingin.

In the Yallooroo which aypeared to be a Local dance of the
Swan district peo.]e, both men and women Jjoined, the women, as

usual, stepping or shuffling in a oirecle cutside that of the men,

but not teuching them,
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™e names of some of the ¢rnaments worn at the Swan district

local and imported dances were lurnished by Joobaltch, the "woor-

doo" or leader at all the Guilford representations :-

Doordaaro¢ or Wannoorig

We) ngolba
Ngowarr

Mooroo-mooreo

Yecka
Moolyert

Boordoo

Weogarrce
Dwerda neenda, or
Dwerda daier

Beedawong

Ngung'ee

lleeroo~-umeeroo

anga dalgaltch
native cat's mother)

Koggee, korgee
Beendee~beendee

Joong'o, Joong,
oolyamberree

W#eb=shaped face ornament

Emu plumes, worn as "tails" or on
upper arms,

Plume of native pheasant (ngowa)
feathers,

Shaved sticks stuck "horn fashion”
in the head, (This term is also
wsed amongst the Lor'West natives
and represents a certain head dress.)

Head strings used in tying up chignon

Conical head dress, arraung.d with
wommooloo (birds' down), nyetta
(shavings) and goong'eng (red flow-
ering shrub "horns")

Varieties of string used for arm-
bands, etc.,, made of fur.

String made from humen halr,

Bogs' tail "pendants® used on head
dress, as necklets, or atsached to
the beard.

Pearlshelil, worn at most dances, also
at initiation.

Hair ornament of kangaroo or opossum
fur, cut into strips and twisted
round a stick which is stuci on top
or &t the back of the nead.

Buu feathers orming a sort of wreath
worn round the head Auring emu and
other dances; also shavings.

Ornmment made of white dalgaitch fur
worn oun the head and neck,.

Shavings worn round the upper arus,
Shaved sticks worn in the hand.

Kose band of kangaroo fore-lsg bone,
(The Joonge may also be used to drill
holes; to form the hollow at the
butt end of the spear; to sew kang-
aroo skins; to fasten skin cloaks;
and sometimes to dig out an aching
tooth.)

Ketta beenda gen burning (cutting the young man's hair) will de

included in the wenna wa, or other ceremouies,
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The Swan and Guildford pecyle called their dances kening,
zanna, kaans and Xaaning, according to the district from which
the lances caune, Their songs were yescduk won'ga, yeeta gwerda,

eeta gwerda, wab' won'ga (play talk). Singing was called XKoo=~

yarro, ke'dening, won'gadinulig. Keilee music - jing'arree.
#hen o wanna we or jalgoo kening took place in tne Swan

district, bambooroo were first sent out by the tribe on whose

ground the lestieal was to taxe placewu Return bawnbooroo

mizht be sent by the tribes accepting the invitation, thougn

this was entirely opticnal.

Basba & Nilcee 44a Kotebook 15, k. 52

Ihe Bambooreo or Boorpa, Seebulmun
The Bambooroo might be made out of any wood about as thick as your

finger, and as long or longer, and was sent out on various occasions
for corroborees, for the purchase of kyley, etc, The messenger
takes it about 20 or 30 miles and then passes 1t on to the next and
it is so passed on from family to family. The messenger returns
with the answer of the tribe to whom he first gave the bamboorgo.

A fortnight might elapse before the bambooroo had gone its complete
round sl the persons who send the bambooroo wait until the tribves
colilect., Each tribe finds its own food during the visit,

A noten is cut for a nyungar and several notches will be cut for
gseveral nyungar to come. The bambooroo will be orpamented with
wilgee and charcoal, Some of the young men will go tc their elders
and ask them to send a bambooroo round for a jalgoo etc. and so the
old man makes the bambooroe and marks,

Jalgoo corrcboree mmy Le kept on for 5 months.
The little letter Nilgee gave me she calls Beebul.

can stand for a moment an display thelr pers.ms and ornaments
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The Swan and Guildford pecple called their dances kening,
ganna, kaana and kaaning, according to the district from which
the lances came. Their songs were yscduk won'ga, yeeta gwerda,
eeta gwerda, wab' won'ga (play talk). Singing was called koo-
yarro, kxe'dening, won'gadinning. Xallce music - jiug'erree,

When a wanna we or Jjalgoo kening took place in the Swan
district, bambocroo were first sent out by the tribe on whose
ground the {estival was to take placeu Return bambooroo
wight be sent by the tribes accepting the invitation, thouch
this was entirely opticnal.

¥hen the message was received, the two o0ld men who were

become the sekos of the women and younger men, collected all
se who intended to Jjourney to the jalgoo ground, and then
anged what ornaments, weapons, etc,, were to be taken for

er, the paints, fat, birds' down, elc., being also collected.
the heavier articles were carried by the womern, the men ta-

;] the lighter articles. A goodly supyly of vegetable and
food, sufficient to last for some days, was also gathered,
adided to the women's bdburden, During the Jjourne; to the

r00 ground, the men of the party - all of whom wxcept the

5> were now "karrarra" - hunted for game during the day, and

oge L d the animals caught to the general “lsraor", the women who

_ S "gaimera" finding small zame and VYegetables,

e bl When within some little distance of their host's ground,

3y eontingents generally stopped to decorate themselves, in

ip bis r to make an effective entry, Every ornament in their poss-

i;;ﬁr on was donned, and when both men and women had decorated

ﬁ%:,; 's&lv.g’ helped by their respective eekos, the group advance

;? iear the place where their hosts had alread, established

6:210 S8lves with their relatives in due order (accordingt nearness
)

n) round them, In a large assembly of this kind, suech
eution is always taken, as, with such a number of outiying
8, danger of treachery or sudden ill-temper on the part of
of the visitors was always to be feared. ihen the visiting
8 arrive they usuall, find some point of vantage where they

stand for a moment an display their pers.ns and ornaments
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goods for barter, and thelr woinen.

After standing for some lLittle time in this conspicuous
position, they then move off towards thsir aysointed camping
place,which is always in the direction of thelr home. Host
of the camys faced the sunrise, bui were fre;uuntl, changed
according to the wind. Each contingent eamped indiseriminate-
ly, no particular secticn claiming the high or low ground,

The enclosures wight contain one o more contingents of women,
or young men, as from the moment of their entr, on the Jalgoo
ground, the sexes of each contiugekt separated.

Wesnjesteh, the father of the joun: man who nccompanied
Sir John Forrest in his exgeditions, held the last wanua wa
in the Swan district. He sent two young messzengers with bawm-
booroo to Moore hiver, York, Northam, Toojee, etc, Iwo wore
young men went to Mendura, Bunbury and other places aouth.

The Purbury eeko, or "biderr" (a name generally applied to a

may with many sons and daughters) an influential pers.n) who
received the bmumbooroo was Woondan, and as socn ag Woondan heard
the message, he collscted those who were to take part, also the
goods for barter and started for Perth the same afterncon.
Yorlap, the York district eeko, 4id likewise, as did also lard-
ingurring, the "biderr" of Moore River, DLan'yap or lortian,
Moolbarn of Réojoe and other biderr or eeko at other caumps,
Dandarraga, Beverley, and placesstill further north ani east.
This procedure was general throughout all the Southern districts.
Generally the jalgoo was instigated by the ,ounger men of smme
camp who asked their uncles or fathers to have & Jjalgoo, satia-
tion with their own women weing one of the ma.n causes of the h
Jalguo. The invitations sent out were not commands, but simply
intimations thita wanna wa or jalgoo was cbout to be held, and

if a trive from caprice or laziness refused to fake part, such
refusael was not considered unfriendly, It was however always &
certainty that every tribe to whom bambooroo were sent would attend
the wanna wa, as it was the most popular of all the festivals |

held throughout the State.
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At the Swan jalgoo, the young men dld not sgecially grease
their bodies 1uxcept for the evening orgles) until the close of
the festival.

An open space, flanked with trees, was chosen for the Swan
Jalgoo kening. A circle was marked out, and at eilther end of
this two stumps were fixed, each being puinted with charcoal,
etc,, and made to represent, as far as possible, human figures,
and ornemented with the Jjalgoo lscorationus, The figures remain-
ed in position during the progress of the jalgoo, and during the
dances held in the cirele, they might be seen by the women "afar
off," (Contradictory statements &s to the women being permltted
to se: the wooden figures have been made by the natives, and some
have asserted that women would die if they looked upon the effi-
gles of "iamman® (father, or the ancient native name for the male
generative organ,)

The wooden fizures had nc sort of "worship" offered to thew
during the Jjalgooc and the dances that were he.d within the ecir-
cle, They simply st.od "sentinel"™ as 1t were while the oragy
lasted, Here thsy Phallicisu triuwsphant?  Fossibly, for at
the close of the feast, when hadiation had set in, the burial of
Mamuan was accomplished. This was performed by marking an oute
line on the ground between the two figures, somswhat similar to
them in shape, the outline being formed with the nyanyeet, nyetta,
beendee~-beeniee, mooroo~-mooroo, meeroo-mearoo and all the shaved
sticks and shavings womn by the younger men while engaged in the
Jalgoo. The wooden figures were also stripped of their decora-
tions, which were pleced with the others on the recumbent form ,
making & sort of net-work fenee outlining the figure. The gen-
erative organ may or may not be outlined,

While the outline of shavings was being male the men sung
the following song, the women having besn sent well out of eare

shot !~
Ngarderce weebaa, barangoo wardaa,
gg gy ee ow e¢ ow (whispered)
MoClov kardeeree naa,
Jarn maroo sejaa,
Kapkarn maroc esrilyee.
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As soon as all the shaVings wers placed round Mamwcan, all
the men sat croeslegged round the figure, with arms clusped
round each clher's shoulders, and all swaying from s.le to slde
they sang (=

(Chorus) lgaia mardaluas,

(Scle) Wil'been Jarralan,
(All whispering)

Wow, wow, wow, ye'ye'ye'ye!
(Chorus) Yooang gooroo' arr'arr'arr' mordaralas.

#hen this hud becn sung many times tothe sweyling accompaniment,
one or other of the singers scratched 'he ground within the
outline, and when this was done a "roaring" noise came from the
ground, supposed to be the vecice of Mamman uttefed in answer to
the scralching. Then all kpew that "mamwen wes really in the
sround, and that they had not angered him."

Then all the remaining "burial" songs were sung by all the
men who had taken part im the Julgoo, the swayling continuing

until the close of the song -

Pooyal ngoonda booyal
(South, brothers, south)

Yoeerdee mandoo'

Knaning oorban
(Dance )

This song was vaguely held to mean that a.l the persons taking
part in the Jalgoo were "brothers,”

Other songs were -

Weerabing bai asa,
Nearabing bal aa.

Yarrgo barrgo beeta ngalang ngaiung,
Yarrgo barrgo bsete ngeieng ngaiung,

dimbe'ring baad,
Bew'ling baad,
Jimbefing baad, etc.

#hen these were sung the jalgoo was virtually over,
The younger women (kalmera) wore mallaree (aprons) during
Jalgoo and every da, both men ani women went our gathering food,

each sex golng in separate directions,
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Joobalteh stated that at one of the northern introduced
dances, a yanda or pole was carried by the woordoo insiead of
another ornament. Other natives stated the the pole was car-
ried in the wanna wa dance and was somet.mes calied wanna wa
(probably representing a woman's stick " wannsa. )

Eeko yeerangin - seko bringing out the women required by
the men =» was the ordinary expresasion used in the Swan and
Murray districts.

The closing of the wanna won differed slightly in certaln
southwest districts. In some places & big general dance was
held on the last ¢vening of the Jjalgoo, All the men decorated
themselves with wilgee, plumes, ete., and stanling in a long row
apart from their enclomures, they waited the women's arrival,
Presently the women came along sinsle Tile, each holding her
wanna high vy in her right hnd. They wore no wallaree, but
painted the.r faces and parts of their bodlies with wilgee.

When they had arrived within a certain distance of the wen, a
halt was called and o young man steyped out from the uen's

row with spears in his hand and walked along in front ¢! the
women who all stood facing him, Now and then he bit his Vveard,
rolled his eyes and otherwise pretended great anger, Suddenly
he made a dart towards the women, and cried out, "I will spear
you." The women still stood with theilr wannas poised, naking
no movement whagever, All the othexr men kept their pusition,
and all watched the women, gresently the young man Wwent over
to the line of men and made a division betwesn thelr ranks by
striking his spear between the two central men and hitting the
ground sharply with 1t, As he did this he cried our br-rar-r-go0
and motioning the spear towards right and left, the men at once
broke rank and sat down some little distance away, The young
man next turned to the women and went through a similar perfore
mance, when the women immediately lowered their wannas,and

returned to their camps. One of the songs sung at this time

is thus given :-
durraa murresa murras
Thomber baiaa, thomber baiaa, thomber baiaa,

Murraa murras gurrasa.
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At all the Jjalgoo festivals, when the men and women g£o out
hunting, the food caught is distributed amongst the.r own fami-
lies; a man will send ap opossum, bird, iguana,or anything he
spares from hds own and his babbin's consumption to his woman,
who will in return maxce cakes of sesds, roots, ete., and have
these in readiness when the eekos come with the meat food,

A8 g ruvle not many o0ld wople or chiddren come to the Jjalgoo
ground, these remaining in the home camp and foraging fur them-
sleves during the absence of the younger members,

At the breaking up of the Jjelgoo, wesnyons are exchanged and
payment 138 made indireetly for the use of the women in this manner.
Fights oecur more readily at this time than at any other period
of the Jjalgoo as each tribe or person is dissatisfied with the
goods given., As for instance, the man whose woman has bveen
most freguentiy "purchased" expects a larger amouht of weapons
than he whose woman has not been 80 gereral.y favoured, and 1if
he does not receive them, a fight always ensues, Each man Xnows
how often and to whom his women havebeen allotted during the jalgoo,
The eekos, however, manage to distribute the goods comparatively
fairl, and in some cases have given up their own shars of weapons,
string, etc., to the discontented ones.

Except the marking of the cirele or "jalgoo" as the ring is
called, where the dances are generally held, the ground is not
otherwise marked, Aflter the ceremonles are over, sume trees may
be marked to warn off women who otherwise might not be aware of
the vicinity of tie circle. The ground is however, always wine-
naiteh until a bush fire o1 heavy rain obliterates all evidences.
Shoudd a woman or indeed a man, £0 near the sround of the jalgoo,
bedfre it nas ceased to become winnaitch, they will hear "ee ow,

ee, ow" whispered,
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The persounal decorations forx the evenin, dances sund recrea-
tious during the jalgoo varied in some respcets almost duily,
the young men vying with each other in the elaborateness of their

personal attire, The warna wa was sometimes called moon-2i-

Jogsin in the Avon distriet. The
(fire exchange ceremony) might either be conducted at & wanna
wa, or some other large assswmblage, but _enerall, it fcrmed ore
of the features of the wanna wa, It was performed as follows
in the CGingin district :-

All the women who are to Wecome the babbin of the men sit
in a row, each with a little fire beside her, The men have but
one general fire, from which they take theilighted firestlck,
They dence along with it towards their babbln who has her plecce
ready %o exehang: with them. As they dance they sing the fol-
lowing, which is sung throughout the ceremorn, @ -

Manja man)a e@erree kuttijo oonan,
(Firestick, firestick, listen (or hear, understand.)

lgal ja boorda ngabunginja
(I by=-and-by friend.)

Menja booka n2eja yookurnbe ngadhea.
(Firestick, cloak, here standing me.)

When they have exchanged the fire with thelr babbin (always sis -
ter-in-law relations) they dance back to their place, and their
ngoondaa.at or babbingur continue the manjsa until all have ex-
changed firesticks with their yogge babbiun, They then take the
spear, tipyed wit  the white ocockatoo's crest or feathers, and
walking behind the yogga they rest it on their babbin's shoul-
ders, singing the same song in passing from one babbin to another,
The next wmorning the men gather a number of big logs, one
of which is ylaced on a fire, the others are pianced at a little
distance away, end to end, until there us =« long line of logs,
One side of these logs is ngunuing, the other side being ngoy'
yung - that 1s, Manitchmat are at one side and Wordungmat at
the other,
All the babbin then exchange names and gifts, the gifts
being thrown acwoss the logs, Then those babbingur whoe have
have exchanged fires stand some distance away from the logs
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and each male babblin says to some special female babbin, "Nyinna
kwel (wWoolberr or Jouobaiteh, ete. ete.) Jjookal, ngangal, ngurra-
murring kwel nyinna 'Woolberr', ete." (f{our name is now wooulberr
{or whatever npams the bubbin way be), sisters, wothers awd all
our relations will name (or cali) gou wWoalbeir,)

After this senteuce has bien reyvated by each wale babuin,
each taxes upy bis bundle of gifts (boonarruk) and the manja bo-
ming ls finlshed,

Loonya is & term used for a cereawony conductsd at Manja time
between older women and men. An old woman way exchange naunes
and gifts with ancther woman from another district, or with an old
man,. The moonya paint each other on the breast Lefore the gifts
and naues are eichanged and affer such exchunge these wounya will
speclally "look out" for each othnexr when they pay & visit to their
resyective districts, Another privilegse the woonya wouen have
13 that they can use thelir infiuence in stopying Lig.t3 and cow-

pelling the couwbatants o becoue recouciled.



