killed some star.

Thelnsider
2900, O Michael Harp

If you are impatient you will most
likely not enjoy The Insider. This
film is methodical and slow, but it
does successfully represent the court
action taken against a large tobacco
company in the USA and the events
surrounding it.

Jeffrey Wigand (Russell Crowe) is
a senior research scientist, who gets
shafted by his company, and then
gets an offer to testify in a court case
against the company about their
illegal behavior. Wigand is backed
up by a top-notch television
journalist, played by Pacino.

The Insider features a great cast,
with the likes of Christopher
Plummer and Michael Gambon
(he’s the guy with the big noggin

from Sleepy Hollow).
Gambon is terrifically omi-
nous as the head of the
ciggie company, while
Plummer and Pacino are
both excellent as journos. I
was relieved to find that
Pacino is not overbearing
and shouting too much, as
is sometimes his way in
roles. Instead, there is a
subtlety and freshness to
his bleak desperation. This
allows the emphasis and
limelight to fall more
squarely on Crowe which
befits the story’s nature.
Intelligently, Mann allows
Crowe and Pacino a few
power struggles at times,
and these are very effective
and handled superbly.
The character construction,
writing, acting, and
direction is exemplary,
although the score is a bit
wayward at times. The
-sound editor seemed to feel
left out occasionally, so pe-
riodically gave an aural
barrage, making the back-
ground music loud, front,
and center; background no
more! Was it meant to be a wake-
up call, perhaps? 1 hadn’t fallen
asleep, but at 158 minutes, some of
you might.

The Insider is long and slow -
which is great for some things! - but
bad for films. There’s a great scene
in a courtroom at one point, where
much drama is unfolding as the
prosecution pursues their line of
questioning, and the defense
lawyer keeps interrupting. What
follows is one of the best ‘Sit down
and shut up’ scenes of modern
cinema. Almost worth renting this
baby just for that scene!
Technically, the film is constrained
by its desire to stick to the real-life
facts on one hand, while still

making it concise, palatable and
entertaining. In this regard it has
been done remarkably well. As a
gritty, down and dirty, and cerebral
film, this is hard to beat.

Jeremy McGrath

Dark, disturbing, provocative,
violent... David Fincher’s latest film
is pure cinematic dynamite. Like
Fincher’s last film, the 1997 thriller

The Game, Fight Club has a
cabalistic theme. Edward Norton
stars as an unnamed character
referred to in the end credits
simply as the Narrator. He is a dis-
illusioned, overworked recall
campaign coordinator depressed by
the apparent futility of his job and
modern life in general seeking
excitement and a cure for his acute
insomnia.

He finds this cure in the catharsis
offered by support groups for
people with various illnesses. It is
whilst attending one of these groups
that he meets the chain-smoking,
suicidal Marla Singer (Helena
Bonham Carter). Like the Narrator,
Marla is a ‘tourist’ - neither of them
are actually sick; they attend the
support groups for their own
personal reasons.

On one of his frequent work-related
flights, the Narrator finds himself
seated beside the enigmatic Tyler
Durden (Brad Pitt), a self-
employed soap manufacturer and
part-time projectionist who is
everything the timid, repressed Nar-
rator wishes he could be. When an

explosion destroys his apartment,
the Narrator moves in with the
charming, mysterious Durden, and
together they form the Fight Club,
a secret society which provides an
opportunity for disenfranchised
men to rediscover the essence of
their most primal selves via bare-
knuckle fights which take place in
dank, dimly-lit basements beneath
seedy bars.

