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"n lled ths .'mh Ish Ilnwun
'ﬂ‘ﬂ B\m IT1., and in t L following
penr ordor was so unmpmm:,h restored
that the barons ccased from @ny un-
‘dertakings against the king. He bad
& bins for the clolster, for religlous ex-
tn:laua and humbie service. He not
only ministered to the poor, but tended
e most repulsive leper that couldd be
fﬁ‘und He loved long sermons, and
hn mjortified the flesh in order to
cken the spiritual life. He would
h himself with chains, or Induce an-
nthcr {o lash him. In 1245 he fell so
I,Il that preparations were actually
mhdﬂ for his durial. But he re-
‘coverad, and anncunced that "he had
decided to g0 on 2 erisade.  He went
‘to Cyprus, but delaved there too long,
glving the Turks time to organise thelr
forces. He salled with 1,600 ships, con-
veying 50,000 men with horses and
nqﬁmnunls to Damietta, whera he de-
livered a speech to the troops, telling
them  that it defeated they
would  be martyrs, and If vie-
torious it would be to the glory
ut God, and also of France and Christ-
dom. News that the Sultan had been
,‘I!‘.turdﬂrﬂd caused the army of the Turks
to fly panic-stricken from Damietia.
Touls was wrong in taking the most
direct route to Calro. The Nile was In
Lﬂhud. and the weather was hot, The
Turks simply flooded a passage behind
Jhlm. and he was caught like a rat In
a trap. He fell 11, and capltulated,
restoring Damiectta, and paying the sum
of £400,000, Louis was a failure in
the Holy Land. The cru=sading en-
thusiasm had worked litself out In the
generallty of the people. When he re-
turned to France he was exhorted by
Brother Hugh to **do justice to the poo-
ple.” Louls asked the preacher
court, but the latter declined. How-
ever, Louls never forgot this advice.
1He constituted himsell a court of, ap-
peal, open even to the poorest
struggled to give equal justice to alj,
aven when it meant parting with his
own will. He leaned to the general
view of the time that heresy was .a
crime, and that a heretic could not be
a good clitizen. He sald that no clerk,
unless he were very clever ought to dis-
pute with a heretlec—but a _layman
ought to thrust his sword as deeply as
possible into the infidel’s body. Louis
was o persecutor—he used the plllory
and the branding-iron, but It was from
an intense dealre to secure the safely
of men's souls. Sir Thomas More, and
| Queen Mary of England persecuted
from the same high motives., Louls had
an exquisite sense of duty,
licate conscience. He leaned to fana-
tlelsm, but he preferred death to dls-
honor. He was a contemporary of the
great Frederic IL, but he maintained
his power longer than Frederic. Ho
‘hecame the arbiter of Europe, and he
"settled quarrels between Enpgland and
the Continental Powers, and between
the Emperor and the Pope. He was a
fallure as a military commander, but
he made his country one of the most
powerful in Europe. Sometimes he did
not discern what hisg duty was, but he
never lacked a sense of duty. He was
the meckest man In his realm ,and yet
one of the most powerful soversigns In
Euraope, brave In the fleld, gentle In the
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home, a shield of the poor, a scourge ||
Gibbon has |

of the cruel and the hase.
described him as "a King, & hero, and
A man.' (Applause).
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wn Hall was crowde '?M
nen Professor Henderson rﬂe-

‘The T
night.

[| vered the first of a series of lectures |
He sald that they were,
| to consider some agpects of the Shake- )

on “Hamlet.”

spearean drama, as seen In “Hamlet."
Literary men once looked on Homer as

inclined to give the first place tol Wil-
llam Shakespeare: “Hamlet" was not
necessarily the finest of Shakespeare's
plays; but it was the most famous, and

savo Him

. "Whose blessed feet were naidled
For:our advantage to the bitter cross”

over commanded such absorbing in-

terest as this Hamlet, the mere crea-

tion of a poet's braln,” Colerldge sald

that the character must have some con-

nection with the fundamental laws of
our mnature. Most Fronch writers
thought that Hamlet was Shakespeare
himsell—ihis was a testimony to the

German wrlter, Frelligarth held that
“Germany was Hamlet"—Hazlitt that
“weo were Hamlet.! He (the lecturer)

to L

Ha |

would say—"Tf you desire to Kknow
yvourself,  study the character of Ham-
let." The struggle between wlill and
fate belonged to the history of all. To-
night they were to consider not the
character, or the tragedy, but the lan-

the verb “to lllumine,” and the noun
“control,”

for making compound words.
familiar .phrases came from this pla™

in sorrow than in anger,”
whirling words,” “the time is out of
joint,” *“to be or not to be,” "to thine

P

the sweet,” “the rest is silence.” Many
proverbs came from “Hamlet,” ¢.8., “A

man may smile and smile and be a

and a de-~ !

L At the close of the lecture poriraits,

I:I'_*;.nuil and Queen Blanche - wera

thm ot the screen, together with

mlﬂ'u and ylews of “Crusaders on
b ship,” “The Battle of Man-
ournh,” "'l'hti-:th of Louls™ and;

vthe: Hﬂm 'lnrmurruw ﬂ“‘l'ldlﬂ

H

villain®
from the grave to tell us this"—"there
are more things in heaven and earth
+han are dreamt of in our philosophy!'—
veonsclence doth make cowards of us
all”—*“there’s a divinitly that shapes
our ends." The lecturer then deall
with the “emotional connotation” of
words, showing the fitness of the ex-
pressions “the air biles shrewdly"—*"it
is the witehing hour”"—"the. sheeted

dead did squeak and gibber’” ‘Thera
were more beautiful metaphors 1n
“Hemlet” than in any other play in the
language.- In the first quarto ,1603) the
Ghost's Injunction that the Queen was
not to be punished ran thus:—

“Leave her to hexven,

‘And to the burden that her nunsc.icncu

L

ly changed:—

‘ “Leave her to heaven
And to those thorns that in her

bosom lodgo .