Several songs were composed and sung by tha Swan district
bards, dramatic movements oniy accompanying such compositions.
In the following instance, a native is supposed to see a janga
(8pirit), ut ereeping cautiously towards it, he finds there
is no g irit snd 80 he brecaks ilntoc a lightsone chorus, resin-
ing the wourds referring t¢ the spirit at intervis.

Stealing cavtiously forward he sings slowly and Pfearfully :-

Gurra gurras wimbarr wicbarr!l

Gurra gurrua wimbarr wimbarr!

He sees there 1s no occasion for fear and so he trips along

openly singing :!-

Yarga 1ilil yeaaga 1ilil
{faaga 1111l yaaga 1ilil
Yfaaga 1lilil, etc.

He stops suddenly and with eyes staring towards t.ue¢ dense bush

he again sings -
Gurra gurraa, ete.

and 80 on until he or his sudience tires,

From Barly MSS., ¥. 92
Balbuk told me that "Yaga 1ilil" came from Finjarra and
Busselton to Perth. Other "play songs" travelled north from

the south.
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When Joobaiteh appropriated Kaianga's widow, :roolyeenan, he

did so in defiance of native law, as she was the widow of his
"unecle", but belng the best spear and kailee thrower and "dodger"”
of these weapons in his district, he was strong enough to defy
any disputants, and he composed the following "sulky"™ song to

warn any possible suitors off lovlyeenan ;-

Boorna inda malaree dargan o
lialaree¢ bom bom marreenyg.
Boorna inda malaree dargan o

Malaree bom bom marreeng.

(Meaning that loolyeenan and herdaughters were his wife and
children and that he would strike or beat anyone who interfered

with them.

The Magpie's Song is an excellent example of the native attempt
st interpreting the morning song of the magpie in the earl,
winter. The magpie is supposed to be grieving for the loss of

his uncle the iguana who has gone away to his winter guarters :-

. 'S SONG

Winjal kongal bardee yooaty
ghere uncle presaatly he is not

hyal-ga bokul burda watt'yuging
grave presently gone.

Lefralin

Diro, diro wangale lennoy yalbing
Kodha wangalay lennoy

Dire, diro wangalay lennoy yalbing
Kodha wangsalay lennoy

Diro, diro wangalay lenno, yelbing
Kodha wangalay lennoy.
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In the Swan district, where the grants of the late CG.r, licore
and G.X. Lennard werc situuated, CGecjJat, the oldest owier of the
country taken up by these sattlers, composed a song in eonrection
with the handing over .f his country to the white _eople, which
was to the folliowing sffect :- The fires or homes (kala or kal-
lesp) of Jandala and Millindee (the rative names of waterholes
on Moore's and Lennard's grants) are now taken awesy from the kal-
leepgur (home people) by the Jjanga (white people) and there will
soon be no boojoor (ground) for the kala of the n oong'ar (natives)
in their own country. The, must all go away to Kooranruy, their

fires are taken away, they to Kcorannup must =zo.

At one of the Swan RBmu dances the following song wes sung -

karo walyaring maaling bennaa
Agaln dayiight

doodlja wulyaring dburgoeburgg -
Kaaiee bungo baalee ngunya wannee tan
Baathe beecrect ngowee mungo burds deeree,

Tirasa jililng barna mennercgo wejee boocka
emu cloak

Tiraa Jillilng barna mannerogo wejee booka,
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A young girl had been falsely accused of having & lover
who was not hexr allotted husband. Her brother, hearing the
rumour, prepares his spear t9 punisp her for her misconduct

and the only way in which she can assure bhim of her innocence

i8 by singing her defence :-

Geejee woolgar daarinya mara ngunysa,
Doojarinya meeraba meereeooga wengun,

falgarinya meeraba kor al yeunin, kor ai yennin.

Meeree woolgar daarinya mara nguaya,
Deojarinya meeraba meereeocoga wengun,

wWalgarinya meeraba kor al yeunin, kor ai yennin,

(Look at him coming with his spears and meero in his hand,
going to kill me with them when 1 am pot guilty. Let hin
ut his spoars away again, put them away agala, He ocannot
gill me, I am not guilty, put them away again,)

Her brother hearing her sing her innocence put his spears

a#ide, and his anger weunt from him.
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Louth dest

A young lusty yungar is spoiling for a fight, or fecls
soume fancied grievarnce. He suddenly picks up his spears
and meero and placing his club and kaili in his hair string
belt, he struts to and fro in view of the group with whose
members he is desirous of Quarrelling. He crams his beard
into his wmoutu and spits it out again, rolls his eyes, end
mutters or sings his challenge to the person or group he
wants to fight.

An 0ld grandmoth:r in the camp has been steadily but
secretly watching him, She does not wantany family Juarrels
and so0 she suddenly sings at the hungar :

langarunga moorurda burri-erda wonganing,
fungarunge meera gijja burri-srda wonganing.

(Look ot the young man, talking sbout killing all his
relations \moorurda). Look at him with hie gi) and
his mecero talking of killing e£ll his relations.)

The old woman continues her song, watching the young wman stealth-
ilp). ‘tresently she sees his passion subside, and ceasing her
song she pretends togtake no further interest in him. He soon
8linxs awa, to his end ther beats his wife or goes hunt-

ing to let off his superfluods energy.
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Their passions ars as short-lived as they are sudden and
not infrequently a young man, who in the heat of temyer has
flung nis kallee at and wounded a "brother" to whom he was deey-
ly attached, has fuahad over to the fallen man and thrown hime-
self upon hiam in an agony of grief, tenling niwm faltufully &f
his wound has Deen severs, and exyressing in every nanner poss-

ible his sorrow for the deed.

When & native is engaged upon some work, manufacturing kailee,
8pear, or othexr implement, he will often sing %o .iguten his la-
bours, and also perhapgs there is & svnse within him tnat some of
the "virtue"” of h.s sungs will be communicated to the weapon he is
waking .

IThe songs are always in the mbnor key and meny were of great
length, in most of these songs, thne singer draws & full breath
at starting anl neither re-fills nis Jlungs, nor stoygs his song
unt.l nis steck of breath is exhausted, The sougs genersally
describe the apyroach of a stranger or enemy; the urgent entreaty
of the women to killi him as he may be brin ing magic to them; the
final wounling and death of the stranger, The personal prowess

of the singer ls nicely interpolated in the extempore refrain,
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The ornaments worn by the York district natives at their
various dances were somewhat similar to those of the Swan psople,
the differernce beins only in the native ejuivalent, The Iiork
women and men wore a necklace made of a species of nut found in
the districts east of York. A certain species of creeper pro=-
duced a scarlet and dblack beery which was strung intc neckliaces
and wora by both men and women. In the Yorx district a young
unuarried man may be always recognised by the addition of bright
feathers of some kind shich he is fond of sticking into his hair

knob.

Music was called ycedarning in the fork district, singing or song

yeerdarn or wab' wongin, dance - keuing.



The Nyecrimba, Mcerdar, Doordasroo, Keg.ara, Jeolgoo (Doolgoo
or wanne wagga) WNaddarndec, Yaliooroc, Mooy00 booroug and other
dances were performed by the Gingin people whe had also their own
little local songs and dances.

A waldarndee or woodan'booree) (sea) local dance consisted
of & few simyle movements of the body in imitation of the waves,

the sony being as follows :&



60
GINGLE SUNG

Wardangara werdangara
The sea the sesa

Jillee Jjillee masaling oorba
You hear it and cannot se¢ it, cannot see the waves.

dardansara wardangara

Jilles jJillee maaling oorba,

doolberr's Somg for the doordaarco kening

Boornarardaa' ko <0 jcenaa
Steyp raise foot

Baalung ngoornaa
Raising body

Jarje wanee.
Hoving body.

Some times new s.ngs are dreamed, in some cases the dreamer

cannot give you the meaning of the new song.



61

Several phases of the Gingin Wanna wagga had their songs :-
Wannvordoo ngoors beedee daa
tStick camp oomning evexryone)

Kaiunera ngamoora reo
(Womén coming and waxing ready)

sannoordco, etc,

-

hgandee kooroo
(A northern tridve coming for the Wanna wagga)

fardardes roo,
hgandee keoreo,

Wardardee noo,

A Ysbbaroo song, sung at the labbaroc dance wes ;-
lerra warco,
ierra ueevee,
lerre muaroo, ate.
Ine Gingin women have a dance at which the men sing the
following t¢ the accompaniment of "jingaroo-Jjingarov-wo (kailee
wusie)

Dindee walgur nanas, walgar nanas,
(Hair string on bodies and legs, bodies and legs)

Beebelung ungarree mooree yaraa
(Breasts round ani soft, black, with feather alormments)

{lalgooria booruulas
(Standing clear - so that a good view can be had of them)

Beebelung ngarrec mooree yaraa,

Yalgoorla boornalaa, etc.
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A simple evenins dance, in which one or more performers
ngtepped” to the tune of song and music, was of'ten psyformed
on moonlight evenings, The ornaments might be woumocloo, wil-
gee, and yarra-yarrae (feathers.) The song was as unier :=-
Koolee koolee ngadhaa, wanyesn nanong o,
(Step, step, going, gving, 1)

keda begea nasso0, meea weod L0,
(3inging and praising the ornsments worn.)

Exelamations of approbat.on and delight were uttered in
e sort of sutteral volce as the song and dsnce preceseded, Bow,
ow, ow, ow" and the perfoimers would not irfrequently be asxed

to sing 1t again - "ko'ra genjee" (again do.)

From Barly MSS., 2. 51

Jingarco jingaroo wo' = kailee music

(Woolberr)

Kuljek .Swan) season - Lake Bambarn, near Gingin, belng a fave
ourite breeding ground for swans - dances were held nightliy in
which all the visitors Jointly, or in tridbal sections, took parik,
As most of the visiting tribes were friendl,, or held scme
sort of relationship to the Ulugin peopls, each would be familiar
with the dances of the others. In one dance in which the seve-
eral sections of visitors took part, the burdar or cleared space
was of very great cirdumference to accomodate the large number of
ratives engaging in the dance. Three older men, or perhaps more,
sat in a little shelter andi helped dscorate any who liked to go to
them, dommocloo, boyn (fat), yarra-yarra (rei feathers), yanjes,
mooOroc-nooroo, woogarree, wowern (charcoal), Jocvarree (red ochre)
byoo'sal (pinkish red), wannardee (red powder), Jerdok (pipeclay)
were amongst the ormaments and colours used, Wommcoloc or birds'
down comple tely cevered the face of the leaders of each section
and wes also placed in diagonal and straight lines on the body,
round the upper arm and elbow, and on the thighs, Between the
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A simple evenin: dance, in which one or more perforumers
wgtepped" to the tune of song and wusic, was of ten psiformed
on moonlight evenings, The ornaments might be wommooloo, wile
gee, and yarra-yarra (feathers.) The song was as unier -

Koolee kocvlse ngadhaa, winyedn nNBnNohg ©,
(Step, step, going, svine, 1)

keda beca nasgoo, mece wecd £0C.
(Singing and praising the ornsments worn.)

Exelamations ¢f approbation and lelight were uttereld in
e sort of sutteral voice as the scng and dance preceeded, Bow,
ow, ow, ow" and the perfoimers would not infreguently be asked

to sing 1t agaln - "ko'ra genjee" (again d0.)

ualyong was the Gingin term for "to sing", malyonging -
singing. Yalloorungain - music (clapping the Lands, beating
the clubs on the ground, ani folding up the kangarco 2kin and
beating uwpon it with the closed fist - all these wsere spoken

of as yalloorungain,

When the tribes ssssmbled in the Gingin district for the
Kuljek .Swan) season - Lake Dambarn, near Cingln, being a fave
ourite breeding ground for swans - dances were held nightly in
which all the visitors Jointly, or in tribal sections, took peri.

As most of the visiting tribes were friendl,, or held scme
sort of relationshiy to the Ulugin peoples, each would be familiar
with the dances of the others. In one dance in which the seve
eral sections of visitors tcok part, the burdar or cleared space
was of very great cirdumfsrence to accomodats the large mumber of
ratives engaging in the dance. Thres older wen, or perhags more,
gat in a little shelder and hzlped dscorate any who liked to go to
then. dommoecloo, boyn (fat), yarra-yarra (rei feathers), yanjes,
mOOT0G-100Y00, wWoogarree, mowern (charcoal), Jovarree (red ochre)
byoolal (yinkish red), wannardee (red powder,, Jerxdok (pipeclay)
were smongst the ornaments and colours used. Wommooloo or birds'
down completely cevered the face of the lealers of each section
and wes also placed in diagonal and straignt lines on the body,
round the upper arm anl elbow, and on the thighs, Between the
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1ines of wommooloo, wilgee stripes were put, alsc charcoal stripes
if room had been left for them, The legs were patterned with
wilgee and charcoal bhanils,

The visitors from the dlistricts further away, cawe in first
to th-a burdar in files three or four deep. if the DLundarraga
men were the first dancers, the Moore hiver pecple succeeded then,
then the eastern visitors, then Garrgatta (rerth or owan) and
last of all Gingin, The song sung for all the danvers was as
follows :~

Yarloo yarlooraa, mala maia taa,
(#aper bark huts, huts,)

dardanmbae wendeerinsa,
(The sea.)

Bal woorde ngurra uoo,
(He, ieader, coming in white,)

Karra bin'ga manoco.
(Take that one away.)

4s the last dancers conclude thelr performance, « gu ttural "wow,
wow" is sounied, accomganied wiih the stam,.ng of both fest
duickly, the slowly. Then all the dancers turn theur heads to

right and left and vice versa, and the dance js over,
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In the Yictoria Flains area the dances were similar to those
of the Swan and Gingin districts, with a few local variations,

and perhaps a local dance. The %Wanna wagge was held at Kyeerr-
goo, the present site of the homan Catholic lew Norcia Missicn,
Changes, however, were continually crecping in from the north-
east (the circumcised area) and northward, intermarriages between
the tribes occasionally took place. Hew dances were introduced
from the north and northeast, and tie Wannoorig (web-shuped head-
dress) was constantly used, also the binaara. A double fan-
shaped head ornament was called yabbarco from the point whence it
had travelled, Their songs were called kweearo, Xwero-kwero,

or koclyeejan; song and music - koolyesjin.

At‘anxahlzn_Inilgx, the leerdar and Bibbtul dances had been
introduced from the south, the Deuordaarco and Doolgoo (Wanna wa)
from  the north, also the Jallcoroo, & Roeburne district dance.
Others came from the northeast, The cirocumcised tribes were
north and northeast of Berkshire Valley, and some of their cere-
monies had filtered through during the assembling of the tribes
for the Doolgoo, and exchange and barterfalrs, Kannila is the
Berkshire Valley term for dance, and is & northern word, lee-
derree and yalloora-malla - singing.

At Jaxrgh, jdatherog, Meors and Dandasraxe, bthe Wanna wagga
(or koondoo as it is called by the Datteega pecvple) was the prin-
cipal kanneedoo (dance) and tribes from all the surrounding areas
assembled at one or other of these places for the festival. The
young purchasable women had no option in the choice of themmen
to whom they were temporarily allotted, for if a mother refused
to give up her young daughter to amy man Who.wantod her, the mo-
ther was killed, The daughter must however have reacued the
age of puberty, and would probably be the jyoung wife of one of the
men taking part in the kcondoo. No unmarried young girl who had
not reached the proper age took part in the koondoo. danna maryroo
was the name applied to a head dress of feathers worn by Batteega

women, Moora-moora was the hair string wound round the men's

heads.
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On the Bastern Goldfields line the Kellerberyin people
performed dances which travelled 'rom both sides of the line
(cireumcised and uncircumcised dboundary.) The XYarrungoo
dance came to them from the east, the Nyeerimba and Meerdar
from the west. They also had the Doolgoo (Wanna wa), Doorda-
roo, and Jallooroo from the north. All these dances uight be
mixed up with the Doolgoo and should any of the visiting tribes
from the east hold initiation ceremonies during the progress
of the Doolgoo, the boys were generally taken away at dawn to
some secluded spot and operated upon. There they also remained
until their period of isolation had terminated, therefore the
ceremony in no way interfered with the progress of the Doolgoc.
The dances connected with the initiation might be performed on
the Doolgoo ground, the XYarrun oo being possibl, one of the in-
itiation dances.