Definitely not for the squeamish,
Fight Club is a riveting, electrifying
film, Brad Pitt is very good as the
wild, unpredictable Tyler; my only
(minor) quibble is that he occasion-
ally mumbles, which is a pity
because Jim Uhls’ script is razor-
sharp and dotted with spots of dark
humor. Edward Norton delivers the
sort of flawless performance we
have come to expect from the fine
young actor, and Helena Bonham
Carter is wonderful as the nihilistic
Marla; this film is a far cry from
the period pieces her name has be-
come synonymous with. Meat Loaf
also features as Bob, a testicular
cancer sufferer forced to endure the
indignity of what the Narrator
refers to as ‘bitch tits’.
Compelling and immensely
thought-provoking, Fight Club
should not be missed.

James Trevelyan

Brad Pitts pre cranial surgery.
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Bill me

I caught up with the new look The
Bill on Saturday night. I hadn’t seen
it for a few weeks, and actually
didn’t realise it had changed, butit’s
a substantially different look.
Firstly, there’s the camerawork. No
longer looking like Cop Shop on a
better Betamax, I could be wrong
here, but it looks like The Bill is
now being shot on film. It’s a little
hard to tell. A visit to the official
website (at www.thebill.com -
where else?) was unhelpful. The
‘Behind the Scenes’ section of the
website is ‘under construc-
tion’. It does show a picture
of a camera crew, but it’s
unclear to me what type of
a camera it is. Maybe some-
one could check that out
and let me know. Anyway,
the website, while aestheti-
cally pleasing, is not
surprisingly episodes ahead
of what is screened on the
ABC. Good for people who
like to read the last page
first, but our current
episodes were seen in June
last year in the UK.
Consequently, there are
characters we’ve never seen
in the cast photographs
(not to mention characters
we miss fondly in the ‘Old
Bill’ section -~ anyone
remember D.l.Galloway,
and did anyone know his
first name was Roy?).
Back to Saturday night.
Not only was the quality of
the medium (because I now can’t
decide whether it was film or video)
noticeably better, there’s a whole lot
of the kind of cameraman-on-
amphetamine work that we know
and love, made famous, in this
genre at least, by NYPD Blue. Lot’s
of facial close-ups, lots of jerky
motion, though probably not to the
nauseating extent of NYPD Blue.
Everything seemed to be just a
little darker and more mysterious —
maybe the office lights were just on
the blink. On the whole, the
experience just seemed higher
quality than the Constable
Plod-biffs-villain scenarios that The
Bill sometimes degenerated into in
the past. A little more sophisticated
now, perhaps.

The structure of the show has
changed as well. The neatness of

“ one-episode-one-crime with a few
- background plots occasionally leak-
ing out between episodes has gone.

Not to mention having two 25
minute episodes pasted into
succession. Now there’s a full sixty
minutes of advertisement-free
action, and the plots span multiple

episodes. This would presumably
allow an increased complexity of
plot, and from what [ have seen so
far, the producers have made good
use of this. Last Saturday, we saw
the return of two adversaries from
the previous format — PC Eddie
Santini (Michael Higgs), and DS
Rosie Fox (Caroline Catz). (In fact,
Fox may have returned a couple of
episodes prior, but I missed them.)
The plot is about as hard-core as it
gets on The Bill. Fox comes off like
a borderline nutcase for what seems
like an obsession with bringing
down Santini — readers may recall

- 57 Channels (and theres nothing on

a grand total of 124
complaints were received by the
Australian Broadcasting Authority,
leading to 31 ‘take-down notices’
being sent to websites hosted in
Australia. APC also reports that at
least three of these sites simply
moved their content overseas within
a matter of hours, I guess it depends
on your viewpoint, but unless your
criteria for success is appeasing
balance-of-power-holding Senators,
the Bill was hardly a big winner.

This year’s media convergence
storm in a teacup is the issue of
‘streaming audio and video’. While

the sexual harassment and
attempted rape charges brought
against Santini by Fox last season.
Somewhat bizarrely, they’re now
working together on a case which
looks like exposing Santini as not
just a complete git, but a hardcore
criminal. Stay tuned.

