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SUf.InARY OF THESIS 

Thio thosio oooka to aoooso tho extent of Proportiuo• 

oric;inal i ty under opocific hoaclines. Chaptor I deal::: uHll ·~he 

·theory of imi ta.tio and uha:~ it invol vod for Greek nnd RomQ.11 

~·1I'itcrs . Hi th reference to Lonc;inuo, Dio:nyeiuo of Ho.l ica.rna aous, 

I oocra tco,, Hora.co , Sonoco.. and Quintilirul, n study i o mo.do of 

imito.t io ·itoolf rincl tho allied concop·ts of a.omulo.tio o.nd u o.riatio. 

Fol lo1,inr'.~ thin, o. study is made of Proportiuo' relationshi p to 

Cruli1m:~chu::i and Phileta.o ui·~h special o.t tontion to the qucH::tion 

of subjootivc-lovo clcey and to Callimnchuo' literar y theory. 

In ~ho.ptcr II tho oxten·I; of Propertiu:::i• indobtodnooo t o h is 

G1,cek prcdocesooro i G studioc.l under three hco.dine;o - the commonplace, 

vorbnl zimile,ri ty <'-ll<l. a llus ion. In o<.'.ch co.oe, pnssagoo, o.nd even 

nholo poems, from Propertiuo o.ro compo.red 1-ri th their pa.1·c.llelG i n 

Greek literature , o.nd o.n attempt i o mo.de ·to discover nhe·ther 

Propcrtiua io merel y copyin~ hio r.ioclcls or Ufling ·!;hem in an 

oricrino.l uay . The context of e a ch Proportian passaec a.nd ita 

paro.llel, any oignificant differences in uordincr, a.nd tho 

' contamination' of trro or more oourceo to make one Propertia.n 

po.::;cc;iee n.re given special attention. 

Propertius' inclcbtodneas to Ilom.::m poeto io the topic of 

chap·tor III, in uhioh a method oimilo..:r to tha.t of chapter II is 

ucod. Propcrtia.n po.oao.crcs are coopa.red ui t h "Ghoir paro.llclo 

from othol" poet::: under the headin~a of ·the coomonpl a.ce, verbal 

oimilnri ty and alluoion. Lilrnuii:;o , t he con·'uext of c o,ch Propez:tian 

po.ooa.go and ito parallel , any oignifioo.nt difforonoeo in rn~rdincr, 

and ' oontomination' a.re treated :i.n de·t a il . 
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Chc-.p"'ior IV dee.lo ni·th porh."lpo tho noot no·tcHortl •.'.' n..t::pcct -vf 

I'rdpcrt.iuo• poetry - hie orir:ino.1 ctmloynont of oytb f.'..ntl oy1;l'i'.1ol . 

d.'tor o. very br;.cf o:nnin~ .. tion of the place of m.vt~ioloc:r in Orcok 

n.n<l La.tin lito1w~uro, and oxtJC>oio.l.l :J of ngtholocicn.l allur;ion in 

·~ ihullun o.ncl C'o.tulluc, c.ttcntion i c ili"~m1 to pnrticul:lr p'\oo~co 

fron P1'0:r1ort iuo ui1ich boo·~ :l.ll m:rt!' rl:';c hin uoo of r:i;ytholociocl 

'i.J.UdCl"t OllOO Oi t hc:O.' .;o elorify 01' uO OODUCl'fJn r.~thi~. flio 

P.ooumul:"\t i on of o=i:onl(l.£: und bin uoo or rcohcrol10 eyM):; o.ro notcll. 

Opc ~i..:-.1 ';tu<tino nro t 'J,on c1mlc of M.u oyobolio uoc o:L 1\!1lor, L•ml of 

tt1.0 cyr.1!10l:i rGprc.·:::cntod 1)y •("'ochuc .'.ll11 ~pollo. In t110 oonoluoion 

c•n r.·oooc;rnJont of Ft>oportiuo• ouooooo in tto.i.nc r.1,/th ''n& c:.rmbol in 

off orctl. 

In c1m:>tol:' V ~thor o.o:poc~o of fJ:ror,nr-t;iuo• otylo ... hio 

lin"-1iotio pcculioritioo \!l'l.d hio UOO of pioturoonuo lrul{~lC[':C -

c..rc c'l;bouonoa. T io lingui::rtic poculi~it1co nro trca.tcc1 \~l·~lt 

o~uwplco tu1dol"' tho 11e''Ull.WO -0:£' d-t.fficul ty of c:r.prcmoion , inOit-not 

o..~roo-oion , o;i,11rtQ.('·(ric~1 nl11bicnity, o:A.-plo-i:t· tio2'1 of' vc.riour.: tlo~1ing~ 

of ~ ~ord, vo.1'iotl '10ra-ortlo-r, j u::ttrlpooi tion, ood boldnoc::i of 

oxpr•oooion. i~ropcrtiuo., no.o oi' 1~ioturoc<!tt0 l~nr:uii.:r in I . xx. 

3.:-112 r-m.1 !V ,.vii. 7· ·l? iu otucicd, t•o tho~o I)OO".!lo liC'ct illuotro.to 

J':1.a tlc-ccriptivc po\rorc. I~ irl no·~od in concl11nion l.ha.'\i t •oco 

,;holly o:ricincl ucpco·~'1 or Pro;:,01~t iuo' .:i.r~ b.'.~lc.nco hin !E!'J:~.n.ti.o , 

nho1'0 hie orir., i.na.lit:r, ho•rovcr a':ril: L.'1( , mu~t ..-.lw:wo 'be vio,:'alJ. 

uitt in ·chc h c.t1ounrl~ of o. li:~o:rr.t•y lvo:K>itr\Co• 

iv 



Thio thea io contuino no ma.teria.l uhi ch ho.o boen accept ed 

for ·~he mm.rd of a.ny othor deercc or diplomo. c .. nd , to the beat of 

my knoulodGo rnd lJol ief, c on·ta.ins no matcl'inl pr cvioucly publ i ahcd 

or uri t ten by another pcr oon, except uhon clue roforcnce h nc been 

mude ilt the text of tho thoois. 

D. it. Roper. 
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CIIAPTrr:R I 

HJITATIO 

·tu satiuo mernorcm Mus i o imi t ere Phil i t o.n 

e t non i nfl ati somnia Callimnch i.1 

ll i"iih t h io advice to tho love-sick Lynceuo Propertiuo directs our 

a,ttont i on ·to o.n important aspect of lHer ary compos ition o.n it 

uo.s conceived by both Grook and Roma.n nriters - µCp.ryn, <;; or 

i mito:tio , ·the dependence of a poet, h i crhorian or ora.tor on t he 

1-10rk of the mo.st ore in their reopcctive eenro. The reason f or 

imi t a·hio oo.n bo seen in ·th e follo1·rine uords from Lone;inuo -

••• • we;; /CO.L 0.A.A.T) TL<;; 7Ta.p0, rO, € l priµ€va. o8o c;; €·rri: rd. V\jlY)'A.Ct 

rcCvct.. 7ToCa. 8€ 1ca. i: rCc;; a.urri; 1) rwv r!:µrrpoo-(} € v µ€yciA.wv 

a-uyypa,cptwv /Ca.L 7TOLT)TWV µCµT)<T~ c;; T€ 1ca. i: ~'llA.wa- t. c;; . 2 

Quintilian a.l so o.dds h i o tes timony to t h i o in -~he uords , 

neque cnim dubi t ari pote::rt quilt art is pa.r o mo.en.a 

con·tinca:tur i mi t atione. 3 

For Dionyeiu a of Ho.licurno.ssus , 

µCp.T)<TC c;; €<TTL y € vt PY€ LO. 8 La TWV 0€WpT)µarwv 

€1cp.a.rroµ€v11 ro 7Ta.pd6'€ t.yµa. . 4 

and. it i s u i th imi·ta.tio in mind ·tha.t Hora.co ·tolls tho Pioonoo, 

1Proportius II . xxxiv.31-3? . 