To prick and stiag her.”
Sometimes metaphors
the purpose of condGensation, as in the
King's prayer, “Help angels! Make
assay”-—a metaphor from  bowls.
Shakespeare could idealise the com-
monplace, as dn his allusion to the
morn “in russet mantle ¢lad,” and in
the famous lines about the crowing of
the cock, which he had the “literary
temerity” to assoclate with a most
sicred theme—the birth of Christ

| What a world this must have been to

Shakespeare, who could make 50 much

¢ || out ; £ the apparently trivial! Shakes-,

‘understood  how to generate a

the most interesting of them all. Fur-|
ness wrote: “No one of mortal mould,

human  Interest of the character, The

guage of “Hamlet."—Shakespeare's
power over words, and his usc of |
words. In this play he had glven us,

and 4n his phrase “to out-.
Herod Herod.” he had given us a hint]
:ﬂﬂn}':

—*For this rellef much thapks,” “monr |

“wild and .

own seclf be true” “more mattér and’
less ‘art,” “metal more attractive,” “tha'
lady doth protest too much,” 'sweets Lo

1 ]
'—“therc necds on  ghost come |

, - bears."
In the second quarto (1604)—-our'
“IHamlet"—the metaphor wasg effective-

were used for !

h’. ¥ ‘-I'i'i:
141 T

:r. Finally, the | ""fr‘i"
hn ‘opening scene of the pls
the firat entry cof the ;-hn;nh \.

i
R

jrnp: how carefully, and yet Ind :
Shakespeare prepared the minds of th
spectators, so thal! théy might rﬁmlfw
the ghost with duc seériousness—it

(ghost's messagoe '
the greatest figure, but now they were' iridicule, the play was a fallore.

was recelved with
fessor Henderson showed that %
nardo, having seen the ghost once, was
nervous and 11l at ease. Franclzco, who
had not seen It, was nevertheless “sick
at heart”—a warming of Impending
ovil, Horatio, the scholar, who was to
-1:'-['111( to the ghoat—it wan thnught'

necessary to address & ghost in Latin
—was represented as Iincredulous, and
thus he spoke of the ghost as “thiy
thing.! By way of ‘contrast the lec-
turere then read the opening lines from
the earlier play, ‘“I‘ratriclde Punished™
in which everything was ¢rude and ob-
vious, Thu next lecture, on “The
Character of Hamlet,” will be {lulivﬂrﬂ
on Monday night

OF ESSOR HENDE RSON'S
LEJTURES
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T.ast night at the Town-hall, Pro-
fossor Henderson continued his serles
of Shakespearean lectures, his sub-
jeot belng “The Character of Hamlet"™
' Hea sald that it was a very difficult
task to analyse and discourse on tht
character of Hamlet, and he ap-
proached It with considerable humﬂl-
ty and deference, being aware that
'thnusands had written on the subject, |
1th.1r. no two had ontirely agreed, and
that even such writers as Coleridge
and Goethe had fafled to glve satis-
faction to the world of scholara. He'
would, however, endeavor to give ‘the
views of great writers, and the re-
sults of sclentific research. To discuss
the “madness” would take up too
much time. He believed that Ham-
let wns suffering from a physical or
nervous disease, known as “melan-
cholia attonita,” which might have
developed Into insanity, but though on
the brink of madness Hamlet was
never €0 mad as not to be rﬂnponsl-
ble. “To decide that Hamlet was mad
would be to sweep three-fourths of
tha population:into the ma.dhmlll"'
ITamlet should be considered in his,
relatlion to the other characters of the
play. A modern writer had sald that
“Hamlet was morality without action,|
Claudiug wasg actlion withont marality.”
This was an exaggeratie:, but it con-|
veyed much truth, The most ' cod=
tradictory opiniens: rad been urzed |
with regard to Hamiets chara HEn |
Carl Rohrbach saw in him little mre '
than a mere actor. This view Was
hased on the words of Fnrﬂn‘l:ﬁ&l
“Bear Hamlet, the

like a soldier to
stago” (the first quarto had “LhrﬂDF"}
Rohrbach compared Hamlet @‘to ‘&
half-German professor, all tongué

no hand. like a dog, wagging his tail
' at the sound of his own barking.” In
1876 Carl Werder startled a world
which had been accustomed to thhﬂ’
that Hamlet's weakness was P
‘natlon, and that he should hn:rn
reavenge on the King at once.. -W_ :
or's view was that Claudins, l!llﬁ |'

.'J
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4

been elected to the throne by
nobles, Hamlet could mnot at “E‘_.,
carry ount the Ghost's behast—1f 184

L]
did, how could he. justify himsalf 4_
the nobles? Hamlet had n.nnth!l" g
—to make tha King confes
therefore he assumed the role of m!ﬂ..
ness that he might oarry on
schemea without {nterference.  *
must “catch the¢ consclence ._g__l‘ b

Kinz,” and he did so In f.hu' ]
scene. Tha next step m. ,,H::
draw the Queen from hll'-l. legian .'
'to Claudius, Hamlet's Ctrasic .

was that he was too rash. ,'Z"'
LPquninl in ll;liltlh for th e
this led to C .n-*z.:'*