In the Xarrunseo, the Jouthern Crogs men generally wore
kaata boogoordoo (chignons - cone fashion), dil'geree (necklaces
of string or berries), Jardee (chignon - bag fashion, worn by
the older men), waanee (web-shaped headdress.) At later parts
of the Yarrungoo, which women and childeen were not permitted to
see, the Jilberee (little "yecnma" or carved flat board), goondain
(big "yeenma") ard ngoorloo (longest "yeenma®) were displayed,
the ngoorloo being generally held upright behind the performer's
back.

Aceording to Gweeya, a Southern Cross district native, the
dhalgeo (wanna wa) was performed only "along the rivers" but the
dhoolgoo was practised at Norseman, which is on the Southern Cross
load, also at Mt., Jackson, the northern boundary (approximate) of
the Besrungoomat and Jeeocmat divisions. There was however a
nfgast of Licence™ which took place during the initiation cere-
monies held at Southern Cross, but it was not known as dhalgoo,
pnor could I find from Gweeya, who was "playing proper", its local
name. Ordinary Southern Cross dances were called kandoorn, kannin,

and kaanin.
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The Dhoolzoo kandoouung (dance) was perforued at Jorseman,

the term warreeja being ap.liied to the cune-shaped chignons
worn at Dhoolgoo, and the initiation ceremonies intermixed with
it. If a native happened to be killed at any of these gather-
ings, a tree was marked in the vieinity of his burial ground,
and when the murderer or one of his kindred had been killed in

revenge, another tree near by was murked. The markings on both

trecs might be samilar,

The Yarrunsoo kapdoonuns was danced at Norseman also when
the eastern tribes visited the district for the Dhoolgoo. Both

dancing and singing might be alluded t¢ as "bala warran.,"

The Dhoolsoe dance was also performed by the Laverton na-
tives, some pecullar "steps" in the dance having been introduced
by other tribes, wr by the Laverton people thewmselves. The
right foot was brought towards the left in a gliding motion, then
the left foot touched the right with a half hop, half slide, the
pexrformer meanwhile beating his breast at intervals with his open
palm, or clapping hands to mark his steps. This special perfor-
mance was called koo'tees yin'ga (one doing) as only one man at
a time danced it. The song for this dance was as follows :@-

Gooleeras naa ras
Neereenee lardooasa

- Dilaa wandhagasa
Gooleeraa naa raa
Neereenee lardooaa

Dilee wandhagasa.
Gardee-gardee or wanningee was the name of the web-shaped head

dress in this distriet. The hair was arranged in & doolurn
(bag=-shaped chignon);a weerga-weerga (short flat carved stick)
~#as stuck at the back of the doolurn.

The names of two other dances performed by the Laverton
natives were the leelgoo and Malleegee.

Canning states that during his tour of the central areas
north and northeast of Wiluna, he noticed that the unwarried men
always wore their hair in a cone-shaped chignon, the married men
arranging theirs in the form of pencil curls made with grease and
ochre, or they tied a forehead band round their heads, letting

the hair fall round the bani,
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The Mulline term for the cone-shaped head dress was marr-
00T00. The Duketown district local dance was called Tooril-
g00 kundool (Toorilgoc dance). The Eastern Goldfields dist-
rict having been merely "skimmed over", so to speak, by a short
visit of one or two days at the various camps along the rail-
way line, nc¢ further information was obtainable respecting the
various dances, songs, etec., of the tribes along that route.

At Dongkara on the'west coast, many dances (anncea) were
performed, which were introduced from southern, eastern and
northern districts. The dhcordhaapoo, doolgoo (pr wanna waggoo)
nyeerimba, yabbaroo and several others were known to the Dhoon'
gara natives, and had becoms popular with thenm.

"Jeemeree"™ and "Kalmera" were the names ap,.lied to the
young male and female partlcipants in the Dhoolgoo, the Dnoon-
gara men taking the visiting Kaimeras and leaving their own wo-
men to the strangers. The term "Jeemeree™ might be used by
m~le or female during the Dhoolgoo. (Jeemeree is the eguivalent
~for "wife" in some northern districts.

Some of the warta (songs) sung at the koolyaaree (eastern)
dhoolgoo held at Dhoongara were as under :-
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Marratharre's Songs ()Joolgoo Songs from Lcolyaarie)

|
hNgindeengoodhaa "woggarna dhaa"
Mgindecngoodhaa "wogsarna dhaa"
hgannunga pailgoormas Larnoe ngaliaa
Gurde gurda naa, gurda gurda naa.

Il

Moeroclaa balaa, wolgaranse
Meercolaa baiaa

Gedhan ming'arnaa

keercolaa balaa, wolgsaranaa,
Meeroolaa baiaa

Gedhan ming'srnaa
ioggaraa

Mannawe arreensaa.

1l
AjJee waldnee, mulihangasa
A barnaa, ngardee warree
dannoo eenee

Bawardasa barrin maa,

v
Wan ngeree maree ngoo
Wardas doorbaa
Nyerin nyerin dho
ﬁango bangai eenece.

v
Binjuelee marreengarnsa
hgoolero baggarnaa
Wogga herra ,erra

lgalanan eenee

Vi
Kajja wearoongarnaa
I, anminba xandooraabaa

Weelinba wongaa larmana,
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Marratharra's Souss
Vii

Jee Jinga maaras
Dooronza maaraa
Dargal dhuvogarree nas eenee
Ngovolalaa Yburnasa

Warnda in ngooraa
Yadharaa oodhardaa

Yalgoo aa nae.,

Vilii

dJallanai bh.ndhanoo
Gildhin geldhinaa

#allanai windhanoo
Gildhin gelidhinaa.

Some of the above are sung at the initiation ceremcnies, or at
the dances immediatel, succeeding them or comnnected with them.
Some again refer to the exchange and barter, and take the names
of the various weapons (kajjee - ajjee is local term - yarre,
shiééld; wallanai, kallee; mirroodee, bullroarers, etec.) for

the burden of the measure.
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The Northampton pecple called the kanna wa "yardee kacnilgoo"
and it is npt & little remarkable that the same word, bearing a
similar meaning. K is found in the Albany and Fraser Range districts,

The Northampton term for singing is warranan,

In the Jurchison disgtrict the Wanna wa is generally called

karaa'roo or kow'iroo, but it is similar in all essentials to

the Jalgoo. The longest yeenmas are used at some of the dances
in the karaaroo and are held in the same manner as at Southern
Cross and Broome. The wearer makes a swaying wmotion as he

walks rouni the circle with his feet turned slight.y outwards.
All the time he is visible the ye¢nma must be held perpendicularly.
It may sometimes be decorated with birds' down, leid on in spiral
bands with blood or grease; or red and white dimsgonal lines

may be drawn across its surface. In the absence of a yeemma
(every tribe does not poesess one apparentiy) & long pole may

be used and decorated in the same manner. in the fuin district
these "effigies" as they are sometimes called by white people,
are termed "mmondung” (spirit of dead native, or "white man.")
They are generally made of light wood, bark end string and when
the dance in which thepoles are used is over, they are sometimes
speared and broken up.

Lede Carlyon of iuin states that the effig, used at one
dance at which he was present resembled & human be.ng and while
the men danced round and round/:géfront of the effigy, the women
who were spectaters sat with bowed heads, not daring to lock at
the figure. They believed that 1f they loocked at it they would
£0 blind. Howitt states (Kative Tribes of S.E, Aust. p.57<)
that the LFurt Stephens tribe held a ceremony in connection with
the initiation of the young men in which an effigy formed an imp-
ortant part. The Port Stephens effig, was a rough figure painted
red, made of wood formed by a stake driven in the ground with a
eross pisce for arms and the top dressed with grass and bark in
the conical style of headdress used by the blacks when prepared
for hunting. LEyre also mentioned « similar pole or effigy used

at one of their dances by the Murrunde natives (S.A,) the pole
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being carried in the same manney as on the kurchison and else-
where in the west. The universality of this implement in dances
connected w th initistion and feasts of licence is thus uade
evident,

The meerin-meerin, dibboorvo and thaamura (threc pieces of
shell of different shapes) are all wormn by their owners at the

karaaroo,

Seme Murchison district sones are «s follows :-

L
Bajlal kallee cebinaa
larroolela yandoo re'ree abbarnaa
BopJee koojee meebarnaa.

i1

Boogan booga anjinaa
Yandee gaa ralawa
Karree booroo albinas
Karree booroo anjinaa,

111
Harrungae kooree
Warrangaa laa kandinas
Kooraa kandinaa

Walas kaanee kandinaa,
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The Mamma kannilgoo or gunnilgoo travelled from the Roeburne
district as far south as Gulliewa, prodbabl, further, It is sume-
what similar to the Wanna wa amd may be the Nor'West name for
that festival. The pole or iong carved beard is generally used
at the kamca dance. Mueh posturing, creseping on all-fours,
catching hands and forming a ring and whiriing rapidly round the
circle form some of the special characteristics .of the dance.

The web-shaped head ornament is also used, The Gullewa term for
the Mamma and other songs is ™maia salgoo."

At Murrum, Manme karreea is the name given to the Mamma dance,
the songs being cailed "warrala,""warranan," or "mgoorba," RNorth
and northwest¢ of Nannine the Mamma is called "Wamma ngoordinyoo,."
The Murchison district songs accompany the Mmmma darce,

At lyingarree, Keekatharra, rfeak Hill, ete. this dance was
termed Mamma karreegoo (or kannoolgoo) The dhoolgoo was also
performed i, these areas, the wa ningee being one of the chief
ornaments, also the pole or carved board. As the Lamma iance
represented the Feast of Licence in some areas, 1ts performance
at Peak Hill, ete., separatel, from the dhoclgoo, shows that there
must be some difference between fhe two ceremonies, but/:E::titunod
that difference has not yet been diswvovered.

At JSapnford River old women ma, see the doolgoo or yardee
dances, but neither young women, children, nor uninitiated boys,
as at some stage of the doolgoo dance all the performers are
covered with bloodl. (yalgoo)

Beendee yalgoo are shaved sticks covered with bloodand YJeld
in the hands or worn in the hair. At another part of the dance
where spears are carried by the performers the spears are waved
and hurtled as the music changes from slow to swift. Ligga-ligga
nunda = holding the spears above the head during phet of the
spear dance., Women may see the "iMeelgoo" dance which may also
be performed during the doolgoo ceremonies,
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A Sanford Iiver girl who has been betrothed in infancy nay
wear & yoordilgoora (mecklace) made of string, stone, berries or
shell, which will be given her by the man to whom she has been
betrothed, the necklace showing her appropriation. This custom
is not gemeral,. Weera~weecra 18 ancther kind of necklace nade
of red stunes or seeds, found in the neighbourhood of the 3an-
ford district, and in the places where they are to be found, a
moondungoo (spirit) keeps guard, so thit none shall take them
except those who belong tc the district. The necklaces made from
them are generally worn by young women, The Sanford KRiver men's
ornaments at their dances are Jcegarree (emu plumes), wecbee
(emu feathers worn as tails) karbaree(nose bone or "magice"™ pointed
bone), kardessurdee (web-shaped head dress), yeedbee or yedbee
(hair or fur string worn round head, neck or waist), biradil
(carved flat stick worn by old men only at back of head,) nyeedbura
or waggoon (strings worn on arms), becla (tails of wild dog,
opossum fur, native cat, etc., worn as head ornaments), gindida
(headdress of tails, string, etec.), Joo-eer-goora (forehead or
head ornament of kangaroco teeth)., Some of these ornaments weyre
used at initiation ceremonies, others at various spectacular
dances for the display of the goods brought by the respective
tribves for barter. The nyoorrgobarndec or yannadhoora - long
carved flat board - was used at some of the doolgoo dances,

The Malleegee dance of the JSanford kiver people was accompanidd
with songs and hand-clapping. If koondee (club) music accompanied
the songs the music and songs were ca.led male'ra.

When the home crowds pressed too closely at a doolgoo dance
to the disadvantage of the visiting tribes, some one belonging
to the home camp called out, "Dhooroo dhoorooreea jeedungalla"

(give those "neighbours" room.)
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Mong'ee is a long, flat pointed and ormamented implement
made of bark, or grass and string, used at the yoolba or lnitia=-
tion ceremonies northwest of the Murchison., It iy ten or twelve
feet in length and at each end, close to the point, there is a
eircular opaning, through which the heads of the wearers of the
implement are thrust, the mong'ee resting on their shoulders.
1t is carried in this manner round the circle, the two men
swayingslightly in unison as they progress slowly tound the circle.
Between the circular holes ghe mong'ee is painted with red and
white diagonal or straight bands, or birds' down may be fixed
upon the flat surface in varying patierus. This ornament is
always carried horizontally. The yeenma (large carved board)
and the mirroodee (bullroarer) will be used in the same dance.

In the Kgabbarco district, mongee¢ isthe term ap.lied both
to the web-sBhaped headdress and the long (lat implement, Bbth
are worn at the Kamma dance by the "leaders"™ of the dance.

The boogordee (cone-shaged chignon) is worn at the Mamma. dar-
ralaein 1s the name giver to all hgabbaroo songs.

The Delgoo kennila or bulga (another name for the doovlgoo)
was performed by the Yeedeling pecple until a few years ago, but
a8 the "old delgoo dancers are now all dead," no more of these
gatherings are held in the district. The eeko, or old wmen in
charge of the enclosures were called weenja (old men - "weenja®
means "leave it along" in the Swan district dialect); the meu's
enclosure was the same name as that of the dance -~ delgoo, the
women's enclosure being cldled buraarree. The "Thalloora" dance,
performed by the leedeling people, was pr bably the "Yallooroo"
dance of the more southern distriets, or the Jjallooreo of the
- more northern,

Forth east of reak Hill, at Warngun, the feast of licence
wes called Kern'goo, Yooloogee was the name given to the old men
in charge of the younger men, warroo being the women's guardian.
The enclosure of the young men was called karn'goo or ngeoloun,

the women's enclosure being celled mecriljee.
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The mommea or mammna bee'a'goo (dance) apears tv be an ordin-
ary dance amongst the Jdaxrpgun pecple, which showz the changes
the dances undergo in their progress through the trives. At the
doolgoo dance which apparently differs slightly from the doolgoo
of the more southern parts, no wowen are pressut. The xooroo
is a locul dance at which women may be spectators, The boy's
tooth is knocked out at the meelgoo dance in this district.

Mamma wmeans "to sing", the club or kallee music being called
"derglil."”

The pZgeduns people (Central and North-eastern areas) went
southwestward as far as Meekatharra and as far east as they liked
but not very far northwest or south.

The Weld Hanxe people danced the meelgoo, d00lgoo or maama
kannoola, Ngardee kannooloo masma - performing the masme dance.
Mardooa was the name given to the men's andwomen's "guardians,."
Songs were "warn-minna." Yardabulja or shav.ings were worn on
armns and head at the waama kannoola, which was here smimilar t¢
the doolgoo, Jalyee or snaved sticks were held in the hands,
the cone-shaped chignon was called thabbagooroo and another chig-
non wffected by the older men was called beenarra. (Binasra was
the term applied to the fan shaped ornament worn by the Nyeerrgoo
people at the jalgoo kening.) Kardeegurdee was the name given
to the web-shaped headdress ahd little balls wmade of hair, blood,
etc., and attached to the old men's beards had & somewhat similar
name - koor-gurdee-gurdee. The binnat or pubic tassel was worn
at the doolgoo or kowiroo. Une of the songs sung at the doolgoo
was a kangaroo song.