2Longinuo De SublimHate xiii. 2 , 

3() • 1. • 1 • }r . . 1 .. uin·i; 1 ian • • 11. • 

. 4n:tonysiuc Do IrnHnt i one fr . 3. 



uos exomplario, Gro.eco, 

nooturno. uerso.t c ma.nu , ucrsato diurna.5 

ltflrnt HUG it that 0. poot lmS supposed ·t o imi'Gate? Firstly, 

he h o.d to keep t o the :.mbj ect matter appropriate to his part i cular 

c;enro , as Horace m<l.lces clear at Ars Poetioo. 74-88. If a poet 

tro.nseresse<l thcoe rules he m1.0 , in Ilor o.oo• s opinion, not i:-rorthy 

of the name , 1rhus , uhon Enni us and Vore il 1·ri shed to uri te epic 

thomoo, they lrrote in the ·t r aditional met re - hoxomet ers , Haro.cc 

Hrot c in l yric motrera when ho uished to ment i on the iuuonum ouras 

o.nd to wrHe sympotic poems. Similarly, Tibullus o.nd Proport iuo 

uro·te ·!;heir erotic na.rro:tives and meditations in cleciacs , the 

metre uhioh had been appropriated for thi s purpose from its 

votive a nd lamontatory oriein by IUmnermus, Philetas and 

Callimachus . 

SoconcUy, t he subject mo.ttor of earl ier poets ancl oven 

cert a.in po.soarsoc: from their works uere available for i mi t a.tion. 

In his e.dvioe to the Pisol,'.les uho uero con·t 01npl a:~inr; an attempt 

a t traB"ody , Horace urites, 

. tuquo 

rcctius Ilia.mun ca rmcn c.leducis in o.ctus, 
. f . I • d' t . G crv.am s i pro crroc 1gno·ca :i.n 10 L'.(fUO pri nmG. 

f or the Trojan Wars uore publicn. ma.toriec .7 Seneca supports 

ouch a ota.tcmon·t uhen he Hri t os oonccrnine; Lucil ius• propoood 

poem, 

5Horo.ce Ars Poo·tica 268-269• 

6noraoe Ars Pootica. 128-130. 

71.W..d.' 1 31 . 
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nee i11i::i manus i n icit t runrrunm ulicnis ; aunt cnim 
·: D 

publ i ca. 

To juojcify hie choi ce 6f a. theme, previouoly omployccl by Goreias 

nnd Lys i .:\D, Isocra.tes ox.claims, 

a. t µE-v yO.p 1Tpd.~r:: L(, a. i 1Tpoy~ycv'Y}µ.~va.L JCoi. va. t rr&rt, v 
~ , 0 
11µ t V JCa.TEAE L q>OT}Cra. V. :.1 

IIonce rmcient uri taro Im.cl a W)a.l th of material on uhich to base 

t heir mm compo~.d.tion. Ver gil could dro.w on Hornor• s ,Odyssc;y,jg_, 

uhi ch dca.ls HHh Odysseus• vioH ·t o tho uorl d of the dead, for 

·t ho setting of h i s Aeneid VI , in uh i ch the Trojan Aeneo..s enters 

the Uncloruorld i n ~10arch of h i o f a.ther. .ll.11chi ses• prophecy of 

Aonea:::i• glor i ous fu·turo reco.llo tho prophecy e ivcn to Odysoeuo 

by Teircoi as. Vergil ' s roa.dine publ i c shoul d relate Acnea.o ' 

cncoun~c. er >Ti th decoaacd Troja.nc to Odyss cuo• encounter with h i s 

former fol:I.ou-sol diera at Troy. Even Dido' s pa.inocl s ilence i s , 

as it uero , an echo of Aj o..x• a refusal to spco.k ·i.;o Ocl.yoscus. In 

the so.me Ha.,y, Propcr·l;ius could uritc I.xx. on tho sruno theme as 

TheocrH uo xiii. ancl Apolloniuc Rhodiuo ' Argonautioa I .l?.07-

1 272. 10 Imito,tio wao a rcc;ulo.r practice at Rome . 

But was it meroly the cl uvi ch oopyinc; of orie ino.l s ? 

Unclov.btodly, :f:'or s ome it: m:i.n, ao Ilorace oays about Ccl euo i n h i o 
11 l o·tter to Julius Florus. Col ous i o likened to a. crow prceninc; 

i tsel f in others' ph.una.~c . Tako aru:w those f ine feathers and 

8scmoca. Epi ot.ulae I.Ioral er:i LXXI X. 6. 

9I oocr;too Pa.nee:yriouo 9. 

lo 
Infra , pp . 20-33 . 

ll Hora ce Enis tlec I . iii.15-20. 
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·the crow i o an object of :ridicul o. Horace i s condemninr; 

pl a e;i n.ri sm, not -Gho oonnidcrcd acla.pt ation of model s by t al ent ed 

pocto. On thio quest ion Long inuo clo.imo, 
~<rn 8' OU JCi\.o·lri} ro up6.yµa,, dA.A., ws; d7ro 1ca,)../J)v 1}0wv 

'tl 7ri\.ao-µO.rwv 'r) sriµi.ovpyriµd.rwv d7rorum.1.x:n, : 12 

Imi ta·tio i s not pl agi arism; H i o an a i d t o bo·l;ter writing . In 

an oLtrlier par :.io"'l"o.ph he likeno i-'lia rcsul t s to t he effects of the 

mysterious vapour on tho Py-Ghinn prics"lioaa ~ 1 3 It i o obviouo 

th::i:li he oecs i mi t o..tio not c.o end in H sol f , but ao the aouroc of 

art :l. a-'G ic c ompoai·liio:n. 

However, it was only the aour cc . The youne p oo·I; lms mount 

not moroly to copy, but to rivo.l hi s model s . In the :firs t extract 

uhi ch wo have quote d from Lone;inus l'TC seo t ha-'G alon~side µ Cµ rp=i, s; 

he h a o p l aced ?;;'l]i\.uxri. ' ' or aomulo.t io. El se1·1here , i·rhen commenting 

on Pla to• a st yl e , he states, 
/CO,L ous' av ~7Ta.Kµc:io-a,1. µoL SoKcC TTJAL /CO,UTd TL\10, rots; 

rf)s; <pti\.cxrocpCa,s; 8oyµa.o-1. /CUL e ls; 7TOLTJTL/Cas; ui\.a s; 7roi\.i\.axou 
crvvcµl3ftva, L JCat <ppOirc t c;, cl µTi rrc pt 1T{XJ)Te Cwv vTi Li Ca, '11U vrt 
Ouµ0 upoc;; uOµripov , ilic;; dvraywvt~rl]c;; v~oc;; rrpoc;; ~s~ rceavµcw-µ~ vo v, 
tcrwc;; µl-v cpti\.ovt1c6re:pov Kat otovt:t St.a.oopart~6µcvoc;;, ou/C 

dvwcpEA.<'.Oc;; 8' oµwc;; SLTJPL<rTcUeTo . 'l4 

I n h i s rivalry with Homer Plato i a likened. to a young hopeful 

who ente:ra a. rine nith o, groa t cho.mpion. Loncrinus cons i ders 

tha;li ho h f'l.(l not a prccoclent for all o.spiri:nG m~iters to foll01·1, 

f or 

1 21 . 0 . 1. • •• 4 onginua, p . c l. 'li. , x 11 :i.. • 

13I b . ~ 
--19;• t 

1
4rbid. f -

xiii. 2. 
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1Ca.t µEya.A.ocppocrvvric; 8e-6µevov, Ka.t..ov dva.1rA.a:rrea-Oa. 1. ra.1:' 

lj.rux.a.tc; 776><; av € l TUX,O L ra:{J'TO rovO' VOµT}pOt;; €'C'rrEV, TfW<; 