Regulate me

If there’s one thing that the
Broadcasting Services Amendment
(Online Services) Bill 1999 taught
us, it’s that the Federal Government,
or perhaps Senator Richard Alston

.in particular, are not afraid to

regulate something they don’t
understand. :
That was the Bill that masqueraded

" as a way to make ‘the Internet’

(though, presumably, they meant
the World Wide Web) safe for chil-
dren’s impressionable peepers,
though was widely held as a rather

ill-conceived concession to Senator

Brian Harradine. According to Aus-

tralian Personal Computer (APC)

magazine (July 2000), during the
first three months of the Bill’s life,

and better brother - digital -

television. The controversy is over
‘datacasting’. Because the pipe that
delivers digital television is larger
(whether that be a physical wire or
radio waves), the broadcasters have
room to move, and could
conceivably deliver multiple
channels each. The government has
been keen to regulate this, I gather
for reasons of ensuring fair
competition, though it’s by no
means entirely clear.

The concession is datacasting —
broadcasters will be able to
deliver ‘data’ (whatever that means
to a legislator), as long as

It’s a fair cop guv, but society’s to blame.

for most of us lumbered (at home,
at least) with the bottleneck of a
56K modem (equivalent to a pipe
about the diameter of the inside of
a Bic pen, compared to, say, the

. Sydney Harbour tunnel), the terms

‘video’ and sometimes even ‘audio’
are probably a bit of a misnomer at
this stage. The ‘video’ is usually a
little like when I used to draw little
stick men kicking a soccer ball
animated over successive pages of
the telephone book - flipped really
slowly. The ‘audio’ is a bit better
than the crystal set I built when I
was five, but even the crystal set
didn’t have five or ten second gaps

every few minutes. Still,-it-will get -

better (though, as an aside, it won’t
be getting better in Adelaide too
soon — despite having a Telstra
cable outlet six feet from my PC,

Adelaide’s evidently too small a

market, but that’s another story).

Despite its infancy, though,

streaming media delivered by

computer network has hit centre

stage (well, largely confined to the

geek-press; I suppose) because of .
laws designed to regulate its bigger

 Paul Hoadley

it doesn’t resemble any-
thing like TV shows al-
ready offered by existing
channels. The
legislation passed recently
will allow the delivery of
‘Internet content’ (what-
ever that means to a
legislator), as long as it,
too, doesn’t overlap with
existing television genres.
The plot thickened because
the Internet Industry
Association was keen to get
a ruling on whether
streaming video and audio
would be considered
broadcasting by the
legislation, and hence be
subject to laws regarding
datacasting,. For one thing,
a lot of Internet-based
video content is already
lifted from the provider’s
television broadcast
material. Would this
become illegal?

In late July, Alston announced that
streaming video and audio would
not be considered broadcasting. It’s
not a surprising result— without a
sufficiently fast connection, it barely
resembles television. :
The pipes will get fatter, though, -
and I wonder when the decision will
be reconsidered. ‘As a final
observation, the datacasting laws
are-essentially a moot point at.this
time.. No one’s interested in
datacasting. Not just watching it —
no one’s interested in providing it!
Fairfax, News Limited and Telstra
all withdrew. from proposed
datacasting trials. Although I
wouldn’t mind a cable connection
to.my PC, while the offerings are
postage-stamp sized videobites’
from CNN or re-runs of Seinfeld, I
won’t be ditching my 68cm Sony-
just yet. B

- Reference for ‘Regulate me’: APC’s
- Newswire service at www,newswire -

Lcom.au.
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Adelaide Conservatorium graduate
Catriona Barr, now based in
London, is currently back in her
home town for the State Opera
Company’s production of Gounod’s
Romeo et Juliette. Catriona
graciously took time out of her busy
rehearsal schedule to talk to
Jonathon Dyer about the
production, her career, and what it
takes for an outsider to ‘make it’ in
the tough European opera
community.

So what’s the rehearsal schedule like
for a production like Romeo et
Juliette?