Jinna warndoo (slippers made of fur, emu feathers and string)
were worn by the Weld Range, Murrum, Mindocla and other Murchison
district natives when on a mission of vengeance. These slippers
were also used by the Kimberley people, but appear to be confined
entirely to the circumcised areas, and with the many other similar
ornaments which have been found &n places widely apart from each

other, are strong evidence of the homogeneity of the circumcised

people throughout the State.
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Korthwest of reak Hill the young men's enclosure wus called
njelgoo” the same name Yeing given to the cesremony, which wmight
also be called "yeen'yeclee." The last Murchison peénycclee
was held near yalgoo, to which place cuntingents cawe frowm lllim-
birree (Sanford River), Tibraddon (2u miles east of Geraldton),
and many other districts north, south east and west., hed was
the dominant colour used in the women's decorations at all the
feasts of licence.

In certain parts of the Murchison and Gascoyue a man who has
participated in the "Miggern" dance and cersmony, is always kneen
by the iittle ball made of clay which is attached to his beard.
The beardis rubbed with clay which has been moistened by the blood
which flowed from the subinecised wound. 1t is then brought to
a point and the ball is rolled and fastened to the beard while
still woist. Qccasionally a miggern man will burn his whiskers
to make his veard appear more pointed,

As the inland natives never willingly looked at their reflec-
tion in the water, they could only Jjudge of the eifect of their
appearance when decorated, by observing that of their friends,

Ko umusually two friends dqcorated each other exactly alike, when
each could observe the complete effect of their decorations. The
senl-civilised native who became familiar with the looking glass
hes been known to carry a small piece about with him, stuck in
his hair when he has dispensed with civilised clothing and has
rejoined his companions in the bush,

Ashburtoy and Gascoyuge dances travel to and fro, not necess-
arily in any one direction. The Tallinjec peocyle will compose
a song and dance which may please the taste of the Balong or Maia
tribes who will purchase it from them. One song had the vpossunm
for its subject and was sung by the Champlion Bay tribes :-

wai'oorda wonn'andha theeree binaa
(Opossum)

Innaras nyinnaraa kxooler umbsaa.
(sitting, sitting)
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CORROBORKES

The first great corroboree Cornully ever saw was north of
Champion Bay (near Port Gregory where his people were among the
first settlers).

1t was held on the Hutt River, about 2uv miles from rort
Gregory.

The corroboree took place on the right bank of the Hutt Kiver
the natives being camped in the sandy hollow on the banks of the river.
There must have been over o6uu men, not counting women or children,
all painted up according to their own forms and fashions. They
ceme from Yandanooga, Cockleshell, Bill Long's, and Shark's Bay,
pearly 20U miles away. Each group performed its own corroboree
in which about 150 young men took part. As one group finished,
another took its place and in the "wind up" dance all tne visitors
took part. The women danced also, the old men playing the iylee
music apd the old women beating time on the floor with a dowak
or some other short heavy stick and siunging loudly. Some songs
were sung guickly end in a high pitched voice, others more low
and more guietly, eacn tribe having its own time and tune and
rhythm. The boylya man was supposed to have composed ihe songs
for his tribe. At the end, when all joln im the corroberee, the
songs for the final dance were sung by the tribe belonging to that
part in which the corrobores was held and wno had issued the invi-
tations for the holding of it. The songs sung at the "wind up®
were composed for the occasion ani were the cause of tne invita-
tions being issued to the various tribes. All the visiting tribes
jearned the new sungs and dance aund took them back with them to thelir
own country when they in their turn would issue invitations for
enother large corroboree where the new songs and dances woul? be
passed onte tribes still further east and south. o

At the last dance where all took part on the wide path
which was about 100 yards long, the natives belonging to the place
toox the lead and forming in single file with shaved sticks held

in each hand, they danced their new dance along the path, the other
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tribves filing om behind them in exact order and motion. Twice
they went along this path, once down &nd once up and then each
tribe went to its own camp and the dance was finished. Shortly
afterwards the fight commenced and kylees, dowaks and spears were

thrown, several natives being killed.

(Corpnally has seen those huts mentlioned by Grey (Vol, 1L, £. 19)
on the Hutt River.)

£age 1]

Jigpne mung'-arra is the Gascoyne name for the corroboree in which
the Juivering of the thighs and knees is a special feature,
Jap=-narra is the Gascoyne name for the corroberee im which the
women take the leaing part (somewhat similar to the yappa-wa
corroboree of the south and southwest.)

dag-parra-baryi is the Champion Bay name for the same corroboree.
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when the visiting trives arrived for a big special corroboree
they went to tkeir own ground, arramged their camp, put up their
shelters and they might be there for five or six hours before any
vne would visit them.

When some preliminary meetings between some of the older people
took place, the general companies mixed and acquaintances were re-
newed and friends greeted each other, the women going amongst each
other and exchanging the gossip of their sex, Seeds, roots, etc.
were exchanged and perhaps weapons and implements would also be
passed on between the friends, but according to Cornally there was
no gpecial welcome given by the old men as a body, and there was
no person who held special precedence at any of these large meetings.
There might be some amongst them who had gained a special reputation
for kyley throwing, beelarra making, etc., ete., but this entitled them
to no privileges amongst their tribes. Kajooreos were held in
a certain regard, boylya men also, but these latter were more

feered than regarded because of their supposed powers of life or

death.
(. 87)

An old native will dream a new corroboree song, and next
morning he rehearses this song to the natiiaa. who learn it very
quickly, and as soon as the words and tunes are mastered, the cor-
roboree is held amongst thelr own tribe and the new song is sung there.
After this the song is passed on to other tribes, the natives taking
a bamburra and visiting the neighbouring tribes, teaching them the
song and dance, and again it is passed om to trites still further
away until in time it will have traversed hundreds of miles. The
native who first dreamed the song will possibly not understand the
meaning of the words, in this case the meaning is passed on with the
song., The pative with the Bamburra will visit a neighbouring tribde
on his own initiative.

The old men have but the playing part in these corroborees;
they are the musicians and so are the old women occasionatitg.‘

put the young women are the chief singers.
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THE #ABARRA COREQBOREE

The Wan'arra corroboree was the name given to a ceremony
in which promiscuous intercourse tock place between the sexes.
The description furnished by Cormally applies to the Wanarra of
the lya natives whose district enclosed a portion of what is now
Wandajee Station (Gooeh's).

When it was decided that a corroboree of this kind was about
to take place, four or five of the pest looking, biggest and finest
young women were chosen by some of the old men to carry the message
to those members of the tribe whom it was desired to gather to-
gether for the occasion. Home but Mya natives were invited, as
the wanarra took place within the tribe. The women were sent
in different directions East, West, North and south, to collect
various families., From the lLyndon River to the South of Car-
narvon, & distance of about 150 miles was traversed, and from
this area the natives were gathered to the place aypointed for
the helding of the Wan-arra.

The "puster" occupied about a week, Woen the visitors
arrived, & large enclosure of boughs and saplings was erected
about 7V yards away from the camping ground where the fires
were, and into this enclesure when night fell the younger women
of the camp were sent. In the Mya tribe, all, except the old women ,
entered the enclosure.

The men had in the meantime decorated themselves as for
an ordinary corroboree, and danced round the fires to the musiec
of clashing kyleys and the songs of the 0ld men and women gath-
ered round some of the fires,

After thedance, which Cornally stated, did not differ from
the usual corroboree, all the younger men ran towards the en-
closure where the women awaited them, and indulged in free inter-
course with all the women there exeept their OU:.siz:ﬁrs, mothers
(1f these were considered young enough to be allowed to &0 into
the enclosmre), and those women who were not of their marrying
class. Inside the enclosure there were no fires, nor any light
by which the features of either men or womem could be distinguished.

The men remained within the "yard™ until just befors daybreak
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when they returned to their own camp , the women golng back to
their quarters.

Cornally explained the reason for the darkmess, which pre-
vailed inside the eunclosurg by stating that if it happened through
ignorance or wilfulness on the men's part that they had inter-
course with a woman who was not of their marrying class, neither
would be supposed to recognise the other im the dark,

This practice was only carried out on the first night of
the corroboree and did not take place on any of the suceceeding
pights, during which the visitors remained. At the eud of a
week the meeting broke up and the parties dispersed to thelir dif-
ferent districts.

Acongst the liya tribe, as has been stated, all the younger
women went into the enclosure, but amongst the tribes on the
Murehison and eastward of Geraldton, only ten of the bvest look-
ing young women were selected, and with these ten women all the
young men of the tribe had intercourse, the young men entering

the enclosure in companies of ten.

Lage 113

At some of the large corroborees where several tribes met,
frequent lending of women took place, but this was always with
the consent of the owners of the women, never without.

The lending of each other's women was considered a great

mark of friendship on these occasions. The women must however

always be 0f the proper marrying class.



The hecra-bearse or shield dance is a favourite with Gas-
coyne and Ashburton people, the area in which it is yerformed
being en extensive one. Hanne mung'ars ox Jjallooroc keuneeog
is the name of the dance in which the quivering of the muscles
of knees and thighs forms the chief feature, the person who 1is
most .roficient in muscular quivering taking the lead in the
dance. The dance may be performed singly or in groups of twe,
and the performer ma; lean on a meero, club or digging stick,
to give greater play to the special wuscles, but perfection is
reached when the guivering can be done unaided. The performer
begins gently but gradually increases the yuivering until every
muscele of his liwdbs is in violent and continuous motion, the
upyer part of the body and the hands and feet remaining perfect-
ly still. The gquivering continues until the performer becomes
exhausted., This dance generally ocourred at the feast of li-
cence with which it was conjoined.

Other dances in the Ashburton and other districts further
north were pandarco, or pandalgoo, warralgo, wannarre or wan-
arrabarra (in which women app:ar to have taken a leading part),
mootecha pinderee, etc. Emu and kangarco dances were also per-
formed during tribal gatherings, and in this manner new methods
of stalking these animals might be learned from other tribes.

If a local dance Pound favour amongst the visiting people,
and the performers were asked to repeat it, the dance was under-
stood to he purchased, and payment was made before the departure
of the visitors, Refusal to pay led to a fight.

Mooteha pinderee is what might be termed a "low"™ wxpression
for the mamma dance,

There are many varieties of st,le in the various perfor-
mances of the tribes, more especially in the travelled dances,
local talent assertin, itself in many places by substituting
some new steps or figures in place of the imported ones. In
this way a dance often loses all resemblaunce to the original
performance, although retaining the name by which it became fa-

mous &8 a travellin  dance.
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In the beera-beera dance shaved sticks may be used instead
of shields., Birds' down and grec¢n wood shavings are extensive=
ly used in this dance, the down either covering the head and
trunk, or merely marking lines, dots, etc., on the breast and
back. Emu, white cockatoo, eaglehawk and other feathers are
formed #nto head and talil ornaments, The singing for this and
other dances is generall, cealled tabbee-tabbee and is accompan-
ied with bvoomersug wusic, or the scraping of clubs with the edge
of meeros, after the uanner of a fiddle and bow, or by beating
t.0 clubs together. Women and children may Join in the songs
of the beera-beera, As soon as the song for this dance reaches
the ears of the intending performers, cne by one they lieap out
of the darkness,each taking his stand in the semicircle in front
of the siugers and musicians with the fire between. The perfor-
mers walk in single file round the cirels, then they form a double
line threading in and out amongst each other, the front line
being now in the rear, now iu front in the movements, the high
knee actlion being conspyicuous throughout. ho man touches his
neighbour in the dence, notwithstanding the contimual changing
of the figures, as each performer is perfect in his part. The
shields will be held in front of them or ralsed above their
heads in the intervals of the dance. In the wamnnarra dance
the women form an outer eirele, but, as noticed in other districts,
their "stey" differs from that of the men in being a gliding,
shuffling motion throughout. They hold their wannas (sticks)
above their heads as they shuffle round singing the wannarra
songs during the dance.
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A GASCOYNE COKKOBOEEE (BELRA-BELRA)

A clear space 1s first sought out and little bushes or other
obstructions cleared away by the women, who make all the arrange-
ments as regards paths and circle making. They form a rude kina
of cirecle with the aid of their wannas, and through this circle
two paths are made, north and south and the other east and west
(not necessarily so). Along one of these paths and a little to
one side three fires are made at equal distanees from each other
and round these fires the old men, women and children and those
who don't take part in the dance are seated in a half cirecle,
with thelr kyleys which serve as musical instruments, The young
women are placed at the first fire within the cirelg, in order to
be ready to takc their place in the dance,

The young men who are the performers are hidden away in the
bush, decorating themselves, and when the fires are lighted the
singing commences, all those seated round the fires taking part,
Presently one of the performers crawls through the dusk towards
the path and then dances and waves his spear (or bulboo), keeping
perfect time to the music. He goes the whole length of the path
and then disappears into the bush on the other side. He is fol-
lowed by another and another, until all of them have gone through
the single performance. After tnis they all come out in one
body and dance along the path by the fires and when they come to
the end they return to the centre and all dance down the cross
path and back again. Just before they disappear into the bush
they all, whether daneing singly or collectively, make a sound
like prrrr. Fage 70

The young women's turn to dance only comes when the men are
dancing in a body and when the men have danced along the path by
the fires they go round the cirele umntil they come to the cross
path, then they proceed down this, dancing all the time. At
this point the young women rise from the fire and standing on the
eircle they face the men and dance, or rather set up a guivering
motion of the legs and swaying of the body, but keeping the same
position all the time. Men and women dancing opposite each
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other for some time. Then the end man, nearest the circle, dis-
appears with the prrr-ing sound and all the others go one by one
after him, the women returning to their fire. In this dance the
women are not painted or decorated, but the men are gaily ornamented.
Wilgee, charcoal, feathers, emu tails armlets and leglets.
Patterns are made on thighs, chest and body with red, white and
black. White and red cockatoos feathers are placed in thelir heads
and the down of the cockatoos 1s sprinkled over head and body
sometimes. Sometimes they obtain a yellow substancé from some
stone in the Gascoyne with which to decorate themselves,
Their colours are :-
Willyoordee - white
Yalbarnoo - black
Kool-the-way - red (they call the wilgee thooarree).

Two or three tribes will sometimes take part in this corroboree.
Say if the Eyomg tribe hold the ocorroboree, the Bootena and !alindoc
will be the visitors. They will take part inm this corroboree,
but they are not always allowed to take part imn the corroborees,

In some of them they will be merely spectators.



A dance preceding a mission of vengeance is generally
performed in broad dsylight by the Talainji natives. All
those who are about to Journe, to the country of the tribe
with whom they are at enmity, gather together in an open
space for the dance. Laglehawk plumes are fastened in chig-
non and armbands, and the faces of those takxing part are
painted wither red or black, or faces and bodies may be daub-
ed all over with grey mud., The shields may be marked with
broad zigzag lines of red and white. Lach man stands in his
place with shields, wiros and spyears in readiness for instant
battle, the spears being fittel into the miros and held as if
about tu be projected,

#hen all the avergers have tg«en up thelir positions, a
very old woman sudienly rushes out from & group of women whose
erying and walling for their dead has induced the men to unders
taks their mission, Holding up her digeing stick with both
hands above her head, the old creature dances up and down in
front of the line of natives, working herself and them into a
perfect frenzy of fury with the violence of her words and ges-
tures. lNow and again she pauses in her flow of words but ouly
to give utterance to eries and shrieks., Foam issues from her
lips, and every muscle in her old body is quivering with the
rage that possesses her. She beats the ground with her stick
to emphasise ker words, and gradually working upon the men's
passions, she at length lmbues them with her own vengeful spirit
and the mowent her tirade is ended - a tirade composed of abuse
of the enemy, the assurarce that her people will exsct a life
for a life, the commani that none wust return until vengeance
has been accomylished, etec. - a sudden change at once comes over
the men. They aaausf their spears, and quiver spear and miro
as 1f anxious and impatient to launch them on the enemy, their
shiclds are placed on guard, and then the dance commences by
the performers springing off one foot, then off the other,
slowly at first, but gathering speed as they proceed; they
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presently rush uvp erd down in single file, the ¢ld woman still
shrieking and dancing beside them until their bodies Quiver
again with the excitement of their passions. The daunce lasts
for some time, and then the men depart on their mission, The
erying and wailing of the women may continue intermittently
until the men's return, as if all the women in camy did not ery
loudly for the dead, the near relatives of the murdered man
would become "sulky." When the avengers nad accomplished their
mission, on thelr return they communicated their success to the
dead man's relatives in variocus ways, either by bringing a branch
and laying 1t before the oldest man or woman relative, and say-

ing, "iWe have brought your meat,” or in some other way.