B' &v ITA.arwv ~ ~11µ00-~lVT}t;; uljrwa-a. v · ~ tv to-ropC~ 8 ouKu 8CoTJ<; . 15 

Thuo for the uritcr imita.t i o must al uo.yo be noso9 i n.t 0d with 

a.emul n:li io. Si mila r l y , Sonooa. nrit es to Luciliuo, 

i nm oupi.o c;randc a.liquid ct pnr prioribus ooribero. 16 

n.nd p r evi ousl y , a :ft e r remo.r king tho.t Cornelius Severus, Ovid 

o.nd Vcrcril h ave uritten on :hhc same ·theme, he ha s rcmtLrkod thu.t 

qu:i. pro.eoosaor ant ],'lon pro.ori pui or;Je mi hi uidon·l;ur 

quao die i potorrmt , occl o,porttiane . 1 7 

tluintilian a.l oo cl a i rno that orators 

oontemlero potiuo qu.o.rn sequi doben·t .
18 

Therefore, ue mu ot conclude t hn.t Roman uri'tero ·uore memit to vie 

uith the i r modolc , ra:liher than mimic them, like Colauo. Thi a 

uould explain Horace' s reference to Ennius a o 

alter Homerus , 

ut cri-tioi di cunt . 19 
Tho cri'liioo considerecl th::i:t; · he h ad ouocosofully rivalled Homer 

uhooo opirit ho cl o.imed pococssed him. Si mil&rly , no l earn tha t 

clic i tur Afro.ni ·!;or·;a conuenioco f.Jena.ndro , 

Pl autus a.cl exemplar Siouli propcr o.re Epi chn.rmi . 20 

l5Ibid. , x iv. l . 

16
scmcca m.J2 i atula o Morales LXXIX . 7. 

l 7Ib " d ,. --2:...•' J • 

18( i I ' 1 • x • • 9 iu n·i; i 10,n • :u .. • 

l 9Ifor aoe Epi otles II . i. 50-51 . 

20 
~·· 57-58 . 
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El seHhore IIorace roco.llo an i ncident uhero o. ccrto.in eles ist 

overuholms him Hi th praise o..nd he , in turn, io compelled ·to 

rc·turn tho complimon·ts -

c1.iocedo Alcacu o p1ll1cto illius ; ille moo qui s?· 

quio nioi C11llimo.chus? s i pluo '1dposoore uisus, 

fit IUmncrmuo ot optiuo COGnomine crescit. 21 

Dccau:::ie of hio success ui·th his ~ Horace i .s c alled an Alca.eus 

after ·!;ho famous Greek l yric poet . The oloeist is styl ed 

Ca.llimo.ohus after the Al exandrio.n mo.c:rtcr, or IUmnormuo after the 

firo-b elc~iot to nritc hi s medHations on love . It i c posoible 

tha t t he el ogi ot in t h i o poem i o Propcrtius , ror in h :lo OT'Jn po0mo 
?2 he refero -to himoclf an RomanuG Callimachuo a.nu e l sewhere prays , 

Ca.llimachi f.ranes e·t Coi oa.cra. Philit~e , 

. t . • t . ?3 in uos rum, qu aoso , me 01n1·0 ire ncmus , 

thereby furni shina yet other ino-tances of Roman p oo·b ' ~ rivo.lry 

of Greek roaoters . Hence there ohould be 110 doubt that acmul[l,tio 

uo.s cons i dered an importo.nt add:i.tio11 to imitatio . 

The best method of o.emul n.tio is set out at I socratcs 

Paneg;yricus 7-D . I oocra:l;es conoi ders t hn:t to r:tval one ' s 

prcdeccooors ono shoul d v ery tho ·treatment of one ' s oubject . Tho 

eroa.t cnn be ma.do loul y, ·tho little c on be g i ven a. gro.n.cl treatment 

and old thint•:s can be deal ·t; wi i;h in o. ncm no.y, or vice verao.. A 

oimilo.r th.ouc;lr t co.n be found in Sonoco.' s l etter to Lucilius in 

which he on.yo that the man a.t tho cn(l of n. series of Nri tore on 

21
no:ro.co Epiotles II.ii . 99-101. 

. 2::> • 
Propc:rt1uo IV. i . 64. 

? 3Propert:Lua III . i.1-2. 
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a. certain subject is fort1U10:te, f or 

po.rat• U.OI'ha inueni ·h , cruc.e al i i;or instructa nou\lffi 
24 fo..ciem habcn·t . 

Quintilia n o.dda uc i CTllt to t h i r." uhon he wri tea , 

qui uero e t iam propri n. h i o bona atl i cccri ·h, ut supplcn.t 

quae dceI•w1t, c ircumcidnt s i quic1 r eclundabi·I;, i n erH , 

quern quacrimuc, pcrfect.ua orator.
25 

\ 

!!hat a ppl i cd to a pcrfectuo ore.tor appl i cd o.l oo to o. l?,_Orfectu s 

n octa.. 

Vn.ri a tio , t hem, alloued anc i ent poets r,reo.t scope for 

ori~inal i t y • Tho·y wore o.bl o to t ol{;e tho sub j ects about whi ch 

their predeces:::ors h rtd uri ttcn and oJ. t er them EJO tha t , nhile a. 

reader could otill rocoenize the oource of the po.oco.~eo , the poe·t • s 

orig i nal i·ty of trca·hmcn·i; uoul d be ol;>vi ouo. Thuo in 11.enoiCL VI 

Aeneas• dcB-::on·t . i nto ·the Uncl.eruorlcl, though based on Odyooo;y,: XI, 

d i f'fars sianificantly f rom H s model . F irs tly , Aoncnc1 doscendo 

into the Underuorld, whercao the opi r i t s <'.'.soendod ·l; o Odyoeeus. 

Secondly, in ·the Undoruorld Ac;meas oees not onl y h i o personal 

des tiny 1Jut t he clostin,y of h i s descendants, unliko Odysccu o 

uho secs only h i s mm. Thirdly, Vcre il i o abl e to aing tho 

pr.'.li oea of Rome and Augui:r~us in t h i ::i book; Od;'{osoy Xj cont a ins 

no propuc;anda. These f cu GXampl ea oorve to illuotro.te hoi:r D. 

pooi; c ould Give an original tui::it to a traditional oub j oct. I n 

oimilo,r f ashion, th0 Republican poet Catullus could take 

l\.lexandriw1 gcnr oe - poemo a.bout pot ::i , lette r s , 0tc - and vary 

t hem for h i s own pur poseo . Thus poem III , ·t;hour;h o.ppo.rontly 

24sencca Ep. Nor, LXXIX . 6. 

?5,., . 1• • 1 . x . . 28 ~lu1n·i; i i::m • ii . • 
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concerned u:i:hh a pet , i s real l y o. r evel ation of h i a burninc; 

po.soion. Poem XXII i s su ppoocdly a l e t ter to a. friend , but 

cno.blcc tho poet to urito a.bout l itera ry criticism. Propert ius 

could D.l ao employ tra.di tional thomeo and form::::i for h io Ol m 

purposoo . Thus the trn.ditiona.l ccpulchrul cpigr<lm cna.bl m;: him 

·to drau hiu readers ' attent ion to the tro.rrocly a;~ Peruc i a. , 26 and 

like Catull uo , he employs a let·hor-poem for a sta;tcmont o:f h is 

lH;c r nry thcory . 27 ITe o.lso takes tro.ditione l t o.las , rmch a.a ·t.ho 

t nlc of Ilyl n.o , and doaln uHh t hem i n h i s mm way . 28 

An n.no1.011t poet W<18 o.ble to borrou ccrto.in paoauges from 

h i s models and inoorporo.to thorn inJGo his 1rnrk , provided he shouod 

some orig inal ity of trea tment. Pl a in borrot·rinr, u ithout variation 

uan the fo,u.J.·t Hora ce blomed i n Col Bus. 29 Converocly, hi::; ml.vice 

to t he Pi sone::::i applied. to all-

nec uerbo u c rbum cur~bis r eddcre fiduo 
• .i. 30 1ni;crprca , 

A r ominioconce un.c:: o.1 1 tha.t uas all oued. . If ue compare Ennius, 

fr . H37-19131 1·1H h .l\.encid VI .l 79-1D2 no no·te that Ennius ' 

,0rbuota al t a become a Vor gil ' o antfouom sil uam and Vor{;il a.ads 

for h i s poem' o o.t moophoro sta.bul a o,l t a fer~, ·tho op:Lthet ~ 

recall in,~ Enni us ' exprc osion . Vergi l ' ::: I?rocumbunt piooae rec al 1 o 

Ennius ' poroellunt man1111s quercuo and sonat icto. oocuribus ilcx 

?.GP j • I . roper c iuo • xx.1. 