Well, there’s a long lead-up in terms
of the long self-preparation time
each singer undertakes to get the
role learnt well - language-wise as
well which is a big thing because
Romeo et Juliette is in French and
not all the singers have worked a
lot in French. And also it’s all
contracted very early. All opera
companies have a very long lead-
up to productions, usually
casting is done about eighteen
months before, so they’ve }
known cast-wise who they’ve |
wanted for some time. A
spanner was thrown into the
works about five weeks ago
when the Romeo they had
planned to use pulled out. So
they were left at the very last
minute looking for a Romeo
which is not exactly a small
role.

Where for art thou, Romeo...
[Laughs politely] Yeah
precisely. We found some-
body who had done it before,
and in fact had done it before with
Kate Ladner, who sings Juliette, in
the same production. So that’s
good, but unfortuntely at such short
notice he wasn’t available for the
whole rehearsal period, so we’ve
had various people standing in for
Romeo - which has been a bit tricky
- but we’ll get him soon. So we’re
all looking forward to that day
when Romeo joins us.

Usually for the actual rehearsal
period you have... well, a nice
period would be four weeks; you
can do it in three. We’ve got three
and a half, which is okay, but it
takes a hell of a lot of work. Even
with a production that’s been done
before by the director, most of the

singers haven’t done it before. And

everybody does things slightly
different, so even though Kate

Ladner, our Juliette has done it

before she’s finding that people
aren’t where they were in the last
production, and things just take a
long time to set. So we’ll spend two-

and-a-half of those weeks doing
blocking, working out who stands
where, and just getting the bare
bones of it. With a cast this size it’s
a real headache, and there’s a huge
chorus as well, and you’ve got
dancing and sword-fights - it’s very
physical, you have a lot of business.
You’ve got lots of deaths and such;
these things need to be dealt with
realistically, but to work it up to the
right speed it has to be done
countless times. I mean, we’ll get
there, two-and-a-half weeks will be
long enough. Then we’ll go to the
theatre and have stage orchestra
calls. You have the
conductor’s
call
and

that’s where you just sit down with
the score and sing it through with
the orchestra with no drama or
acting. Then you’re straight into the
theatre and for the first time you’ve
got your costumes and all the right
props and the scenery and lighting,
and the last week you spend ten
hours in the dark all day while
things get fine-tuned, basically,
heading up for the last dress
[reherarsal]. It’s a hell of a lot of
work for four shows because it

really does take a lot of planning to -

get a whole opera together, as you
say, with the orchestra.There’s
literally hundreds of people
involved; there’d be at least three
hundred people involved once you
consider that the cast is at least fifty
counting the chorus, and the

‘orchestra’s at least fifty, so that’s a

hundred before you even count the

‘creative team who ‘make the

costumes and the sets and organise

it and the PR, it’s a huge machine.
It’s a pity we’re only doing four
shows, but Adelaide can’t really
support more than four shows. It’s
quite an expensive night out, so four
or five shows is pretty much tops
for a city with a million people.

Most [opera] productions have a
conductor and a director, very few
conductors will choose to direct as
well. What’s it like to have to deal
with two people like that?

It’s always really interesting. The
last show I did in London was
unfortunate in that the conductor
and the direector hated each
other. I mean, really, both of
them have immense power
and are very respected by the
singers, and the singers are
often caught in the middle.
The dynamic is the
director says ‘I want
you to do a really
realistic fight,’
and so you
run out of

breath,
and the
conductor
says ‘I want you to
sing a long line beautifully
softly and we’re going to take it
slowly, and you say ‘P’m really sorry
but I can’t because I’ve just fallen
over / been punched/ rolled around
the stage / whatever’. And then they
come to loggerheads. Or the singer
just gets caught in the middle and
gets yelled at by both sides which is
the worst angle.
Luckily in this production Stephen’s
only been here a couple of days but
they seem to get along really well.
It’s fairly well established, you have
the conductor’s call where the
director makes it in but doesn’t
really say anything unless she’s
asked (if she knows her job). The
director has complete power over
the drama, although the odd
conductor throws in something,
and that’s where it can get messy.
So it’s the director’s baby up until