#hen a single man starts off on such a mission, he taxes
the Jenna warndoeo or jinne warndoo and wears them to cover his
footprints, and after he has returned, the slippers will be
placed in some secret spot, and the next man to issue forth on
& similar errand will wear them. The avenger may have made
the slippers, or the father of the vietim whose murder is to be
avenged by the death of his murderer, or an "uncle" of the dead
man, Ko dance apyears to be performed when only a single man
starts upon a Journey of revenge. In the rilbara district, a
native, during the shearing season, has been known to travel by
night to a camp many miles away from the station, kill his man,
and return to the station before daylignt, when he rested for an

hour or so before resuming his work,
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The Loeburne and Pilbara district mamme koonengoo takes
meny days in the preparation because of the veriety of ornaments
(ealled bungoona) which are worn. The web-shaped headdress
takes at least a day to make, the grass, bark or fibre being
first collected, then prepared, the green sticks collected and
shaved, the birds' down, ochre, grease, etc., all to be obtuined
and worked into the heeddress. A pole or one of the long carved
boards is also used at the mamma koonango, and must be decorated
with string, paint, birds' down, etc., as the case may bte.

At least two or three hours are devoted to the decoration
of the bodies of the dancers, the "leaders" who carry the pole
taking the longest time in personally sadorning themselves. FKe-
lations~in-law attend to each other in the kueburne dences.

d#hen all are ready the singers and musicians begin the songs
for the mamma, smnd as soon as their voices and kailee music are
heard, the performers issue from their shelter in single file,
and dolng the usual high knee step, take their pleces in the half
circle, where they continmue stepping and posturing, now and then
stopping to utter a br-r-r-ing noise, or a shary ee-ow as they
move round the circle twwards the shelter, where they disappear.

In the second figure they approach the lighted circle.in a
stooping crouching position, earrying their shields in front of
them until the, are welli within the firelight when all suddenly
rise to their feet utterins the same s unds. Presently one of
the leaders, decorated with the web-shaped headdress, dashes
into the circle, and rushing to the end furthest from his point
of entry, strikes a dramatic attitude in a manner somewhat Simi-
lar to the leader of the doordaarocc. After him comes the-boaror
of the pole or carved stick which he holds wpright with his hands
behinl his back, the end of the pole being stuek in his belt.
He walks slowly round, swaying slightly to the music, the otner
leader imitating the swaying movement. When the pole bearer
reaches the sy0t where the other man is standing, the high knee
action recommences, all meking the circuit of the cirecle, the
pole earrier go.ng first, the other leader following. The pole
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carrier does not perform the high stepping, as that woulid dis-
arrange the "set" of the pole. This will sometimes close the
mamma koonangoo, but in some tribes the Jallocroo dance cones
jmmediately after the mamma, the womeh forming an outer ring
round the circle of men who have re-issued from the shelter. As
soocn as the womer have taken their places, the men clasy hands,
and as they do so each woman catches hold of & man's belt, tne
man standing in the relation of "husband-stock" ko her, and men
and women whirl roumd the curcle at lightning spged, a great dust
being raised by the flying feet, which blots our the dancers for
the moment. fhen the dust is densest, men and women disappear
into the bush, and the dance 1s over, Intercourse takes place
be tween the men and women dancers who have disappyeared into the
bush. This part of the performance is called "mootche .inderce.”
There were threc different songs sung in varied measure to

the figures of the dance. The first was as foliows :-

flom-bee dinaa

Goordoc garaa

A% mardba ranal.

dom bee dinea

Goordoo garaa

A% mardbes ranai.

(repeated till close of figure.)

The next song was sung as the crouching figures advanced into the

light :-
Maree dowinaa bin'ga're
Maree lowinas bin'ga'rs, ste.

The third song somewhat resembled ths first in cadence ani was
continued until the close of the pe:formance :-

Din'gares wooree

doolgaralas

Din'garas wooree

doolgaralaa.
Another song sung in the Koeburne district when the jallooroo was
danced was as follows :-

Marreeda winma,

Winma Xkarsatoo

Doora dooroo,

Marreeda winma,

Wimna karaatoo,
Doora dooroo.

(This song was generally sung at the quivering of the limbs in the

Jalloroo.)
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In yet another part ofthe Pilbara district a song was sung
referring to the promiscuous intercourse which followed the moot-
cha pinderee :-

Winjera, winjara boogal garrung,
("Bad"™ women) '

Mallera, mallera, eedaree ngoola.
also :-

Jeegaan Jeegaan baa,

Marra joogalgarra

larra Jalgeree Jjalgeree.

(fThis song comes from the Pyramid district m:tives,)

The ornaments of some of the wmen consist of littlc valls
of gum, hair and blood, whieh they suspend frum strands of hair,
and wuich rattle somewhat as they dance. The Bingers and wu-
siciape are called "koorongarra", the old leaders wearing head-
dress and carrying pole were temmed "nyecdeegurra."™ Both the
Jalloorooo and mamma are included in the feast of licence.

At a native camp near a tridbutary of the lafover, Gregory
found a variant of the web-shaped headdress, which he thus des-
eribes - A very singsular headdress shaped like a helmet,
1t consisted of a circular band,mpde of twisted grass, the size
of the head, into which were stmek ten or twelve upright twigs,
brought together into & peint two feet high, which was woven
like an open basket, with yarn made of opossum fur. (Gregory's
BXPe Pe OV

The exchange & products (ngooreen - btundles) was carried out
at #he mamma and jallooroo festivities.

In the Mmrble Ear district, initiation was called ngow'erse
this name travelling southward through many tribes. Kowdroo nay
be but a variation of ngoweree. "Yeemarree™ was the Marble Bar
name for the long earved board which was used at ngoweree cere-
monies, and koledss was the bullroarer which was also sounded at
this time. The karble Par people eslled the decorated Jo0le
kattawoggal. At ti. mamma dence both the kattawoggal ard yee-

marree were displayed,
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in the De Grey distriet the feast of licence was known as
the winbal-erdee koonangoo (from winbai, "to run".) Acecording
to the De Grey mnatives this dance came to them from the north-
east (Fitzroy district).
The wWinbai-ardde song was 48 under :@-
liarlogo, marlogo,
Kgirl-eree ngirleeree nyilaa,

karlogo, marloge, tcheswarlaa,
Kgirleeree ngirleeree ¢é naa,

The geondhoo xousn<o appears Lo be & local dauce ilu the
De Grey district and there was also a RQOllLKQulrs or "gorcerer

pasing” dance. In the latter dance a kogur or carved flst
stieck curicusly shaped, and differing from any other yet seen,
was sent round to the elders of the various tribves rejuesting
them to attend the pooilgoora. The implewent was partly sickle
shaped, and about nine inches in length, the unsmes of the varl-
ous markings veing thus rendered by walbarriung, a De (rey native:

The dots were called tchawmWarda (lu the Dbroome district all
strange or outlying tribek visitors were called tchambar ), the
lines or grooves were marunee (paintings and groovings are cailed
wurnee in the koeburns district) and the corners of tue trianglies
were WAIrngoo.

At the poovilgoora the kogur is suyyosed to be pushed upwards
through the r.ght nostril of the man albout to bs made a sorcerer,
until 1t disaypeared into the head. The wmen ayparently dies,
but comes back again to life as a soreercr (mammangurre). Thabbee
or tabbees (songs) are sung by the oll men throughout the performance.

The lnjecbandee (Tableland district natives) wore pooroo
(belts) at their konango (dances), &lso Jjilliemindee (string round
cone shaped chignon), mallesarra (nscklace of seeds, shells, stones,
etec.,) ani kangarra (armlets of hulr string). At some of their
dances anl cerewonies the wen twisted or ylaited their beards to
a point tied round with halir string, and for a pyendant at the
pointed end they wore a wall of fat which they had cut out from
near the heart of an ¢neuy whom they Lad killed either in & duel
or battle. Amongst tribes foliowlng the custom of extracting the
fat of thelr ensmies 1t was usually the kidney Tat which was taken
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out, but amongst the Injeebandee the bod, was cut open just

below the breast and the fat taken from the region of the hesapt.

ne natives of gest Kimberles have rmumerous dances, initia-
tion, children's dances, dream dances, lmported dances, and man
okhers, Their songs, tou, are many and varied, and are composed
upyon any and svery subject. Dream songs accompany the dream
dances, and dream scngs without dances are also sung. Initia-
tion dances have doubtless descended from the pericd when the
rites of circumcision and subincis.on were introduced into Auste-
ralia, the couservatism of the aborigines witlh regard to these
customs, eunsuring a comparativel, unbroxen contimuity in the
attendant ceremonies throughout the centuriss, so that Lt is to
the emgernation of these cereuwonies that scientific interest
turns .n its efforts to Lift the wekl that huangs over the origin
of the circumcised migration which invaded Austrelia, and which
certainly followed one, if not two, previous invasions of the
continent.

A Tfew changes in non-essentials have creyt in in the cere-
monial cbservances connsected with initiation in its Jurogreus
from the yoint of entry in the north to the southern coast, but
these changes only affect the unimportant externals, In all
other respyects the forms of observance followed by the Northern
Kimberley natives are carried out by the Suela district .eoule.

The bullroarer is a fedure of the Kimberley initiation cere-
monies and is alsc found playing 1ts part in the progress of the
rite amongst the Zucla distriet people. The mingling und drink-
ing of blood is alsc practised in Ximberlsy and sucla., Many
other simlilarities are also observalle in the rites of both
people and it is not improbable, when closer and morc detailed
research can be conducted in the Central and South Central dis-
tricts that the Kimberley songs, somewhat mutilated perhays
from their long Jjourney down, but still shbwing traces of their
northern corigin, whll be found in the ceremonies of the pecple
widway between Kimberley and kuela.
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During my short stay at the Southern Cross camp, I found
some Kimberley men there, and taking these and some older Jouth-
ern Cross men apart from the women, I sang some of the Kimber-
ley initiation songs, asking the Kiwmberley men the part of the
ceremorny the songs reyresented, They confirmed my previous
informants in every particulsr, #With other Kimberley songs 1
re yuested the Soutihern Cross peopyle to tell me the stage of in-
itiation at which they were s ung. Gweeysa replied that the
words were "a little bit different," but the staces at which they
were sung weye similar, The initiation rites and the dances cecon-
nected with them may be said then to be the least corrupted or
mutilated of any of the destern Australlan observances,

The West Kiwberley initiation ceremonies and their accom-
panying dances (Wallungerree, wallawsllong, Gooyambiddee, ete,,)
have ulready been described, but there are other dances which
m&, be included in the initiation ceremonies, but are not nec-

essarily part of them.,
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The general name for dance amongst the Lroome district
people is nooloo, the distinguishing names for the various rep-
vegentationsbeing always added, as manow'ra nooloc, moonme nccloo,
booga nooloo (children's dance), juordoo-joordoo nvolov, cte.

The manowra nooloo was originally a dream dance given by
Reeng in a dream to Burndoor (both dest Kimberls, wen) and
appears to be comparatively modern, The dance hawsver gained
favour from its first presentation and special persung from
other tribes, called "tchaumbar" or "Jjambar" were linvited rrom
verious districts to see, learn and transult the Jlance for thelr
own tribe.

Larras with manowra markings were used wut the dance, and
were reproduced by thelr makers and purchased by the ftcaambar,
JManowra slabs too were also made by Burndoor's pecple and sent
north, south and e¢ast through the tchauwbar. The wanowra slabs
are similar in shape to those used in the Southern districts,
which are called yeemma, etec., but whether there is any point of
resemblance between the two dances - the wanowra of the Kimber-
ley and the dance at Zucla and elsewhere in the southsrn area
where the yeenma is used, eamot at present be stated, 1t is
powever certain that the boards travelled south from the Him-
berley district, Two manowra slabs were always made by the
West iimberley natives, the slabs representing a mule and a fe-
mele turile, the male being longer and thinner than the female,
which was short and broad.

In the manowra dance, as also in other Kimberley dances,
there are two "acts" called Jee'bang'in and jinnave (or Jjinnaboo).

In the Jjeebangin perforuance, little larras were stuck at
the back of the wondongoo or forehead band and everyone, from
lerrabarree jammanungur up to old men, took part in the Jjeebangin.

The biljer (corresyonding to the "wurley" of Spencer and
Cillen) where preparations for the dance were carried out, faced
the east, the halfecircle, round which the men danced, surrounded
the biljer.
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The formetion of biljer (bough shelter) dancing ground, ate.)

is as follows ! -

£
N - Biljer SR
fire dancers fire
musicians & singers musician & singers
W

womba techambar

The boys' biljer will _ jandoo tchambar
be north or south —— =
of the men's shelter.
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Fires were lighted Yalmban and Koonesan (south and north),
and westward of these the spectators sat in a semiciréle, with
the tchambar or marramun in front, the older women next, and
behind these ti.e younger women and children. The musicians,
if more than one, were stationed near the fires.

The Jinunaba aet was performed only by fully initiated men,
Loorumba (bird down) was attached to their foreheads, legs and
breasts, with blood drawn from their own arm veins, Little
larras with manowra markings were stuck horizontally at the bhaek
of their heeds, end larger larras, also merked, about & yard or
80 in length, painted with karrmul and doogul (white and red)

were worn horizontally at the back, and held in position with

§9a From Early MSS. of XI 1, ¥, &
original account of Reeng's dance, the Mannowera.

Fandoor dreamed this dance.

Feengigee ngai'a (Reeng am 1)

Banderr ee weree (painted like a river)
wajla nin anga (takin? me away)
Jarroor maal bung'aa'na (couniry below)

Bandoor dreamed it at night and showed it uext day. The first

nooloo was tchee'bang'in and was danced the first night. The

gecond was Jjinnaboo nooloo. The {tcpeebangin neolev or jechbangin

had only little larras stuck in the back of their wondongoo

From larrabarree jammunungur:tup denced it, all dance the jeebangin,
They must be turned eastward, bilje and all the biljar is

far from the booroo where the dancing circle is, and it faces east.

They get loorumba and opening their arms get some blood and with
this they put loorumba all along their legs and breasts andi geross
their heads. A mannowera or biggest larra is held across the
back by the bend in the arms. This larra about a yard or more
in length i8 painted karrmul and doogul. All those are children
of the big ones, All tchambar or &ambar and marramun (spectators
who haven't seen it before) come and see it., They divide in

two lota (the dancers) and come out from either side of the biljer.

A fire is put yalmban and koolarra andi around this is the cirecle

for the spectators. Behind the jambar are the women and children,

The dancers come out at either side. (See illustration)

Reeng is the song that i3 sung. The women can only look
up when the dance is in progress. They must not lock at the
piljer nor can the men. When they finish dancing they come out-
gide and sit down. Une man, ooba Jinna, then comes out and
darces all round by himself and after that is done the jance is
over for the night. Next morning the jeebangin is danced again,
by all, and the old man too.
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Fires wele lighted Yaluban and Koonsean (south and north),
and westward of these the spectators sat in a samiclréle, with
the tchambar or marramun in front, the older women next, and
behindl these tie younger women and children. The musicians,
if wore than one, were stationed mnear the fires,

The Jjinnaba act was performed only by fully initiated men.
Loorumbe (bird down) was attached to their foreheads, legs and
breasts, with blood drawn from their own arm veins, Little
larras with manowra markings were stuck horizontally at the back
of their heads, and larger larras, also marked, about & yard or
80 in length, painted with karrmul and doogul (white and red)
were worn horizontally at the back, and held in position with
the crooked slbows, These smaller larras were suu.osed to be
the children of the larger slabs - the uale and female turtle,
The larger slabs representing tne turtles were worn by the "wooba
Jinna"™ or leaders of the manowra nooleo,

Burndoor or Pandoor was sup.o0sed to have received the dance
with the soug accompanying it, from Reeng, who had been carried
away by & turtle, but who came back in & dream to Burndoor and
gave him the dance.

The song lieeng gave was as follows :-

Leeng e' Jee ngaia,
(Reeng am 1)

randerr ee we'ree
(painted river)

dajje win aan'ga
( Taking me awey)

Jarrcor meal bing'aana.
(Country below)

The manowre noolco is only cone of many "dream dances®™ "revesled"
to the Kimberley tribes.by some of their dead relatives, but what
connection existed belween keeng's capture by the turtle and his
disa,pearance and final return ina dream to Burndoor, and the
turtle dance which he imparted to his relutive couid nor be ag-
certained, "Woobajinna nesla, ngal manloo necla"(the leadlers
know, I do not know) was the answer to all Questions, and as most
of the lucal "wooba Jinna" were dead when inguiry was held in the
Broome district, further information was sought amongst the



9uJ

ordinary members of the tritve. Femnants of the old Koolarra-
bulec (Broome tribe ) may, however, be found scattered amongst
kindred trides, east, north or south of them, and their infter-
pretation of the manowrae and other symbolle dream darices should
be well worth describing.