?-7Propertiuo I . i x; I n . i x . 

2np t · I roper :tus . xx. 

29:Jupr!'!t p •3 • 

30no:r.ace Aro Poe tico. 133-134. 

31Ennia.no.c Poccis Rcliquiae , ed. l oannca VD..hlen (Toubner; J. 1.ps1.ae ; 
1928). 
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is a "contamination" of securibus caedunt , exciditur ilex &nd 

omne oonabat arbuatum. These are only some uays in which Vergil 

h a s v a ried EnniuG' oxproi:rnion, but t hey shou ::iomot hing of Roma.n 

l iterary methodG. Simil ar examples of verbal reminiscence of 

Grook or Roman passages can be found in Propertius, e. e . I. xi. 

23, II.vi . 1-2 , III.vii. 9-10, III.xiii.39-42. 32 

Providod ho shoued some orig inali"liy- in ·hho trea tment of h is 

material , a Roman poet ha d to observe ·bho tra.di t ion::i of hia chos en 

c;onro , n.nd both in h i ::i subject and in i ndividual po.saa~cs he had 

to avail himoelf of tho "common property" , i . e . the poems of h i s 

p rodocoooors. Propertius m:i.o no excep·bion to thia rul o. We h ave 

seo:p. t haJc 1,1.e claimo rivalry ~·ri th Callimachus and Philetas , 33 but , 

uc may ask , in what uay? ~iro-tly, he ~7rote elegy, the genre of' 

which the t uo 1\.l exunclrians, Callimachus in particular , uore 

rocrardecl as ma::r bcrs. Secondly, he urote a.bout subjects which had 

been treated by thcoc t uo poctn. Uhen Propertiuf.l cla im::: to be tho 

Roma.nu s Callimachus, 34 he i s referrinff t o his o:ttompti:: o.t uri ting 

aetioloe ical poemc about local l eeondo. Such poems gained 

Callimachus lactin~ fame in tho n.nciont uorld. Ilo trca·t;ed obscure 

lot!endo, e. g . uhy ·!;he P.::i.rians sacrificed to the Graces u i thout 

flutoo and garl ands , 35 or uhy many evil s c ame upon the people 
36 of Thnsoo. Thooo and other such ·topics enabled him to l7ri to 

321!1hcso and other such passa.geo uill be diocuooed. i n chaptor ::i 
II and III . 

33 Suprr., p . 6 . 

34Propertius IV.i. 64. 

35callimachus , f r.iii-vii.14 . 

36calllma.chus , fr .oiv. 
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many f:Lno r.rliorioa 1 ouch as -~ho Rctu1'n o_f tho Arf?onauto37 nnd tho 

·ta lc o:f Aoon·tius o.nd Cydippo, 38 wher e he effectivel y t reat s 

roac-~ione ·t o the ponor of lovo. Propertiuo folloucd Call imaohus 

in t h.0 type of poems ho m·oto , bu·h not in the oub j ode, for his 

poemo dea.l with Roman Lo.gondo . Tho;v treat -'i;he ori{!ino of tho name 

Vertumnus, 39 tho logcn<J. around tho rrarpo ia.n Rock, 40 tho reason 

uhy Augustuo dodiou.tod a templ e to Apollo, 41 the rco.son uhy there 

~-ms an u.proo.r in tho Eoquiline, 42 and the oricrin of tho names 

Sanotus43 and J upiter Fcrctrius . 44 

There i a a ·bhoory ·tha.t Propertius i r.ii ta:bed Call ima chuo and 

PhilotaG i:mon ho nrotc h is love el egies . 45 Althou~h only an 

inflign i f i cant p or tion of Philetas' uork h ao survived, there i s 

evid.cmco t hn.t he clicl inr~oed uri te love poetry. In his Leo1rtion 

IIormcsi o.na.x ro:fors t Q Gt.rr C Sa. t.to'A7TO.?;ovra. t101iv <.l? r. 'AC-ra.v 

o.ncl Ovid supporto ·b:ilis i n Ex Po1Yto III ~i. 57-58 and Trio·tio. I. 

vi . l-2 . In h i o oloc;ioo Propertiuc also cons icloro Philetao o.c a 

37 Call ima chu s , fr . vii . 19-xxi . 

38call i mo.chus , fr . l xvii-lY.xv. 

39Propertius IV. ii . 

40I bid., 

411Jll.£.' 
42rb · d ......l,_ . , 

43Ibid., 

iv. 

vi . 

viii - a humorou::: t u i st • 

44I b icl., x . 

45Tho El egi es of Propcrti-1:..;;!t ed. H. E. Butl er f..:. E . A. Barbor ( Oxforcl , 
1933), pp . xxxvi-Y..x.."lCVii. Sec alao tho sto,toments of Diomeclcs 
a.ncl f)uintiU.:-m quoted on pp . xxxvii-xxxviii. 
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love poet , o.s i s sholm where ho cl aims thu:t Calliope baue him 

11rite only love ol qc;y 

l ymphis('{Ue a font o pcti"ti:::i 

ora Phil i t ea nostra r ignui t aquo.. 46 

However , we <.lo n o-h kno11 for sur e uhet hor Philo·tas uro-i;o sul>jcct ive 

l ove olec;ieo like Propor tiuo , or uhe·\;hor hi::; love poemo were 

con·iio.i110<1. in h i s Po.ecni a or Epi c;ramo. 47 Few . t i tleo of h i s pocmo 

hnvc ourvived, and onl y ono of thocc i o knmm t o have been the 

·title of an e l egy, o..nd o. narrat i ve el ew n;b t hat, i. e . Demet er. 

!Iouevcr, Philetao nas an ol o.gi EJt, uro·t;o lev0 poems , n.nd in the 

proloeu,c to t ho Ao·l;:\. a ,. he ua.s c l a i med b;1,r Co.ll imo.chuo ao a maot er 

of t he ol cndor otyl c , Thooe c onsider ations j uot i f i e d Proportiuo• 

ol o.i m tho.·~ ho uo.s wri'li inc; in Philot ao• tradit i on. 

I ·t i s n.n eS"habl i ohed f act ·that Callimachu a uroto subj ective 

1 Ir t 1 ~"11 f t h . 4.8 ove poems. owevm.' , apparon -Y u...i.. o· oae p oemG noro cpi[;rarnr:i . 

I n h i s Aet i a. ho treato t o.l as of l ove , ouch o.s tho stor y of 

Acont i u s and C;i_di ppo, but au.ch ot orios <lre not s trictl y subj ectiv e , 

-Ghou t1h ho ma...lccs h i s cha.ractero anal yse t heir passi on s and ho 

::::wmctimos all oim h i e pcrsona.li·ty to intrudo iuto t ho nnrro:U vc . L!.9 

Ao -with Phil e t no , t her e seemo 't o bo no evidence t hat Co,11 i mn.chus 

over ure te subj ectiv e e l ee;ies in ·f;ho ma.nncr of Propcrt ius. IIot·rcvcr, 

ll-
6
Propertius I I I.iii.50-51. 

47Thi o t opi c i s d i scuoscd \l.t l cn(':th in A. A. Day, Tho O:ri c:i no of 
La t in Love El co;y (Oxfercl: Ul aclrnel l , 1938), chpt. I, p .17, 
Seo al s o Day' o troo:t ment of t he quest ion c onccrni ne; Callima.chu o , 
~. , pp . 26-36 . 

Ll lJ "E.a. A.P . V. x::ciii; XII . cii, cxxxix, cxlviii. 

