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UNLVERSITY SHAKSPEARE I
S T SOOIETY,

The opening meeting of this Soclety was
hald_in the University Library on Tuesday
evening. The attendance was large, ladies
particalarly beiog in stroog'force. The pro-
gramme was well selected,

In the abeence of the Chancellor and Vice-
Chancellor the Chair was taken by Professor
Boulger, who explained that the selection of
pieces for recitation had been made specially
with a view to illastrate the many-sidedness
of 8hakepeare, fa faot, o far had this prin-
oiple been carried that a rcene from the ** I'wo
Gentlemen of Verona" had been inserted in
the programme in order to illusirate a weak-
nezs of Shakspeare's. namely, his tendency to
employ an extramalg artitiolal kind of wit.
Shakspeare, though born for all time, was
too moch tho creature of his own age to
escape the influence of enphuism, Far-
fetched conceits, elaborate antitheses, exe-
crable pune, showy displaya of varhalj
fenoing, light and half-mocking treatment of
luve—ail theeo marked the oconversation of |
the gallants and the dames of Elizabeth’s
court, and are reprodaced in such plays as
*The Twc Gentlemen” and *f Love’s Labour
Lost,” and although Shsakspears, as may
' be seen in many passages, scoffed as
_euphuism, it is & question whether

he ever emancipated himself mm?latuly from

the prevalent literary vice of his time,
. It should not be forgotten that Shakspeare's
contemporaries, especially those of the better
' sort, keenly relizhed thias wordy skirmishing,
. and watohed with intereat every thrast and
- parry, every aseault, retreat, and rally.
 And s0 a Shakepearian scholar cannot
| altogether negleck this kind of wit,
| although it is poor paste compared
| with the genunine diamonds that sparkle
' In the comedies of Copgreve and Sheridan,
Although the opening meeting was devoted
exclusively to readings and recitations the
Society was not to be regarded merely as an |
elocution club, and in the ensuing session a
large proportion of the work wonld con-
siet of critical and miscellaneous papers
on Shakspearian topica, The alm of
the Soclet was to enoourage a
cloge and echolarly study of Shakapeare’s
masterpieces, and so promote a love of litera-
ture. ‘' A ocertain eminent prelate,” ocon-
tinned the Professor, **is reported to have |
said $hat Australians were crude and un- |
oultured. @ Waell, wo cannot expsct the |
sweoctncss of mn ovarripened medlar in
a green and ha pippto. Let us
make the most of our pippin, and in
course of time it may mature and
become more wholesome, though leas luscions
than eome fruit grown on other soils. Lisera-
ture, it is troe, doea not blosaom freely in
young democracies, yet it is the sap of demo-
cracy which novrishes all that isgreat and
good in literature, The greatest posts, such
a8 Shakspeare and Baros; the greatost
orators, such a8 Demosthenes and
Mirabean ; the greatest noveliats, such
as Fieldinpg and QGeorge Eliot, have
been those wbo knew the psople
with its petty prejudices, ita narrow
views, its politioal impatience, its repuitive
vulgarity, its contomps of intellactuality, ite
fioklenees,its ingratitude, and who yet in apite
of all this loved the people. When we have
an Auvairalian literature its heart will
perbaps  pulsate with a nobler throb
than the mnationse have ever known,
In the meantime let us make ours:lves
familiar with tho best literature, even thouzh
like Shakspearae's dramas, It oan be
identified with mo pa*ty cry, no doctrinaire
illogion, no theological hatred. And let it
not be thought that literature was
morely o luoxory; it was a neoessary,
if & man was to live a completes
life, We must first of all, it is true, see that
the maszes are provided with the means of
pecuring for themselves meat and drink and
raiment and shelter. Bot let us do some-
thing more for them, Let us encourage
them to learn something about that pard
of man which is not merely flesh and bonse :
h%w it lives and moves, and has its being, and
what are ita relations to the Great Unknown.
This, literature—the record of tho best that
man has thonght, or folt, or said, or done—
cap, at least in part, effeot : and I do not
hmftuta to say that one can learn more of the
natural history of the human soul from
| Shakspeare’s dramas than from all the
| volumes of mental and moral phllosophy
| which it fs my duty to expound to the classos
| in thia University.”