The Moonus 1ooleo appears to have been an hereditary cere-
monial interchange of bush and coastal food producks, between
Koolarrabuloo womba (sea coast natives) and Pindana womba (in-
land natives.)

The Duoga 500loo was 50 called because heeddresses of var-
ious kinds known to the uninitiated as "booga" were worn in the
dance. This dance was also a drean dance, but it d2ffers from
the manowrs in that it was not communicated by any dead relative;
it was dreamed by KGalgarieaman & saimeyrs, Like the manowra it
consists of two parts, called Jeebrangin and jinnaba, little boys
taking part in the Jeebungin, which all the campy could witness.

Any tchambar w~omba viewing this darnce wore wammadiddoo
(boys' head rings made of hair or fur string) on forehead and
neck.

Boys and umen decorated themselves for the Jeebapgin, the
boys having a biijer ¢f their own where some elder brothers-in-
law decorated them; the men Jdecoratedl themselves in their own
biljer into which the boys could not enter.

Two half cirecies, anainner and an outer one, were formed,
facingthe west, and as soon as the boys wers ready they all
issued from their biljer and todquy their position in the icuner
eirele, cach boy earrying wirrgin (sumall bouzhs) in each hand.
Those wno had passed the first or second stage of initiation
(nimpa-ninma or nimwenco) wore the ornaments symbolical of thet
stage, byt red and white ochre, string, and other orraments were
used by all the boys engaged .a the Jjeebangin,

As soon a8 the boys had taken their _laces, the men who were
to dance, formed an cuter cirele, each holding a spear erect in
his right hand. linsicians accompanied themselves wih nowloo
(elubs) and dtood at either end of the tow of boys and men and
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musicians, but without the acaomyanimsnt of t e nuwloo music -
1
hginlas ra raa
Ze Jamma ra won'gain'ya
Kgindas ra raa
s¢ Jamne ra won'gain'ya, etc.
Il

Mallare:z inda maaraa
{Gone far awsy)

soocnaga nalaanja.
(Kooneean - north)

At the close of the song the musicians beat U .¢e nowlco together
and as they beat them, they give three whistling sound like
nwisht, wisht, wisht,” lumedistely these were heard, the Loys
stepped in high knee fashion tound the semicirele "ewishing"
their wirrgin under each arm, =2nd erying, "wisht, wisht, wisht,”
in imitation of the musicians' notes. Then men stepped round
in anopposite direction to that of the boys, alsc uttering, "wisht
wisht wisht.”
After they had wmale one or more circults the nowloo were

again beaten and all sang to their ac ompanipent : -

Wallaavwallaa nyocla waraa

Danjanrak ee banjaara

Nyocla mwaraa nyoola.
As they sang they high stepped back to thelr respective biljer
aud presertly returned, the boys carrying toy spears, the wec
gtill carrying their mungoourl (spears). Bach performer,men and
boys, put his left hand behind his bakk, &and held the syear up-
right in his right hand, when they had teken their places in
the cireles all sang the folliowing :~-

Yabbaloola was yabbaioola waa,

Beoroe ngen inja in binas

(Going to my camp)

Jabberee Jabberee ringas
(Singing, singing)

Kesrindel nmeeree
(Name of country where dance came [rom)

Booreo ngan inja in binaa, ete,
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Boys and men dug the ground with the point of their spears
while singing, and waen they had wade a hole suffliciently deey
for the spears tc stand upright in, as they sung "jabberee Jjab-
beree" they moved bacikwards leaving the cyears at rest in the
ground., Then they returned in measured order, auld took up the
sgears geln and with these held erect they ste.ped along to-
wards thelir biljer,

Unce more they emsrged, this time with Manjee (boomerangs)
only, the lanjee being of two kinds, koorilee and yeergelee,
The boys slways remained in front of the wen. Whlle the lanjee
songs were beling sung, all moved round the clreles, the men moving
in an opposite direction to the boys, sach twisting his lanjee
in his right hand, the left being placed hohind the buck. The
musician now took a bambee tube through which he blew, meking a
booming roise \Xcorabal ing'un'ga - blowing and making a nolse)
The lanjee songs were as follows -
L
Kalga oola ngsaa
inja nes booroo
Too mara mara.
il

Jinnal be're're lee jaa
(Stone headed spear)

Jangou lal ¥e're're leejaa,

This "act" is callsd "kalgowloc" after the bamboc tube and the
song "kalga oola", etec.,

¢ when the last song is over the boys and men s tepy back to
their biljer anl the Jecbangin is over, fWiomen and childiren were
specsators of the jeebangin, but now all must leave the viecindty
ineluding the young Jeebangin performers,

When they have moved to the appointed distance the wen who
are to perform the jiunnaba proceed %o decorate theaselves, various
kinds of booga (str.ng) ornaments having already been made, and
larras murked or pulnted on both sides with karrmul, doogul, and
babbagoona (white, red and burnt siens) are placed in readiness.
Lanjees are alsc speelal.y painted for the occad on.

booga, larra and lanjee form the yrincijpel adornwents in

thid dance.
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#hen all the performers are ready, they taxe their place in
the semicircle, tenambar and other syectators facing them, The
larre are held in thelr right hands, the lanjece in Lholir left,
which are stretched out horizoutally frum the snoulder, the arm
holding the lanjee occuasicnally Juivering.

As the following song is sung, the performers sudisnly rush
towaris the spectators, their lanjee bdbeinug alteinatel, cutstedtched
towerds the tchawbar and cthers, or crocvked under the arms. At
Bthe same time, with & movewment of the wrist both side of the palat-
ed larras are shown tc¢ the tchambar :-

Jabberee jaa, yirnimbera las,

Jabberee jaa, ylnnimbera laa,
To anf fro they rush, always facing the tehambar, untlil the wea-
sure ceases, At its close all stand, and with Larras and lanjse
held as before, the, sing -

Kooyarr boogoo
(Western string ornaments)

Yarbo bung'eean
Kooyarr baogoo,
Yarbo bung'eean.
Then, crookiné the larras under their arms they again rush towards
the spsctators, and rushing back towards tne circle, high steyp
into the biljer and the Jinnata 1s over,. The larras may opn.iy
have the usual yaumuinga or "family"™ markings upon their surfaces.,
The Joordoo-ioordoo neolog which came "from the east" or
findana (inland) appears to be essentiall, a spectacular or dram-
atic dis leay, as each performsy vies with the other in the profus-
ion of his head and body decorations. The woobajinna (or ooba-
Jinna) - leaders - may be several, as wmore than one ftribe will en-
gage inthe joordeoo=Jjoordoo nocloo anl ¢ach tribe will send one or
two woobajipna to the performance. Bach decorates his head Qnd
body in the wanner secn in the illustrat.on, the elaborate head-
dresses, made of light wood or bark, being called Jjuordoo-joordoo,
taking their name from, or giving it to, the dance.
The serrated joordoo-joordoo was generally wade of light wood,

probably sesbania, and might be from two to four feet in height,
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painted with doogul, karrmul and goomberee (yellow). 1t was
fastensd at tle back ¢f the head with string, twisted round and
round. the chignon and forehead. At either side of the Jjoordoo
were booga made of string, twined diamond fashion on crossed
sticks, the three points of the booga having feather tufts fas-
tened to them. The pointed handle end attached the booga
to the chignon, Eelyee, or long shaved sticks were held in the
hands and a painted larra was kept in place across the back by
being held within the bend of the elbows, The wocbajinna's
body was painted with longitudinal stripes of yellow, white and
red, and feather tufts were placed in the upper arm strings,

The boeorooreo booga or web shﬁjed head dress may bée worn by
another woobajinna at the Joordoo-joordoo nooloo. The wooba-
Jinna dance by themselves,

The bark erections are also called Joordouo-joordoo and are
made of bvark, string and feathers. The slanting projections
which are attached to the upper part of the headdress, also the
horizontal one in the centre of the ornament 40 not, according
to the present day natives, represent the arms and legs of a
human figure, but it may be that they once held a meaning of Lhis
kind. The smaller projection lower down and near the head is
probably the swmall larra which is generally placed in that posi-
tion, being stuck through the chignon, Jallow (feather tufts)
are fastened to all the points of the joordce-joordco. The zig-
zag cattern is a yjamminga "ram " (marking) end is gpginted white,
red and yellow. The patterns on the bodles ¢f the woobajinua
who wear the Joordoo-joordoc may vary, but they are generall,
longitudingl. Only elderly men wear the joordoco-joordoc,

Boong'ena (young men not fully initiated) may arrange their
hair in hanging chignon and place three or more shaved sticks .
perpendicularly on top of the head. They will also wear the
go'arn (pearlshell) and armbands, ste., showing their status,
and they may ecarry e¢elyee in their hands, Their bodies are pain-
ted ingellow, white and red stripes, The evening before the
joordoo-joordoo nooloo, a dance called the bandilir nooloo was
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performed. Two kalge booloc or bamboo poles having beerrmal
(small leaves or boughs) aflixed at the eid were carried round
round the half circle by two woobajinna, and wnile they slowly
postured and glided rcund the clrele, the muslcians sang the
following :-

Eandileeree a naa barram vargansa

Perram barrans bandeclesree aa nau,
Aftexr the wootajinua have returned to the biljer, other perfor-
mers may dance round the cirele, the same song belng sung thioughe-
oute.

several songs were sung abt the Joordoov-joordoo bubt vnl, one

of these was chanted while the woobajinua walked round the circle,
as 1t rev¥erred vntirely to the juordeoo :-

Joordoe Juordoo, Jjoordve Jjoordoo,

Yarda boorgara ha,

Joordoo joordeo, Joordee jeordvo,

iarda bourgata na.
Very little "posturing™ can take place, as if an, of the decora-
tions of the ornament become displaced, evil magic would be
brought to the wearsr,

when the woobajinna have finished thelr part of the eifor-

wance and have retired to the bdbaljer, larrabarree Jasauningur,
and some maamboorngaus enter tne half circle and while stepuing
round in & ngle file, they sing various = ngs. Their movemeuts,
though in unison, may vary slightly as far as the motions of the
upper .arts of their bodies are concernsd, but the high stepping
is uniforu throughout. When the boongana, etc., enter the circle
the woobajinne do not again return to if; they may however sit at
either end of the biljer, tneir Jjoordoc headdresses showing well
above the shelter of boughs.
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The songs sung by the boongana elc, are as under -

i

Kelaa ling'er'a

Dabboo reme'ra,

Kalaa ling'er'a

Dabboo reme'ra.
1l

Koordoorla koordoo koordoorla

Joordoo ngallinje,

Koordoorla koordoc koordoola, etc.
i1l

Jiddsebool' karranaa
Jiddeebool karranan,

iV
Joordoo joordoo nei' ee dembe'lornaa
Linnaroor ganjas nas
Le dembe' lornaa.
As the last song is sing the performers reture to the biljer
and the Jjoordcoc-~joordoc is over.

Tchanbar who desire to take the Jjoordoo-jouordoo to their
own tribe will witness more thar one performance, probably ta-
king part in the final represcntation, They pay, of course,
for the dance.

Boorunbung was e term applied to another species of head-
dress male of baggal (bark) in shape long and flat, like a board,
and ending at the top in two pointed angles. The beorunbung was
also worn by woobajinna, At the boorumbuns dance the bodies of
all the other perforuers (married wen ur talloorgurra only) were
covered with looruwba (birds' down). 1In the meagre description
glven by a native of this dance it was stated t.at the wooba-
Jinra sat at either end of the biljer in view of the spectators,
there being no dapncing or gosturing. Those whose bodies were
vovered with loorumba sat round the circle with their faces turned
towerds the biljer, their backs only being seen by those looking
on, |

The beorunbung dance may have a totemic or esoteric ue aning,
which hosever can only be obtained from the older woobajinna still
to be found scattered through the inland tribves,
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¢This appears to be a fragment - what dance?)

Kannowra?
Eroone disixict .

e»s the jeebaugin 1s finished and they go hunting and then
preparations are made for the Jinnaba. Two mannoweru are painted
by the old men with alternste curved lines of loorumba and doogul
one about three yards long and nine or ten inches thick of light
wood (goonareo)(or kartgoo); one is bigger than the other, and
that is the woorumba (female). Doogul and loorumba and sometimes
xarrmul. The meeda (or wale) is wider and shorter than the
woorumba and both are painted allke, Markings and groovings
are made before the loorumba is put on,
The song is ¢

Man'nowra manns

Jambidee goora bang'ain''a

Kor*al barda walbardunga.
While this song is bdeing sung, the fiddler dbeing in the same position
also the spectators, two men issue from either side of the biljer.
014 men who amight be brother-in-law or brothers completely covered
with loorumba,a baaloo, minjii, wondongoo are also put on.
Each man gets a mannowra and putting the end of it in kis basloo
he puts his hands behind holding it uwp. The other hﬁid:sths
woorumba mannowra and both issue from either emnd of the bLiljir with
the high knee action slowly performed. They approach each other
and when they have come midway they place their breasts close
to each other, they also let the mannowras touch each other, and
embracing each other for a minute, they then turn their backs
upon each other and retire to the biljer again by the same way
they came out, dhen nmext they come out they are followed by
the other men taking part in the dance. This time the mannowras
womba do not embrace, they pass each other and yetire to the
opposite side of the biljer to that from which they came on the
stage. Then they retire and the dance is over, the mamowra are
put away in baggal and taken to other parts to show other jambar,

The women san see the mannowera in the dance but neither befére nor
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after. It is wrapped up in baggal when not used and it 1s placed
in the beegardain ngooroo. Lo 44
(Beerdesgardin Jarree - drowned)
A moerijool koolibal took Reeng away, it caught him in its fiippers
and hell him down until he was drowned. He Jumped intc the water
to cateh the turtle and turn it over and those whe were on the
beach watching him unever saw him again. Then after a long time
Bardoor dreamed that Feeng gave him the song and the ncoloo.
This nooloo travelled North, South erd EBast., Those jambar wno
sew it learned it and took part in the next representation and
thus passed it om. Two manncowra were made and given to the men
going northwésd who were to show the nooloo to more jambar,
Two more were sent East and two more were made and sent South,
that nade eight mannowra in all., This dance had its career and
is now obsolete.
Jeebanglin is the first dance and the second
Jinneba the last dance.

(This is to be added to the description
of the mannowra dance commencing on

P, 87 of this section.)
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The songs of the West Kimberley pecvpie, like many of the
Joutnern songs, usually consist of a bundie of ideas expressed
in a very few words. These willbe repeated with ever increas-
ing emphasis, this, to the native sar, accentuating their har-
mon, For hours at a stretch they will continue the regrain
enjoying more and wmors the repetition, which to a Buropean would
result in insuvp.ortable monotony, but to the native is indeserib-
able rapture. The melod; will move at times slowly, but a sudden
impetus given by the chief singer will rouse the chorus to sing
the same sounds in a wyuick and lively ma.uey.

In many of the West Kluwberle; scngs, as ln soume parts of the
Southwest, the fintake of breath begins the song, which, gradually
lowering from the high crescendo which thus coumenges it, trails
off into a leboured murmur with the exhaustuocn of the exhalation,
A second breath is inhaled and the song recommences, and so on
until the singer tires,

llany of the northern songs are extemporaneous om an occasion
of special sorrow or Jjoy; otuners are traditional and as such are
venerated and known by all; others again are transmitted from
distant tribes, and Vvesides these there are war songs, comic songs,
songs of revenge, and indsed every possible emotion and feeling
are eanbodied in song, except perhaps the feelings of hunger, thirst
and fatigue., No songs expressive of these appear to have been
@gomposad,

In the case of traditional and othsr songs, it often haypens
that the signifieation of the primitive words Las been lcst, or
through passage of ftime, is entirely unknown even to tne oldest
singers; and in the transmission of songs from distant places,
the words of such songs have not infreyuently been wutilated in
their passajse through the tribes, ot other words have been substi-
tuted for the original ones in such & manner that nothing remains
but the musical motive, yet the nicety of sarof the native will
often cause him to retain the sound of the words however ignorant

he mey be of their sense.
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.