49E. c . Call imn.chuc , fr . p::x.v.4-9 , 41!--49 . 
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Proper·!;iuo apparen-Uy cons ide rocl him as a love poo·~, for in 

I I. xx.xiv he advises Lynoeua ·!;o i mita t e him a.nd Philet n.o in writin~ 

ouch vcroc50 and clso1rhore tolls r.Iaccon a s, 

inter Callimo.chi sat erh~ p l e.cuisso libclloo 

et cccinioso modi s , Coe pocta., tuia. 

hucc urant puoros, hacc urv.nt ncripta pu ollo.s , 

moque doum clament ct mih i aacra forant~5l 
tho word urant o i r;nifyin{! "inf l ame u i ·th love." Tho o·!;hor 

quota tion de al ine with Propcrtius' rival ry of Callima.chus and 

Philetas52 i s pl aced a.t tho be g inning of ·!;ho poem dealing wi"lih 

hio intentionfl to write love po~try. Propertiua claims t hat he 

i s ridin~ in a cha.riot 

et mooum in curru parui uect a.n·liur Amores . 53 

As t hoae Amores repr esent h i s sub j cc·!; matter, Propor·~ iuo is 

swi;r;cstin~ t h::i.t, -.1hcn ho wri t ea a.bout love , he i s uri tin~ in ·hhe 

clc(;aic t r a dition of Callimachua, 

A t hird nay i n uhioh Proportius imitated Callimachua uas 

in t ho adopt ion of tho literary theory f ound i n t he prolocue t o 

the Ao·Hu - t hat a poem of olcnder at yl e is by far superior to a 

lone; poem in the opic~tra,eic tr.:i.d.ition, Usually uhon Propcrtius 

montiono Callimachu s , it i s in thio context. Thuo, uhon h e tell s 

I.ynceus to i mi t a to the hro Alexandria.no, ho i o aclvioifl{J him not 

50Proper·~iuo II.x.1:::dv. 31-32 . 

5l Proportius III. i x . 43-46 . 
r:: I") 

J~Proport ius III.i. 1-2 . 

53Ibid . , 11. 
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only to i'r.cito love poetr y , 'bu·t; alao to o.bmidon opic-tra.c;io 

verse. 54 Similarly, ho ·l;olla Ifo.eccmao that ho i :J a love poet 

in the tra.dition of Cn.llima.chus and Philo·t;as , a.nd hence 1·rill not 

1·rrite epic verso . 55 His ro:forenoo to Callima..chu o a.nd Philotas 

at ·t;ho beginninc; of book III is al eo conncc·l; ed uith Callimo..ohus' 

literary thooi·y , 56 and the rci'crenoe in tho firnt poem of book I I 

is an ou·t;rir;ht i;rbo.tomont -'11ha t , c.o Co.llimo.chuo did not uri t e 

or>ic-tra.5ic vcr:;;e , he u ill no·t; either. 57 

r!'hus uo can soo that Propertiuo urote in tho tradition of 

Callima.chua o.nd Philo·t;ao. Ho adoptod the ir eenre, tJTotc on 

oubjocta Hhich they had ·!;rented, o..nd hel d Call imn.chus ' l:i.te1~a.ry 

·t;heory. In ·t;hc follouine chapter uo oho.11 s ec ·t;hat he o.loo 

compoood i ndividual lines reminioccn·h of h i::i Groek predecessors 

micl ·t;]ms set himself firmly in the tradition t hey h c.d founded. 

54Proportiuo II . zx..xiv. 25-44. 

55Prope!'tius I II .ix . 35-4G. 

56
Proper·tiu:::i III.i. 1-2. For [1 de·~ailed :.r~udy of t h ic poem see 
Infra, pp . 30-32 , 58-61. 

r,·7 
J Proper-tiuo II.i. 39-4?.. 



CIIAPTll!H II 

1l1Iru: EXTENT OF PROPF.RTIUS' INDEBTEDNESS 

TO IlIS GREEK PREDECESSORS 

This chapter ia a otud,y of po.rticula:r exampl es of Propertius ' 

imitatfon of his Greek prodocc osors. lfo shn.11 consider i ndi vidual 

pa osagcs , and some themes which occur t hrourshout the four booko, 

under ·~hree convenient boo.ding s - tho commonpl ace , verbal 

similarity and allusion. 

Throu~hout books I o~d II oopocially, Propcrtiuo ma.lees 

oxtenoivo uno of tho commonpl ace. Even in his most orig inal poem, 

I • iii. , he cl o.im a 'lilw;t ho re s tra ined h im,sel f from r apine; the 

oleopin~ Cynthi a., 

•• qu amuis duplici correptum a rdore iuberont 

hac Amor ha.o Liber, durti.o u-Gorquo dcuo . 
1 

A similar motif c o.n be found in Callimo.chus , 

~ AKpryroc,, Ka. t ,,.E,cx.oc,, µ ' 1)vaytca<.rcw, C:Sv b µf:v CLu'TWv 
€'tNCEV, 6 8' OU/C c-tCL rr1v 7rp01f~T€1.0,V Uiv. 2 

The s H uation in both poems is s i milar. The lovera o.ro drmm 

to t heir lJelovecls by the combined force of wine and lovo. 

Houevor , in Callima chus ' epigram he does not enter ·hho house, 

boing con·hent meroly ·to kias the door p os t, where 3.s in Propor tius ' 

1Proportius I.iii. 13-14 . 

2
A. P . XII.oxviii . 3-4, c:f. . a l::::o Plautus Aulul o.rio. 745; Terence 
Adel phi 470; g . V . xoiii ( Rufinus); Achilles Ta tiuo II. iii . 3, 
but , of course , onl y Cn.llinmchus ' linoo are rel ov o.nt here . 
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oleey ho enters ·the house 1·1hero Cyn·thia lies a olocp tl.nd contcmpla:tos 

rapin~ her. The commonpl ace ic usocl to produ ce an effective 

contract bctuoon the outuard v i olence and tho inner turmoil 

of -~he lover, and the out uard peacefulness a nd latent ani:;or of 

the cl eoping Cynthie.. Furthermore , Propert:i.us ' cxpre::ision is 

much more vivid ·than tha t of Call imachun, 1·1ho c l a imc merel y that 

strona <'lrink and love drove him to hie bel oved' o houoo and kept 

him befuddled. Proper·tius oonsidoro love and wi no as gocls, durus 

u -berque clous , and rcpl ace:::i tho common noun for nine u ith tho name 

of tho Italian wine-god Li bcr . Uc cmplrnoiser; their power over 

him n ith the phr ase §E.plici a.rd.ore. Unlike Callima chus, Propor·tiu:::i 

cloes not do uhat the "e;ods" compel , for ·(;here i o a stronc;er 

force preventing h i m - fear of Cynthia' s anaer. 

In II. iv Proportius employs another commonpl ace - ·the 

lover ' s recourse to ui tchcro,ft . In his reflections about l ove 

and h i n o1'm experience of it, he recall s hio c.mxious dcspora.'l; ion 

no.m cui non ego sum faJ.laci prae.mio, ua.t i? 

rruue moa non dec i es s omni a. ucrsn.t anus?3 

'l'hi o reference cn.n bo pa.rall el ed by Theocri tua ' 

/CO, t l c; 'Tc VO ' 0 UK t11l prura. 
i1 ·1r0Ca.<;, ~f... t. 7TOV ypo.Ca.<;, o6µov ari. i;; l1r{j. 8t:."\lj L~ 

The rnotif of recourse to ma.~ic is a. comrrton one in love poetry, 

being uoed. oloenhere by Proper·tius5 and Tibullus. 6 Tho Groelc 

pasaa.e;e quoi;e<'l H"'rl?PA closely uith Propertius' puo:::iacre quoted 

3J'ropertiuo I I .iv . 15-16. 

4Theocritus ii. 90-91. 

5Propcr·hus I. i. 19-24 . 