opening night, then it becomes the
performers’ - finally we get to own -

the piece. Only when you start to
perform because usually what

happens is the director flies off to
the next job, and then you finally
feel ‘it’s mine’. The whole rehearsal
process is people telling you
constantly ‘no, no, no, you’re
doing that wrong; do this, do this,
do this.” So finally you get your
costume, you get your audience,
and it’s just you on stage.

But I think these guys get along
really well and Stephen Barlow - I
just can’t rave about him enough.
He’s brilliant. He’s been good for
my CV in London because every-
body’s heard of Stephen Barlow and
I was looking for a new agent and I
wrote on my cover letter that I was
going to Adelaide to do something
with Stephen Barlow, and they
wouldn’t have cared much that I
was going to Adelaide, but doing it
with Stephen they said ‘Ooh, wow.
Okay’. People have actually called
me back. And he’s good; he’s very
easy to work with and I agree with
all hisideas. And he gives you room
to breathe. Some conductors forget
that you need to breathe. He’s
sympathetic vocally.

That brings us to something
else I wanted to ask you:
what’s the work situation

for a singer like yourself?

In Australia it’s quite tricky. Ithink

things are changing, but there was

a sad situation where the

Australian Opera was very Sydney-

centric. They’d hire Sydney people,

New South Wales people for the
chorus, and you’d rise up through
the chorus. I actually rang them
before I went overseas, I was
interested in auditioning for their
young artists program, and the
woman [I spoke to] was obviously
in an honest mood and said , ‘Look,
darling, don’t waste your time. We
know who we want for next two
years. You could come and
audition for the chorus and work
your way up that way.” You’d be
looking at three years of full-time
chorus work which wrecks your
voice, it’s really tiring. So Ithought
that’s ridiculous, I’ll have to go over-
seas really. You see, the house we

have here [the Festival Theatre] is a

big house so for young voices it’s

not ideal. You need to have quite a

- few years of vocal training to be

able to sing in this enormous house.
We have some fantastic companies
as well, like Co-opera doing
regional work as well. But if you
just want the sheer volume of work
and the top-class talent and the top-
class teaching you have to go over-
seas. So the result is you find masses
of people from Australia, from
Perth, Queensland and South
Australia, in New York and
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London and all over the place,
there’s so many Australian singers
in London, if they’re lucky enough
to have some kind of some sort of
visa. If not it’s really tough.

It’s worked really well for me. 1
didn’t have very much money, I only
had about ten tousand dollars saved
up when I went over and I knew [
wanted to work with a particular
teacher, Janice Chapman, who is
herself an Australian. Her lessons
are pretty expensive so I was. just
going to sec how long the money
lasted, but then [ got into
Glynebourne which is an opera
house in Sussex which has a very
prestigous chorus. You can go
down there and do summer chorus
which isn’t as bad as doing the Syd-
ney Opera House chorus because
the season’s only five months, and

you’re working with world-class
people, just fantastic talent.
Glynebourne [performances] have
a ninety-minute dinner intermission
and people fly in by helicopter and
have picnics on the lawns and there
are sheep just over there; it’s just a
magic place.