Every naiive is a song-maker at one time of his life.
Some who exnibit special talent continue until thelr old age
to be the bards of their tribes, and traces of tneir influence
will be found amongst the must outlylng tribes benring kinsnip
towards them.

snen a netive visits a dlstant tridbe for s period he learns
ito lueal scngs and brings them back with him., Shoulld thelr
cadence have gicazed him, on return to his own people, ne will
rendsr the songs learned with «1li due expression and his reitera-
tion of thew will caunse them to be acquired b, his people. iz
however, they have been distesteful to him, he will parady words,
air anl action sc¢ perfectly and with such a lightness of gesture
and volce as to cxuwite the wmost hilarious smusement in his hear-
sré, and this will continue until singer and audience become
exhausted.

uany of the songs given in these pages have besn sung,
probably for gensrations, by tribes #hich are now extinct.

The "Nagpie's Lament™ znd the "Sparit Song" (Gurra gurrea, ete)
of the Swan district jecple may be cited as examples. These
had & local eirdulstion onl, and would have vanis:ed with the
tribes which composed them, but for the fortunate circumstance
which causel them to be rescued irom oblivion before the death
of the final member of the Swen tribe. In this respect, these
end similsy songs Wave a special interest of their own and thelir
reproduction will provide the gtudent of aboriginal verse with

a read, means of comparison between the songs of the vesiern
sborigines and the early poetry of other mmtions,.

According to the late Bishop Salvado, wno was a thorough
musician, astive music possessed "someth.ing of the elegance and
beauty of the old rfheenicians and the gravity and ssriousness
of the Doriec school,” Notwithstanding the paucity of the.r
pusical instruments, the natives know how to obtain from these
a sequence of regulated strokes with which toaccompany their

zongs and regulate the measure of their dances,
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The kalgabooloo or bamboo tube of the himberle, peoyle is,
gtrictly spesaking, the omk, musical inmstrument in the west, us
xailees, meero, club, etc,, are weapons of war and the chase,

The kalgaboolou of the Kimberley district is Known ln
North wue¢ensland as the "Yiki-yikim™. The iest Australian in-
strum.-nt is however but four feet in length, while thuse in use
in BEorth wueensland are from seven to nine feet long. The
gipmilerit, between them consists in both being used solely &s
wusicul trumpets, althouy  1in the dyndham district the noise made
by the kelgabeooloc 18 su,posed to ettract emus, ard 1s said to
b2 used for that purpose.

At the wWa.lungarree ceremonies in Dexrby and slsewhere in
North Kimberley, the kalgabdoloc is sounded.

fest Kimberley songs are variously decisnated
Jabbee~jabbee, ngan-nzan, koorong'ara, Jjarrada, pasloo goovrong
(or balla gocrong), 1liljin, etc. - these are all names for songs
which ma, be sung without any musical or danee accompaniment,

Liljin and jabbee-jabbee sppear to be apylied to imyrovised
songs, and may be sung by sny one at any time. raaleo goorong,
Jarrala, koorong'ara, are evidently Yamminga songs which have
desgcended to the local tiibes fiom ancestors, immediate or remote.
1t oust always be rememberei that be,ond three generations,
"yamringa®™ tiwe begins., Yauminga songs can only be sung by
adult members of ths local tribe, but tney way be transmitted to
"kinship" tribes if Jurchased by them.

Hgan-ngan has been sppled to turtle totem songs composed

by koolibel Jjalnga (turtle totem people).
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The following songs were composed and sung by Ximharley
men wishing to cagtivete or charm young women into an 2lope-
went with the singer -

Lag. elecd ilnjee midbalaa,
(Bark slabs 1'1ll get (for ,ou))
Baggalesd ianjee midbalaa,

hagzar raggarloo widbalaa,
(1 cannot keey stiil or guiet tili I have you,)

hegeer regearlov midbalas.

Shoull the young woman whom the singer is desirous of
captivating have & baby, the baby must alsc be "sung" in order
induce 1its wmother to Ioliow the man who is charming hsy :=-

Dabbs ngillilee, ngai ecleclain,
(Little baby crying, for me he is crying)
Pabba kail boo kall bou jecibasa,
(Little buby, "pecp bo™, "peep bo", little puypy )

dhen the buby hears this song it cries and cries and the
mother fuels her hemrt drawn towards the singer and prescntly
she goes away with him. To hide their {racks the lover sings :-

Joungo wilbaandee,
(Fire come alight)

Eeeramadl, beeramaal,
(Leaves, leaves)

Beeramaal pandinnsa,
(Fresh leaves, you swell like.)
The women's huasband, who will probably have been away dut-
ing this procecding, follows the guilty pair on his re turn, and
a fight between the twe men ensues. The victor keepys the Woman,

unless some friendl, arrangement i3 arrived ut.
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A man, bearing the relation of tehawinc (grandfather stock)
to & young girl wishes ko obtalin Bor for himself, s0 he getls a
becramaal (leaf or smaull branch) und siags to 14 -
Jambijen Jjambijen balleenaa,
(Grandfather)

dancungaa doolbaras,
(You and 1 go.)

Balleenaa,
Jambee jen Jembeejen ballecnaa,

Marnangas doolbataa halleenaa,

fhai e has sung this song, the tohammo slaces the besramaal
on the ground, clasys his hands several times over it, and then
takes it up acein anlsings :-
Tehammee Jjaanco "kallow'er" (or whatever the sirl's name
may be,)

(Ky tehallal is my janioo or woman.)

If the girl does not immedintely respond, the tchamnuo

sings again -

Jambsee jan won-gan,
Ngardes Jjeeree won'gain,

Le Jjambssjan won-gan,

Anotner song to charm a Jendoo 1s sung by & younger uan
who also hoids a beeramal in his hands and sings the Jjandou's
pame to the leaf -

Joongocroo waraa "kallowsr,"
(You think of me, Ka.lower,)

JoongooTreo yannee,
(0f you 1 am thinking,)

Beerrmal baa yanne,
(Like the leaves we'll go together,)

Joongooroo warar "Kallower,"

ijhen this song is sung a few times, "Joorian ingalux®
results, that is, the girl must follow the man, for sne will
fell her heart "le¢'an nginma ning'ara" (like or love greatly.)
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Other koorong'ara on this favourite subjeet are as follows :-

i

Aoorbarra barraa,
(de two,)

Lee yalllijidlee yalliljidda,
{Go walking,)

Lee yaligemunjee yallesaunjee,
(Kobhody ecming,)

Jesbouroo burrndsa,
(Good grouni maxe,)

Jee wujiloo dabbaa dablaa,
(fou will =leep theres)
7 % 4
The next song is sung by a meamboongana t¢ whom & nilbale-

Joonoo jundoo (girl bebrothed in irfancy) has been given. He
thinks she is taxing a long time to grow up, and he wishes to
hasten the growth of her breasts so that she will be given to
him quickly. e sings the song when alone in the bush :-

Ngamgana boora booraa lees,

(Breasts love me and grow.)

Ngamnanaa giddai,
(Breasts grow gquickly,)

Le ngammana boora boora leea,
we ngammena giddail giddai.
(Breasts grow quickiy, grow guickly.)
IIl

In another "love song" the girl's name .s mentioned, and
while singing her name the man hits a tree or log of wood nany
times with his lanjee, this being supposed to "hit the girl's
heart" :~

Rageare gaal oogerrce naa,
(Roving about, can't rest,)

Winnee boogaal ocogarree naa,
(Like her 3o mueh.)

Her name 18 then sung three or four times, and the singer

ends up with a sort of recitative :-
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hgan'galberree Jjeeoco ning'ara mirree,
(I siug you trus,)

Joogera wanda Jjaanco,
(Sorry for me you,)

don'ga logea ngal Jocoreean.
{Lou cowe after me - elope with me .)

A man may cust a roving eye on & yirnara Jjandoo - laimera-
Puljeri men calied Boorong-Banake women "yinnara® and vice versa.
Yirmura cannot marry esch other - and he sings her to nuke her
elope with him ;=

Koondlel Jjure-ree wa,

(Armstring meking (will give to you))
Wallungaa walluogaa bocrae.

(rut round your neck plandy string.)

The iinnars jandco will be unable to resist the singer and
an elopeuent follows, The pelr are pursued and a fight between
the lover ani the girl's husband ensues, It will depend on
clreumstances whether the fight will or will not have a futal
teraination, If the lover has adorned the girl with lingmeree,
gillera (necklaces), wammadiddoo (head rings of hair str.ing)
and other goods, the fight may be merelyua thigh spearing eyi-
gode, the gift of so many crnaments seeming to lessen the guilt.
Sometimes however, an elogemsni of this Xind wil. produce a
genaral fight, and a nilan (messerngser and messenger stick) will
be ment to the offerder's tride. Several men will take part
in thls battle, but no fatality will occur, exwept by accidmat.
fhe prineipnl punishment falis on the girl in this case. She
i3 given uy to her husband and has to bear his ili-usage and the

taunts of her womenkinl, unless she re-glopes, when she is killed.
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Another yinnara love song is as follows : -
lammina koojarain binsa,
(Meet each other, we two,)

Koondooroo nammoo loorgarrasa,
(We will go away together,)

Ee yammina koojarain binaa,

A young yooramurroo (aunt, father's sister's steck) being
yimare, is also forbidden, nevertheless she will be "sung" by
some ardent, reckless lover, and if she runs away with him, they
will probably be killed.

Yooramulmul wandee,
(Yooramurrvo coming uy,)

Ze ngabboola ngabboorlaa,
(Youngest father, youngest father,)

Yooroora yooroorai,
(Going round through the bush,)

Ee ngabboolas ngabboorlaa,

While twisting fibre string or other string to give a girl

or to charm her with, a man sings :-
Baalea ga warrindai,
(Fibre string,)
Bgaloo &a been balngaa,
Balnga been balngaa,

While singing he steadily twists the moongoo or balnga
(fibre or string) and presently the girl goes into the bush
and they run awa, with each other.
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If a man i8 out honey gathering and is hungry and cannot
find any nests, he sings the following song, and when he has
sung it he sees a bee flying towards its nest, and he follows
it and obtains the honey, cutting the tree (or branch) down with
his yooarma (native axe).

Yow'arndal basa,
(Axe)

Woorooroo manasa,
(bee go.ng to its nest,)

Milarrce laree,
(i'm looking about,)

Yow'arndal baa, etc.

In these lorthern songs and improvisations there is abin-
dant evidence that passion and fecling are inherent in the abor-
igines., Mueh of the music accompanying their songs has a wild
ani weird charm of its own, It is difficult to convey an ade-
quate idea of the wueical rendering, for many of their sounds
appear to the trained ear to be deep guttural unmusical notes,
or staccato shrieks, but the love sovngs sung in solitude by a
lovesick swain have a certain strange emotional cadence which
is fitly enhanced by the harmonious surroudnings. Although
thoy have no ldea of rhymed verse, yet a rhymhmic teudency uay
be observed in all their melodies. lLanjee music 1s called
Jeerum-Jjesrum, or Jjerim-jerim: beating clubs (nowloo) to mark
time is termed lerrerr, and clapyping the hands as an accompani -
ment is called goorup-goorup. Striking the ground with open
palms is known as doombul-doombul, in Beagle Bay and Broome.

At Beagle Ba, the ordinary dances are called no'lo or bo'rup.
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The «est Kimberley wen and other Nor'Western natives will
sometimes heighten their foreheads artificlally by rabbing the
hair off with a flint or a cuttle fish bone. A forehead band
is then tied tightly round the head, a bove the shaved portion
of the forehead, and the hair drawn to a cone shaped chignon at
the back. The men will also occasionally trim thelir beards with
string, ¢illera (gogs' tails and flying fox fur ornaments) and
will even lengthen their moustaches by fasteniibg some wing
feathers to their ends with the aid of baalao (string). The se
decorations mey ve worn at dances.

They &re exceedinsly vain ol their appearance, and will go
to great lengths to gratify thelr taste in this respect. if a
man finds that grey hairs are coming, he will not infrequentiy
burn, cut or yull them out singly, as when he is grey-halred he
loses his attraction for the young women, I have seen an elder-
ly man pluck out each grey hair separately, giving a grunt and
meking a wry face at every pull, until his face was rellieved of
every hair. Sometimes the moustache is left, the whiskers and
beard only being removed by depilation. When the hair becomes
thickly stroaked with grey, the native accepts the inevitable.
The "razor” used is always a flint implement or a piece of
hard shell.

At La Grange PBay the beard is generally tied to a point
at certain ceremonies, and a small pearlshell pendant wi.l
often be attached to the fromt of the forehead band. Armlets
are usually the receptacles at ordinary times for chiséls, knives,
nossbones, etc.

There was no opportunity of obtaining any of the La Grange

Bay dances or songs.



107

The Sunday Island natives, according to Messrs. Bird and
Hadley, call their dances "boorr-boorr," thelr songs "elma",
ginging "Jirrima." The cone shaped chignon is worn by them,
and as they have freguent intercourse with their neighbours on
the western mainland, the dances of the Eroome and PBeagle Bay
tribes are doubtless known to, and performed by them.

Mr, Bird sent the following song which was composed by a
member of the Sunday Island tribe. The song is set to music

which Mr. Bird was fortunate in taking down : -

Boor in Jjerrminaa wakoolul bunganaa,
Wekoolul ngalul Jjeebingararra,
Ngal ngaieele boorin Jjerrminaa,

Wakoolul binganaa wakoolul nga.ul Jjeebingararra ngai,
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The only songs that have come irom the riteroy district

gre & "Lightning Song" and a "Jeedagoorco" or Balgal (Fke Song):

Mulgaree kanyee ngunya
(Lightning)

Jeeril warnas ngoweeril ngowecrul,
(Going round and round)

Jeeril warnae ngoweeril ngoweeril.

(Sung at Balgai)

Joongoo walaa'wa,
Warlo ee boornganjee nganjee,
Joongo walaa'wa,

Warlo ee boornganjee nganjee.

The Turkey Creek natives, who call themselves "Jarroongarow"
eall their dances Jjoonbal, and their songs ngallain, The manowra
and joordoo~-Jjoordoo dances are performed, but are known by other
names amnongst the Turkey Creek people.

The Jarroongarow have a custom similar to that of the Kurnai
of Gippsland which is worth mentioning. When going on & journey,
the Turkey Creek native will place a long stick in the ground and
slant it in the direction he is about to take.
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Necklaces and other ornaments worn by the Kimberley people
may be found along the line taken by the circumecised people.
Larras, similar to those found at Jest Kimberiey, have been found
at Duketom and other places south. Forehead bands of ¥ark ar
string are worn by men and women, the latter also wearing the
kangaroo teeth ornaments and other head ani neck decorataons,

The cone shaped chignon ranges from Kimberley to Lucla,

The natives are without doubt a hap.y and laughter leving
people and in those coastal and inland areas where the sup.l, of
food is abundant and continuous their evenings are generally given

over to amusements of some kind.
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(V) e
(These should be compared with

references in earliier pages.)
M'{F‘rou XI, 1, Early MSS.)
P. 770

The Kurray and cinjarra men can go as far as Dandaraga for the

Jalgoo (or Wanna-Wa as it is called by the natives north of
Perth). At a certain stage of the Jalgoo when the voice of
Mamman issues from the ground all the natives fall back instantly
as if there had been an explosion of powder, Baaba says. The
Jalgoo originally came from the Kimberley where everything comes.
The Mid-dar corroboree came from Williams River, Goomalling, ete.
upwards as far as Perth, but only recently. Yorloroo came from
Esperance, the end of the Beebalman boundary is Albany, according
to Baaba. Ngoobeeja is also a corroboree which came from Albdany
northward.

Weel murrogur = 1 am near to you.

&Lage ¢
In the Jalgoo corroboree only the tribes themselves take part,
but as the southern people are, so to speak, all onc family, it
may be said that at the Jalgoo everyone is welconme.

If Baaba being head man, wished to send some women messengers
to a distant tribe he would choose myself and Nilgee, his oldest
and ywmngest sisters; his wife would also probably accompany
us, that being a sign that something special in the way of cor-
roborees was to be held.

Waddandee - seacoast

Aggardee - east?

Meenungala - southeast

Reerdawa - Champion Bay way
Beebul - sogth

Woddandee - Kimberley, sea pecple

These names are given by Baaba for the people from Albany to

Kimberliey.

Peetoo -_pearlsholl, Peetoowa = pearlshells.
By G0

The jalgoo was apparhntly of recent jate; according to Baaba it
did not o further south than about 7 miles below Vasses Gooyarree-

agerrup (Yelverton Station). Below that pluce the nyungar were
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unable to master the songs, etc. of the Jalgoo, These nyungars

had a Kind of wanna wa where Baaba says the womeh put a stick in
the ground, notched it and then pulled it out again, calling it
wanna wa. They's got this song at thelir wanna wa,

Yarrgo barrgo beeta ngyang ngyung, repeated over and over again.