6
Tibulluo I . ii. 41-42 . 
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a.bovo. On firs t seeinB Del phi a , Simo.et ha. i o ovoruhelmetl by love 

n.nd sho1rn v arious sympt oma , ~ o. a. h er hair change a colour and 

f a.llr:: out, a.n d oho ouffer s f'rom fever. To curo t hese illo and 

to ge·t; De l phi s b ;:ick ohe eocs to many u i"Gcheo. Pr opert i u s • 

pos ition secmo s imila r , but h e i s not c once rned ~1i th tho s i ckness 

cauood by l ove , but the fruotration cauacd by r e j ection. Ila t oo 

goes to t h e u i'tches ·bo win h i o love bo.ck. Proportiu s cmpl oyo 

t h i s c ommonpl P.oe ao a personal refer ence • Houovor , t ho pcr oonal 

r oferonco i n bu·t a p nr ·t.icula r i nst ance t o illustra:te a gener al 

t heme. 

Pr opcr tius usco a 'commonpl~ce al so at II . xvi. , uhcro nftor 

compl a ining about Cynth i a ' s fickl eness h o ua r na h en ·, 

non oompor pl acidu s pcr iuros ridet <11"1('.nt i s 

Iuppite r et surda. nogl ee it auro pr eceo.7 

Pr opertiua i o per haps r eferring to t ho commonpl ac e a s expr oascd 

by Pl ato, 

t v rat , ~Sovut ~ rat~ 1Tc pt rd~poS C<rLa • •• Ka t ro 
t1TL opK€ L V <ruyyvwp:qv E" tA. ncp~ ra.pO, OE"WV B 

and Cal 1 ima chuo , 

wµocrc v• dA.A.0, A.eyo\XTLV dA.~Oe~ TOV~ tv ~{YJJTL 

op!C01)<;. µT) 8U 'll€ Ly oua.7-, t' d.(}avdrwv . 9 

llow·evcr, he ·t ell o Cynth i a tha t J up i t or uill not al way n be so 

l enien t . Ho r emi nds her of h i o v oneeancc on f i ckl e women. 'l111e 

commonpl a ce i o e;i ven au or i r.;ino.l t ui :::rt by the introduct ion of a 

7Pr opcr t iuo II . xv i. 47-48. 
8 

Pl a.to !'.hll· 650 . 

9 g . V . v i. 3- 4. 
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neco.tivo a.nd by i ·to use as a. t ransition from Proportiuo' wish 

tha t aJ.l 'the pro.et or ' s ~if·l; s may be removed to hie s ·l;ern warni ng 

of inevitabl e puniohmc:mt for Cynthia.1 if she pl aces t oo much 

value on ·(;he ~ift s . 

I n III .i, uhich sets forth h is literary ·theory, Propertius 

uri"hos in defence of poetry, 

nam quio cquo pul s a s abiecno nocceret o.rcco , 

fhuninaque lio.emonio oornm:il'ms isse uiro , 

Ida.cum Si moento. Ionis cum prolo Sco.mo.ndro , 

IIectora per co.mpoa t or inacul ::im::e ro·tas? 

Doi phobumque llol onurnque ot Pul ydrunan·bo. ot :ln o.r mis 

qualomcumquo Parim u ix ouo. nos~ct humus. 

oxiguo oermono force nunc, Il ion, ct tu 

Troia bis Oo·l;o.ei numino c apta do i . 10 

A parallel to those lines can be found in Theocritus xvi . 48- 50 , 
r C <; 8' O.v d p t crrfja.t; AwcCwv 1fors, r C <; JCoµowvra.c; 

Ilp 1. a.µC8CL<.; fi Ofji\.uy d1ro xpo 1.B.<.; Kikvov €yvw, 

e l µ~ ~Ui\.01f l. 8CL<; uportpwv uµYT)CT"CLY do 1. 80C; 

Propertius dooo not fol l ow Theocri tus cl oooly; in f act he u ses 

diffcron·b exampl es to prove hi:J case , o.l t houcr.I1 like Theoori-tuo ho 

tokes h i s oxrunpl eo from Homer. But , both poets are ·writing in a 

common tradition. 

Elcg'"'J II. xii i 8 lrrii;·l;en aroun~ a commonplnoo ·(;heme - ·!;he 

aptness of ·the por·trayal of Love . An opi a-r am which reoombleo 

this el egy i o that of t he Atheni an Eubul u s , 

l OPropert i u s III . i. 25-32 . 
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'f Cc; TJV 0 Y pc!l!ra<; 11"fyS)Toc; d VfJ p/J'TTWV apo. 
Yi KT)po'Tl1\.curT1yrar;. llJ!..{XJJfJ ' V1T01TTEpov; 

W~ ou8EV ~8€t 1TA~V XEAL8ova,c; ypQ.cpELY, 
dAA' ~v U1TEtpo<; T&v Tpo'TT'Wv T&v To~ Oeov. 
€<rr t v yO,p OUT€ ICOV<pO <; OVTE 1xf,8 LO <; 

d7raAAayfivat T~ ~€povTt -ri)v v&rov, 
~a,pv~ 8€ KOµLS~· 1Mc; av O~V €xot 1M"cp0.. 

T OtOUTO 1Tpdyµa,; A~po, , el Ka<prfTf Ttc;.
11 

Thero a.re ma.:ny pooms dcscribin~ Love i n Greek poc·bry , 12 buJi; 

Eul:mlus·' poem a l one offers a. otrikinr; parallel. Proportiuo ' 

firs·h coupl e·h, 

Quicumque ille fuit , pucrum qui p inxi·h .Amorom , 

nonne pu·t D.s mi rD.a hunc habui::mc manua? 

a)iparent l y recall s Eubulus• firot coupl e·h, but thore i G a 

noticeable di fferonce bet l;een the t wo p oe t s ' a ttitudes, for 

Eubulus conoidcrs ·(;he o.rt i st ~ rrtvpol uhereas Propcrtius credito 
' 

him ui th mirno mo.nus . In addition, Eubuluo trca-hs t he portr<:.iyo.l 

of Love as wincred, uhilo ProportiuE: conoidcrs him n.o a boy, 

uinu;ed an<l nrmcd u ith arrous . Ile trcat E: e a ch aspect individually 

aml comments on tho aptness of each. For " X.::i.mpl o , he consicl.crs 

t lu.\t the artist aptl y por trayccl Love as a ·boy , for 

i s pri mum uidH s ine scnsu uiuore runarrli ia, 

e·I; l eui bus cur i s ma{Pla pcri re bona. l 3 

JTo cont inues in t h i s voin, i n one coupl et mont.ionine ·hha:h t he 

11
Eubulno, apud A thenaou m XIII . dl xi i. 

l ~II l . A P V 1 . 1 • OOC lUS J.; • • o C XXVJ. - C XJCX t ocxii . 

l 3Propcrtius II . x ii. 3 - 4. 
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artiot io riclrt i n portraying JJove i n a certain 110,y and in the 

next giving hio judtjcment ao ·to fThy he considers tho description 

apt• IIo clo.imo that Love 1·mo riehtly depict ed a s uinc;cd, and 

here Ile di oar;roco ui·th Eubulus . Love flies about uHhin the 

liumDl'l. heart c.nd thin i~ uhy lovero a rc ·tosoccl abou·t with omotion. 14 

Propertius• pentrunoter, 
15 focit et hur.iano oordo uolare deum, 

a.lludeo to Mooohus• 

Kat 'lTT~p6GLc;; w' opYLc;; t~C71'TaTaL ~AAOV trr • dAA~, 
d vtpa.,<;, 1)8€ yuvat/Cac;;, l'lTt O""/TAayxvo Lc;; 8t' 1cdOT}Ta L • 16 

Proportius continueo by disouo:::ing ·the aptnoos of repreoen-h:Lng 

Love n.s armed, shouin{J that ho uounds the lover ~rievouoly. 17 
Then he c;ivcs the poem un orig inal turn. The arrous rema in 

s t uck in h im; oo dooo ·the boyish imac;e - but Love ha s lost h i s 

uine;o, :lor he cruinot fly from Propertius' heart and hence must 
. ~ . h . bl d 18 11 p . . . . d remain ·l>o waeo uo.r in :Ls oo • ore roperu1us 1n·cro uces 

a reminioocuco from Moleaeer , for 

ouol a t hou nostro quoniam de pcct ore nusquam19 
recalls 

w rrra vo C, µ:?1 ICU C ·rror' 
o t oar ' d.1ro11-rri va L o ' 

Propcrtius ·~hen prococdo ·to plead wHll Love to loa.vc him for 

another as yet untouched by him , for, i f ho uerc to be c100-l;1'oyed, 

ll.J~., 5-8. 

l5Ibid ., 6. 