So I'was lucky. Notso far in that I
had to sing chorus for five months,
but I made a huge number of
contacts being there. Singing
contacts, I know lots of people in
the industry now but also I met
some conductors and people who
have got me some more work, the
chorus-master got me some more
work, very well-paid chorus work.
And also in England there’s a
snobbishness associated with
Glynebourne, it’s a great thing to
have on your CV. So I picked up

Arts On, Dude

“There are more people in
pursuit of knowledge than the
accountants will admit.’
Howard Barker

Adelaide University’s Theatre Guild
are performing Shakespeare’s
Measure for Measure this week and
next in the Little Theatre (Tues 8 -
Sat 12, & Tues 15 ~Sat 19). Rarely
performed, the play revolves
around the typically Shakespearean
topics of sex, power and politics.
The Duke of Vienna unleashes a
judicial and moral anarchy when he
seeks to avoid enforcing the strict
laws of the state, one of which
makes extra-marital sex a capital
offence. Director Michael Baldwin
has re-set the play in the repressed
and degenerate late 19th/early 20th
century Vienna, a Vienna that the
young Hitler visited and recognised,
a world going through both
political and social change.
Designer Susan Ward is giving the
set the richness and colour of a

Gustav Klimt painting. $15/$10, @
Bass.

Peter Shaffer’s Equus opens at the
Playhouse on Tuesday and runs
until the 26th. One of the most
important plays of the twentieth
century Equus probes into modern
society at odds with its own dark
side. Based on a true story this is
an epic conflict between human
savagery and controlling force.
Psychiatrist Martin Dysart must
solve the riddle of what drives a
sensitive seventeen-year-old boy to
commit an act of unspeakable
violence upon six horses. Sex, class,
family, education, psychiatry: both
the impulsive sub-strata and the
conservative  veneers  of
contemporary society are examined
and laid bare in a theatrical fusion
of Freudian and Jungian
descriptions of the human psyche.
Equus explores how materialism,
convenience and religion have killed
our instinct for worship and
passion along with our capacity for

and agent on the strength of
having been picked up for the
Glynebourne chorus. That in turn
got me my first solo work. It took
me about a year to get my first solo
break. That was with Holland Park
who do a summer festival.
Everyone in England does a
summer festival and everyone tries
to be Glynebourne and nobody
quite pulls it off. But [Holland Park
is] a good company, and they have
a full-sized orchestra. I had a break
with them last year, and in fact I've
ended up working with them again
since which isn’t typical, because
they hire different creative teams
[for each festival], and that’s lead
to more work because it’s a co-
production with Portugal, the
Portugese really seemed to like me
so ’m going to Portugal later this

pain. It also deals with one of the
more disturbing questions of this
century: has an era of psychiatry
seduced us by yet another method
of control and ultimately led us to
greater spiritual and mental decay?
This is must see theatre, excuse the
pun. Book at Bass and don’t forget
the reduced prices available to
under-twentysix-year-olds. And
you’re hereby advised that Equus
contains nudity.

PANIC! You have until Spm this
Friday to get your application in for
the second round of Helpmann
Academy arts grants. Grants cover
any project that will enhance the
applicant’s study and career
development. Over $41,000 worth
of grants were given out in the
March grants round. Contact the
Academy on 8303 3250.

year to do some concerts and things.
It’s a fairly hand-to-mouth
existence, a freelancer as well you’re
sometimes left for months at a time
with no income, and then months
when you earn large amounts of
money, and if you’re anything like
me you can’t save so you end up
having to do secretarial work in the
middle to make ends meet. Butitis
getting easier. There was a dead
period when I came back from
Butterfly last year where I didn’t
have any work coming in and I got
but then I did the rounds and
luckily got offered quite a few
things at once and cheered up. I'm
alright if T can look forward to
something but I’'m definitely not
wealthy and affording London can
be tough, but it’s an exciting place
to be.

Adelaide’s Brink Productions are
performing Dennis Potter’s Blue
Remembered Hills at the Space
Theatre. The play follows an
afternoon in the lives of seven
children as they explore a magical
forest- but it’s not all innocence:

Into my heart, an air that kills
From yon far country blows
What are those blue remembered
hills?

What spires, what farms are those?
That is the land of lost content,

I see it shining plain.

The happy highways where I went
And cannot come again.

A.E. Housman

Opens Saturday August 12 @ 8pm.
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