Jimbering baad bawling baad. (See £. 47 of this section.
for these songs.)

o 81
At Jalgoo corroborees there was no grease used until the breaking
up of the corroboree, this corroboree lasted sometimes two months.
when they got tired of it, a few of them went to the head man
(bideer) and then the breakup corroboree was arranged.
Every day during the Jalgoo the men went hunting and the women
went root gathering in an opposite direction so that they should
not come in cohtaot with the men. The men brought sticks for
beendees.
Oobajee, Karrara, ego, kymera.
0ld man (boss), young fellows, keeper of women.
The ego 18 the waiter (bideer), jaking the food from the women
and watching them, the other man loocks after the young men.

£, 02

dalgoe Corroboree of Wanpawa Corroboree

(Demmangurra, murrangur = both name s for grandmother.)

Karrarra, all the young people who sing and prepare the corroboree
and take part in it.

First of all one or two young fellows are dressed and ornamented
and then sent out to various places. As soon as they go out
word goes along that a wanna wa is to be held and everybody comes
in from all parts, all the young people come along. The women
and old méen are cooks and waiters. The o0ld men wait on the
young ones. The outside tribes camp away by themselves.

They decorate a stump of a tree with wilgee and it is called mamman,
They then make a face upon it with charsoal and orneament the head
with nyannyeet (shaved sticks) and other decorations. There are
two of these figures placed at either end of a half eirecle or
enclosure in front of which the young men dance, The figures

are kept in position for one or two months, the natives hunting
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by day and dancing by night. When Baaba was 15 a big wanna wa
was held at Wannerup, Busselton, Bunbury, Vapel and other district
natives were present. Theceremony seems tc have had something
sacred about it, for the mamman is supplicated by the natives who
bow down during some portion of the ceremony and invoke the
mamman. After they have danced and sung they hear a sound like
the roar of a bull., First they scratch the ground and call the
the mamman and then the nolse comes in answer and they bow then
to the voice. |

5
«ses Weeks, the time being regulated by the abundance or otherwise
of the food supply in the distriet chosen for the Wanna wa, also
having in view the amount of weapons, implements, brought for
"exchangel . From this ceremony which was brought from the north
in demma goomber times (the days of their great forefathers) an
idea will be formed of the manner in which the universality of
certain types of physique in Northern and Southern W.A. became
possible,
Tooraaroo so called in Duketon district, Doordaarco kening from

this tribe.
£s. 84

Ngabberup = palite way of npaaking of a brothor.
Fgoondan = rude way "

Kymera = women,
Afterwards some Nyanneet (shaved sticks) are fixed round a small
gsemi¢ircle in the shape of a grave and mamman ig buried, the
shavings being stuck in all round the grave.

ia 05
The young men "dress" themselves differently every day of the
jalgoo, varyling their decorations every day.
They have two stumps painted into a rude semblance of a man,
which they call "mamman”. Beendees and eedal, noolburp and other
paints and decorations are placed on the mamman, The real
mammeh is supposed to be buried in the ground between the two
stumps. The men walk round the mamman every night, three or
four times,

white bands are placed round the lower and upper arm, the legs, the

thighs, the waist;and beendees are placed in the hair., This is
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the usual "evening dress”. The face is blackened a little too.
The young men can purchase what woman they choose at night, and
at the breaking up time payment is made, in spears, kailys, etc,
The women can see the mamman at all times, The Jjalgoo is the
*stboxyard" or enclosure for men only. It is near the mamman,
If the women look at the men in this enclosure they are sure to
die. The "ego" brings the women at night to those who want them,
but they must be very careful not to let husband and wife meet
each other, The husband makes much money ot of his wives at
these Jalgoos, for every man must pay for the use of the woman,
The ground is not marked in any other way than the paths on each

side of the mamman and the half clirele mund the enclosure.



Baabuxr's information 114 From X1,1, Barly M3S, P.91
MANJA BOMING (BAUMING) (refer to £. 50 of this section)

A corroboree was held where the babbin ceremony was carried out
and this consisted of purchase by the noyyungur of the hair of

the young man who is the babbin to be. For instance, a young
gam who possésses long hair, a noyyung, comes to my camp, I see
him, his hair attracts my attention and 1 at once go over to him
and put my hand on him and say, "Nyinna ngunnong kobung", you are
ny friend. Then 1 get paint and naba, wilgee, him and my people
help me to make a bed for him. If his mother and sisters and
brothers were there I would get their hair too. I cut my
noyyung's hair and then sell it for kyleys, spears, wilgee,
bookas(and I keep it for some little time and then it is sold.)
When my kobung is with me he cannot carry spears or anything,

only a walga or dowak and if a battle or a fight take place my
kobung is placed in a safe spot until it is over. He is attenged
to all the time he is with me, everyone is his servant, all the
ngunning must look after him and he isn't allowed to do the small-
est service for himself, everything is done for him, and for the
time being he is looked upon as something apart, and all for the
sake of his hair, for I know that all the ngunning from all

parts of the country will bring goods to sxchange for that hair,

The noyyungur will give me spears, etc. as well as the hair, and
all these I will exchange for other spears. I have to pay my

kobong's mother and sisters and uncles for his hair. My mothers
and brothers and sisters and uncles will have to work hard to
obtain things which I must give to my kobung's mother. His
father being ngunning does not take any active part.



115 From Notebook 23B, 2. 169
Bardill's information, Williams idver (obtained at Kottnest)
i "
The wanna wa descoribed by Bardil 1s essentially the same as
that described by Jubytch. The "ecego" is always a bldeer or
old man. (Ceean was the bideer for Bardil's people; "woman
master”, Bardil called him.) The eego selects the wman and
the woman. He first brings the woman to a place near the
men's snclosurs and then he enters the enclosure wnere the
young men are all sleeping together and the eego touches with
his foot the young man he wants who gets up and goes out to

the woman waitlicg in the bush.
The young man's hair is cut at wanna wa tiume.

At mapja bom Bardil stutes that the babbin women give the
man the firestick. He throws it away before he gets the

pext one.



116 From Notebook 23C

CORROBOREES

Worsnop states (Worsnop's Aborigines, 153) that about 50 miles up
the South Alligator River at the Northwest corner of the continent,
is a native camp of large dimensions; the huts are round, are of
of better make than usual and are made of bent limbe of trees,
covered with bark, having a covering of stiff clay over all, which
renders them impervious to the rain; they are also domed and are a
1ittle over six feet in dliameter, On the dancing or ceremonial
ground close to the huts are representations of a man in the act
of throwing a spear at an animal shaped like a buffalo, This
dancing ground is of a circular form, about 12 feet in dlameter,
with a snaller clrdle in the centre, like the nave ¢of a wheel and
radiating from it towards the outer cifcla are rays like spokes,
The outer pertion of this wheel like area is 10 in., in diameter.
These specés or groundis are made on the black alluvial soil clear
of every particle of grass or herbage, and are beaten by the feet
inte a hard compact surface, upon which the weather appears teo
have little or no effect; round this circle the natives assemble
and perform thelr tribal dances or corroborees. Similar daneing
grounds of wheel-llke formation exist in different parts of the

continent; one 1s to be seen on the rocks at Depuch Island.
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(W.De Campbell, Assistant Geologist, W.A,)

sur., W.D. Campbell is the first to hestow the name of "dancing board"”
on the long flat diagonally grooved boards used by the Murchison

natives in theirinitietion ceremcnies. In a paper read before the
Royal Soeiety (Tasmanian braneh) and published in the Tasmanian
Mail, Aug. 12, '05, he mentions some of the peculiarities in the
customs of the natives of the interior, which differentiate them
from those living on the coast line,

The area ih which, according to Mr. Campbell, the dancing boards

are in use extends from Yilgarn anl Coolgardiie Goldifields on the
gouth,to near the coast at the rilbara Goldfields to the northward,
a distance of Tuyu miles, and easté@rly 7Jv miles to the easfern
boundary of the State and probably beyounl it...lhe various native
names for these boards are gun'-~dine by the Bulong tribes, Gan'-
nery by the Kurnalpi tribes and oor-loo-edna and coon-dang by those
at Kalgoorlie., The boards consist of flattish slabs of wood ramg-
ing from 2' 6" to 13" in length and 2" to O" in width. They are
always decorated on the flat or hollow side with lpcised patterns
cut ordinarily by means of sharp flakes of quartz, The bourds mostly
are made of mulga wood, occasionally a slad of salmon gum or white
gum is used, When the smaller slebs are flat, & curvature is often
grbificially given to them by gouging out the most suitable side.
The markings on the boards are more than mere ornamentation, the
various names for these being (i) coondinnie, (2) coora, (3) walga,
the feathery markings are called "courra", Kr, Campbell sumised
that each cecondinnie pattern (there are several on the larger
boards) appeared to represent a tribal centre such as Southern
Cross (Karribigan) or Bardoc, which had representatives or jelegates
at their initiation ceremonies, The boards are prepared by being
daubed with bold trangverse markings of white clay or kaolin, and
with scroll-like patterns, and are coloured with ved ochre between
them., The patterns are independent of the incised designs. Sev-
eral of these were found at & hill about i) miles north of Kurnalpi,
under a mound of earth and serub, which had an east and west direc-
tion. Close to the east end was & small mound of stones with one

triangular stone laid on the top, pointing to another hill, prod-

ably to the place of permanent storage of these boards, The hill
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was supposed to be situnated about 100 miles distant from where the
poards were found, Here, 1t was said, the boards were kept stand-
ine on endi, ik a eemi-circle, with a kind of arbour over them, with
paths, swept clean, leading to 1it.
When making the boards the natives sit on the ground and use the
stone chisels or gogges in an adge-like manner, making the cutting
strokes towardis themselves. The ends were rounded or pointed, the
pointed ends belonging to the older samples, Tne smaller bourds
are held one in each hand by the dancer who puts the sharpest ends
in the ground, He then lowers and raises himself meking nis legs
tremble and his muscles quiver te an extraordinary exteunt. This
art of trembling is intended apparently to exsggerate in a theat-
rical manner, the appearance of great excitement,
In explanation of the sinuous patterns on one of the boaris the nat-
ive, commeneing at the right hanl end, said, "1t was the track of
one snake which want along" (to the point where the pattern was
doubled), "then little snake meet him and then god two fellow go
along together, till little one go down inte hole, then ouz-fellow
snake g0 OL," The native also said that "coondang™ is the name
given to the god-spake, and "nowarra" the name for an ordinary snake.
cne of the boards was evidently intended to represent a snake, there
veing two eye holes cut at one end. These seem, says lir. Campbell,
+o be evidence of the cult of snake worship and 1t 1s probabdbly
combined with phallie worship.
nThe aberigines at Kalgoorlie informed hr. Campbell that thelr
lcctors are believed to have the power of flight in the air when
they possess a "coondang", the power being exercised when they are
all alone, (Coondang may be the eastern equivalent for ka-Joorda
whieh means practically the sane thing,)
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Corxoborees, Initiation Zrom Hotebook £3C
A Boulder aborigine gave lir, W.D. Campbell an account of the use
of the boards,lnnlled dancing boards :- When a young man is in-
jtiated, a board about 18 inches long is given to him and after-
wards a longer one, and then one four feet, and then still longer '
boards, Daying the initiation the large bourds are heated over
a fire, and are laid on the body of the youn: men, chilefly upon
the chest and forehead blistering the skin severely and taking
the hair off. At ordipary corroborees a breakwind or screen of
serub is made, and the long boards are brought out after the
woman have coversd up thelr heads or gzone away, The blacks then
sing about its being so secret from women and that the boards are
not to be broken or burnt, Mr., Campbell has seen several young
men with freshly healed burns of the character deseribed, which
evidently bore out the truthfulness of the account. lir. Camphedl

concluded that the ordeal was a test of endurance.

- -

Another Eastern Goldflelds native gave ir, Campbell a sowewhat dif-
ferent mccount of the use of the dancing doards, "ihen a young
man hes completed his initiation he is given one of the smaller
boards and he hides 1t away as safely as he can, and uses 1t as

occasion may require at corroborecs, When a tribe moves its head-
guarters the very long boards are taken to the new place in charge
of some of the tribe one or two days' Journey fhead of the others
for the sake of privaey, for the loug line of stragglers in the rear

of a column would preveunt secrecy belng malntained regarding the

boards."

The use of the boards at a eorroboree 1s thus described by another
black := "When there is a large corroboree many fires are lighted
and the boards are carried horizontally by two blackfellows, each
one holding an end, the boards behind being each several paces
distant from each other, ani they begin their dance, at the most
Aistant fire, passing in a winding course between the fires as

they advance.

Another way is for the dancer to hold the board upright behind him,
the end resting on his waist belt, or the board is thrust inside the

belt and kept polsed without being held while the posturing and
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grembling of the dancer is being made. Each person is decorated
for the occasion with white clay and red ochre markings about the
whole body and limbs and wears a heir waist belt and holds tufted
geraped sticks and oruaments of wool strained upon crossed sticks,
These are stuck inte the belt or hair, or held in the hand or mouth
according to the fancy of the dancer. The horizontal board is held
tight by the waist belt, Bhe central figuie wears the "wani" op
sacrefl hesd dress, which possibly is intended to repressnt & halo,
(I=s it not more representative of a spider's web?) It is made of
the wool of opossums, or kapgarcos twisted and wound on radianting
sticks stuck into a ring composed of soft tops of scrub and bound
round with some bark, Occasionally.....the "wani" is surmounted by
a rectangular-shaped ornament of wool wound upon crossed sticks and
placed upright in the hair of the head, at other times two or three
rectangular ornaments connected by three sticks are held in the
mouth, a tufted stick is in both hands, other tufts sbove each ear,

and a smaller button shaped one above the forehead."
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g PiSSY)
The Perth and Gingln manja boming might either be conducted at a
Wanna wa or some other large assemblage, but generally at the wanna
wa ceremony. The method of conducting the manja boming was as

follows.
Pl 2.

Baldbuk, informant Man)a bom' (bo'ming)

Native fair which always took place during the Babbin ceremony.
Balpuk saw the last one which was held in the present park (Min'de-
ra) (?) ©Perth, Pinjarra, Fremantle and Gingin and Wanneroo natives
took part in the Babbin ceremony. The Babbin ceremony lasted about
a day, but the visitors remained for a little time, If the visitors
went out daaja hunting they always gave the owners part of the dqay's
caten.

Moolberr, informant Ps 3

At the Manja time a fire stick was passed on from baubbin to babbin
and kept alight during the Jjourney. Those who passed it on, or
rather began the game would have dreamed about it some time previous-
ly. After the fire stick had been passed on, each man tied a
cockatoo feather to the point of his spear and going benind his

yoga babbin he rested the spear first on her rignt shoulder, then

on her left, singing :

Manja manja werree kutijo oonan
Firestick firestiock listen

N a boorda ngabuninja
iYJ bye and bye frignd

Manja bookaneeja yookurnba ngatha
Firestick cloak ready stunding? I

Manj)a
firestick

These words are also sung to the passing of the firestick.
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Manja boming (continued)
Balbuk, informant
When the firestick is passed on, all the women sit in ayow. At one
end of the row there is a fire and the men sit down near the fire
ready to pick up the "manja" and carry it to the "yoga babbin®,
They dance along with the lighted stick and hand it to their babbin
who has a lighted piece ready to give back to them, Then they
dance back to their places and their ngoondamat come along and give
snother firestick to the yoga babbin, and so on until they have all
exchanged firesticks, It is always ngunning and noyyung who take
part in the manja,
#hen the manja is finishing up the men put a cookatoo feather at the
point of the spear and walking behind tne yoga they rest it on their
shoulders singing the same song as at the munja passing. Each man
does this to each yoga, and the manja or that day is over witn the
carrying of a big log which the men put on the fire. The o0ld men
of the group - the biderr - says "the manja will finish tomorrow",
and the next morning the men gather a humber of blg logs and place
them end to end. One side of these logs is ngunning and the otpher
slide noyyung. All the babbin then change numes and gifts, the
gifts being thrown across the log. Then the babbingur who have
exchanged fires stand some distance away from the logs and eacn bgh-
bin says "Nyinna guel (Woolber) jookal, ngangal ngurramurring guel
nyinna Woolber." Your neme is Woolber, sisters, mothers and al}l
your relations name (call) you Woolber. After this is said eacp
babbin takes up his or her boonarruk and all have a rest until next
day, when a corroboree finishes the manja and the geveral people

returned to their homes.