161# ) . LOCO l UO :i.. l G-1 7. 

17 Propor·tius II . x ii. 9-12 • 

l Bibid. , 13-16. 

19~ •• 15. 

20L_.P. V . . 5 6 • CCX:L:L o - ). 
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uho uould oinc; Love• s r~lories? 21 Thuo Propertiua introduces 

another motif - ·t;his time · oimilar to Theoori tus ' xvi. 4P-50 . 22 

Tio becrino uith a commonpl ace theme , and mingl eo personal refcrenceo 

ui·hh motifo from different Greek sources. 

In cha.pter I ·t-ro have seen tlmt the subject mat-~er of former 

p oet o 11as re~a.rcled ao common property ancl that a poc·t could tell 

o. s·hory previ ousl y ·told by another poet , uithout .bo ing o.ccuned 

of pl ur;i a.rism , pro~·:Lded he vuried ito tron:tmont . 23 Arnone; tho 

uorks of Apollon ius Rhodiu:::: a.no. Theocritus no can find tho btor y . 
of tho Ra.pc of Hyl n.s . 'I1J1is story is also treated by Propcrtiua . 

Apollonius24 doalo ui'bh ·t;hc Hyl e.a episode aa one of the 

many inci dents on the Ar~onautst journey in quest of tho. Golden 

Fl eece. Whil e IIorouleo i o prepari ng o.n · oa.r for himaGl f , . IIyl as 

sots off "Go find na ter. On reo.chinc; ·bhc opring of Po{';o.e , ho i s 

seen by ono of tho U2.tcr- nymphs uho, a:l;traotcd by h i s bcuu·hy., 

pulls llim i n·t o t he spring. Hi s cries i'or help arc hoard by 

Polyphomun uho runo to find him. When Pol yphemuo meets Hercules 

and tcll o him of tho boy• ::i dioappe:.:i.ranco, both men sot out t o 

find Hyl o,s . Thie story mainl y conoerno Hercul es ' r~rio:f n.nd 

serves to explain Hhy ho a.nd Pol yphemus do not continue uith 

·hhe Argonaut s . 

Theocritu/5 uoes his t o.lo to illustrate tho fa.o·l; tha t he 

and Nioi o,s o.ro not th9 onl y ones touched by Love . !Io ·l;oll o how 

21
Propcrtiua II . x ii . 17-?4. 

22s _l!.pru., r. 1 ~, . 

23 Supra., ·PP• ·r-9. 
24Apollonius Rhodiuo !!'.c;ona.utica I . 1 207-1 ?7?. . 

25Theooritus xiii. 
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Ifyl a.s , Hho h a s a.ccornpa.ni e cl Hercules i n t he Arcso, ic k i dnapped 

by ·the uat er-nymphs uhile he i s searching for wat er. Theocritus 

ompha.si sos t ho depth of Hercules • love o.nd hi s aneui sh a ·t the 

l oos of the boy. Hercules• feoline;s seem more importmr(; for 

Thcocritu.o• purposei:i .:md hence he tends t o pass t he s t ory of 

the rape by . 
26 Propertius• poem i s a waxnine; ·t; o h i s friend ancl former 

riv:ll Galluo to uatch closel y over h i o boy-friond Hyl as , l ent 

he lose h i m in t he EJo.mc nay o,s Hercul es loot h i s Hyl o..s. Thus 

he seems to "bo i mi t a;t.ir1g Theocritus in appl ying ·tho myth to 

personal experience. Ilouever , Propertius himsel f i :.:: not invol ved 

in this affair ancl i s wrHin{S the poem for a third person. He 

a.l oo dr aws a closer compari son b0·tuecn uho;t l:>ofell IIerculos• 
I 

Hyl a s o,nd what may eacily bofn.11 Gallus ' boy. Ile t ell s his 
. 27 

friend tha·h h i s .Hyl as i s by no means i nferior to Hylas of legend 

and Harns h i m, whenever he t ravel s , 
' 

NY1)1phariim sempcr cupi das dcfende rupinas 

( non minor Ausoniis est amor Aclryaoin) ; 

r..e ··Hbi s i ·i; duros · montes et frigida .saxa, 

Ga lle , neque expc~tos sempcr a.dire l acu s ; 

r~1ac mi ser i g11otis error perpeesus in oris 

.Herculis inclomito fl euerat Asca.nio .
28 

Ho i s probably ::mying tha t Gallus should b eware of Ital ian crirl s 

uho u ill wiah to oedu ce Hylo.s , but he oxpresoe.s JGh:Ls thou~ht in 

such a T:Tay t ha t he can lil<:en t he angui sh t hat Gallus 1·r:lll feel 

26 
Propertius I.xx. 

28I ,_, . a ...!;!.L; . _, 11-16 • 
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to tho tortured emotions of Hercules. Theoc coupletG serve to 

introduce the story. 

In throe couplets Propcrtiuo pasoes over the cvcmts l<?C'..ding 

up to the I-Iyln.:-::-story• Ile depicts ITyl a.s in so·arch of "l'To.:tor , i·rhen 

ho ic ouddonly n.t ·!;ackcd by Cala is and Zetes. 29 Thio o;~temptod 
r ape io mentioned by neit her Apolloniuo nor Thooori tuo, a.l t hou@1. 

Apollonius doen mention tho t uo men a.o por;:mading J ason to 

abandon both Ileroules and Polyphemus uhilo ·~hey are ooarching for 

tho lost boy - a deed for uhi oh IIeroulos l ater kills them. Perhaps 

thio incident o.ncl IIell onist ic opi c;rums about tho rape of Ganymede 

influenced Propertiu o to introduce thio scone invol ving ·!;he tuo 

men. Dy mentioning the a.ttemp·!;ed rape and Calaio and Zotos a t 

t his point Proportius has ~iven the oto!'y ori~inal troa.tmont . 

The oucoossful rape by the Nymphs in quickly pa csocl over , tho 

poet prcforrine t o depict tho charm of tho oconery o.:ncl Jiyl o.c ' 

boyioh uays. Ilouevor, th i c in itt::tel f is effective, sorvin~ as 

a uarninc; to Gallus ·that the loos of h i s boy- friend mo.y bo a:;:: 

sudden o.s it i s unoxpoctcd. IIerculoa ' anguish a;t the loso of 

Hyl ao is , at ·this juncture , only hintocl, bll't ho.o boon mentioned 

more fully earlier• 30 Propertius completoo his poem i·ri th n. 

final uarning to Gall ur~ -

his , o Galle, ·huoe moni tus oeruabis omoreo, 
31 formosum Nymphi a crcdore u i t:us IIylo.n. 

Proportiuo h o.r:: to.ken n. myth already treatccl by others and vo.riod 

?.9Ibid., ?.5-31. 

30I bicJ .• , 13-16. 

31~. t 51-52 . 
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:l. t b y rccao·t in~ it into thC:l form of a "l'm.:rninc; ·to a fric nu, 

clr o.wine o,n ann.lorsy bot "t"rccm t ho experiences of both l ovora, o.dding 

a now cp:Lsocle o..nd e ivinr.; vivid deocriptiono of ·the scenery ;_ o..nd 

Jiyl a.s himself. 3? Once ag o.in ho h ao given a ot ory h i o 01m s t amp. 

Th e above exampl es servo t o oh ou h on Propcrtius lwo ~~roD:b cC!

commonplacc s in an orig inal mw. Mou we mus·~ t urn to v erb n.l echooo . 