| The programme opened with the woll.
| known Sceue b from “Henry IV.,” Act 4, Mr.
| Pennefather takiog the part of the Dying
| Kiog, Mr. Anderson that of Clarence, Mr.
| Henderson Warwick, and Mr, Isbister Frince
Henry, all giviog an iotelligens rendering.
This was followed by a spirited renderiag of
the firat scene from Act 1 of **Two Gentle-
men of Verona,” and Dr., Boulger made a
| frank and lively Proteus, while Mr., Shors
| showed that he had a fair conception of the
character of Valentine, but the scene i3 suffi-
oiently brief for amateurs, . Wolsey's tamous
** Farowell to Cromwell,’ from Act 3 in
““Heory VIIL,” was given by Mr, Wybert
| Reeve In a finished manner that elioited
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hearty applauae, as migh$ have been expectad
from eo experienced an expomeant of %ﬂﬂ:—
epoare, In“thu gecond soens from Act 2 of
Macbath,” Mr, Bottrall a3 the Thans waa very
good indeed, and Miss Gollia was toxt .
perfect ; but althongh her declamation and
gosticulation were carefnl ltm%?d-;in faot
not a bad imitation of Miss Kasie Jenyns—her
leaturesaretoosoftly monlded,and hermannor
too far removed from the tragical to fit her
for the part. The yonng lady woald sucessd
better in the charaster of Portis. ** Mach
Ado_About Nothing,” Aot 3, Scene 3, with
Mr. Wybert Raeve as Dogberry, Mr. Solomon
as Verges, and My, Anderzon as the Watch-
man, gave tho audiencs much patisfaction
and eo did Act 4, Scene 2, of the same plnr'
in whioh the stodents who appsared in the
other ecened took part. ** Hamlet,” Scens 2
from Act 2.:‘ ‘** King John,” Act 4, Scenes 1
and 2; and ** A Winter's Tals,” clozed a vory
:gu.;::ta:f’::hl np&;ﬂug‘?iiht, aod it was gratifylag
o intereat shown b i
the performances. | e s
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. “Switch on to the University. Is
'Mr. Tyas in? I want a few moments
‘with that representative of culture.
Good morning, Mr. Registrar. I hear
there is a bit of a fuss about some of
‘the books that are required for your
annual examination.” “Who are you?
I can’t answer questions through the
‘telephone. It is quite contrary to
w_b niversity discipline.” |
““ Oh, bother the discipline. You
'are a servant of the public, and, as 1
understand there has been a blunder
perpetrated, I should like to know who
is responsible for it.” = *“Well, 1 am
not, I can assure you. I never made
a mistake in my hfe.”
“What is that French proverb—
pardon me if my pronunciation is not
according to the best University style
—qui sexcuse saccuse. I was not
blaming you. I want to find out
really who is responsible.” “1 wish
you would stick to English, not that
you know a great deal about that
language, but you don’t murder it
quite as much as what you have the
‘impudence to call French. _Nuw,
'what do you want to know? Tell me
| quickly, because I have no time to
| waste.”

“«Sp be it. There are, 1t seems, two
books which it is necessary the students
‘should cram—I mean study—tor the
November examinations. One of
these is Greene’s—there is a final
‘e is  there not?—“History of
'England,” and another is Payne's
|« History of the Colonies.” Where are
'those volumes?” ¢ In the bookshops,
I suppose.”
| “Now, you know better than that,
Mr. Registrar.. You know as well as
I do that they are not obtainable.
Whose fault is it?” *Make your
complaint in writing, and please ring
off.”