'11hc paosa.go -which bent illustratco an ori~:i.no.l applico,tion of 

t hese e ch oe s l o I.i.1-4 , 

Cynt h i a primn :JUi s mi serum mo cop :i. ·~ ocell i s ; 

cont a.ctum nt1llin n.nto cup i d. inibuo. 

tum mi h i conotn.ntio Cl.e ieci·t lum Lna f a.otm:J 

e t c a.put impo::3it :i. s nreasit Amor pcdibuo ; 

uhich r e c alls Mel caGcr• s 

~6v µe IT60oLc; ~TfXJJTov v'ffo crrlpvo~cri. MvCcr1co c; 
oµµCUTL TO~€Ucra, To\}r' t~6rp-eV EUoc;• 

c .. (j ' . '1'\ i " ' , .1 , .I. " " • TO\J p01TUV (;' I. l\OV c yw. TO 0 C; 'ff u<ppOO-L JC€' L ).IO 
7. 7. 

<r!Cr(1rrpocp6pov crocpCu.c; fivC 0€ 'troavt 1ro.:r&' • .:;::; 

These couplets cxprosoi vo of t he love r • s d.efon·~ h n.vo been uaod 

by Propertius o.s a. oto.rtini; point for t his proloe;no poem . Ho 

proceeds ·~o expand the motif by using t h e illuotra.tion of., 

ft'l :Uanion ulto cufforod from love for Atlanta . Ile con·~ra.sto h is 

Olm caoo wi·~h tho;~ of the ::m.ccessful l.Jil anion, a.ncl hence 

introduces a. note of pathos. To empha s i se h i a utter de spai r 

ho t hen addresses uitchos and h i f.I f riends , to :::ioo if' t hey CD.ll 

hel p h im escape from Love ' s bonda~e . Hence he h ns mmle an 

32 
EFJP • 1 inos 33-38 and 39-4'1- · 

33!:J:. XII.ci . 1-/l.. 
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ori~inal uce of another' c motif. 

Perhaps oven morP. interosi;in~ is a comparison of tho 

l o.nc;u.n.ge of ·~i~o t :w:c-)'>'::tS13agco. Propertius • .£CPi t is nearl y a 
"' direct tra.nslri.tion of I.Jclco.ger' s d.~ov only tho parson beinc; 

) 

chan~cd . Proper·biuo ment i ons t ha.t Cyn·bh i a. h a s oo.ptured h i m uith 

her eyes and I.Jolea~or ref ors to Myi ocuo a c; oµµ a.o-1. TO{.€'WO.c;; • 

Tho i dea of arrogance exproosed in 

TO 8' tw' o~pUcrL KcCvo ~pua.yµa. 

wtc~wrpo~opou wo~ Ca.,. 

i s f ound in const o,ntis ltunina f aotus. Hcloagor claimrJ ·to be 

n6eo i. c;; lf.r@TOV , uhich Proport.ius echoeo in 

cont o.ctum nullis ante cupidinibus . 

Final l y , lrlel cac;er lrno r.iyiocus cl a :i.m 1rocro-t 1IU/r& and t h ir.; is 

echoed in Propcrtius' 

ct oaput impooH i a prcssit Amor pedi'buo . 

Superf:i.cio.lly Propertius has folloucd f.!ele<l[~cr very clooely 

ui thout. a ddine; anything original except in ·tho c;cnoral a.pplica.tion . 

IIowevcr , some details not present in ffolo ncrcr' s poem are 

found in the el egy. I n line 2 , 

cont ao·t mn nullis unto cupidinibus, 

the Nord oonto.cturn ho,s the meo.ninr; "hit" found inf.f,rpwrov, but , 

a ooordinc; to Po s·!;~o:t;e , 34 :L-h a l oo h a o the meaning 11 t a il1'li" which 

is not found in ·bhn Greok. . If uo follou. Poerligato here, we consider 

thnt Proportiuo h a ::; departed from his model by introduci11c; a 

medica l term. The lovor io not onl y und.er h is bel oved' s pm-rer , 

34J. P . Poo-l;r.;n.te ( ed.), Select Elcr;ico of Propor·!;iuo (!facmillun: 
Land! 1884), p. 46 n . 2. 
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but is al s o infected i·Tit.h l ovo o.o uith a poioon . 

The line, 

ot co.put :i.mpo::;itio proosit Amor podibu s , 35 

apponrs to ocho.J:Yeloueor' s 7fOO"o- t 1TO/T-W as uc Jw.ve already 

oocn . 36 Indeed, ·\-Te a.re inclined to ·ta.kc Cynthia. o.c ·tho sub j ect 
"E of J?.roseit becaus e of t h o word-order , until ue roa ch ~· ~ 

doco no·!; appear i n ·th i o opiero.m of Melca.r;or' a, bu·t he doe s , 

·though not by name , in nnother of tho Greek poet ' s opi~runs 

concerning t ho same oitno.tion -

Ke'Lµa. t. • A.O.~ hrC(3a.1.vc 1<:0.r'· a.~x.~vo <;, a:yp t. c Sa.l:µov· 
olBd WE, v~ c µ0. Ocou,, KO. t (3a.puv G\l'TO. ~fpat.\I . 37 

!Ienco it seems tha t Propertius h as ' contaminat ed' t h i s paasa[;o 

by introclucing o. mot i f from anot her epi{:,r n.m and fuoing it uith 

a s i mila r motif from t he orit:ina.l cpier-run. llhen ~ i s mcn·cioned, 

Propcr·!;ius' r oadero , uho ho.vo al r e ady taken C;ynthin. <:.>s ::;ubjoct 

of prosoi t , nou t end to identify the beloved i·ii t h ·the pouer of 

love . Thio iclen-hifico:tion i s not present in ei thor of file l co.r;or' ::;i 

epi {!I'aras, but h ns boon obtained by a ' contaminn:tion' o:f the t uo. 

In I . xi. Propertiue, anxious a.bou·t Cynt h i a ' ::: uclfa.ro at 

Da.i a.o , t ells her, 

tu mihi ool u domu s , tu, . Cynthia, s olo, parontes. 38 

This lino i n quite s imilar ·ho Homer' s 

v EJ<:rop, drO.p o-v µoC lavi. 1TO.'T'YJP JCa. t 1T6r vi. a. µiiT11P 
D8€ Kao-Cyv~ro,, wu 8~ µ01. oa.~Epo' 1Ta.pw<:o CTT)~, 39 

35Propertius I . i.4. 

36 
Supra , p . 24 . 

37A.P. XII. xl viii . 1-? . 

38Pr opcrtius I. x i.23. 

39nomcr Ilia tl VI. 4?9-4:30 . 
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uhore Androma.oho romind::i Hector_, uho io ::i.bout to leave f.or 

b a·Hle, that Achilles h ac cl a imed the lives of her fo.thor aJ1d 

brother ~nd ·~ha,t Artemis h::i.s s l a in her mother. Hector io u.11 

she h as . Thia ocene i s rooalle d l:>y Propcrtius. The r ofcronce 

·~o Hector and Andromache emphasises how· deep his love· for Cynthia 

is. 

Usu v,lly Properti.uo adds dotaila of h i D ovm to paasac;orJ 

nhich ho h ::i.o i mitated clooel y from former poets . One ouch exomplc 

i o II . vi~l-2, 

Non i to, compl ebo.nt Ephyraca.,e Lo.i do::: o.edio, 

a.d cuius :i.acui t Gro.ecia tot a fores . 

This picture in a reminis cence of Pla to ' s 

'H cro~apov ycA6.cratra KaO ' (E~~~so,, ~ rov l pa.cr'T"Wv 
toµov lfft ffpoOvpo~' A~t, €xoucra v€wv. 40 

In attempting ·l;o clcpid ·!;he orouds at 1.a is' door Propurtiuo has 

dro.im on Pl a.to' c dedicator y epie;ro.m, in which t~1c :former boau·~y 

i EJ dcdica·hine her mirror to 11.phrodi'l;o. However , ho hao changoc;l 

come do·hail ::i . Pl a to p ictures a crowd of lovers in La i s ' porch , 

whcrea o Propertius' ;i..c.cuH introduces the idea of lovoro excl uded 

l'7hile others arc enjoying her · 1ovo. Plato refers to the ~ patrr&v 
tOJ+OV vlwv, bu·~ Propertius exn.e;crorat co u i th Graecia tot::i.. 

Ile i s concerned ui th tho e r eo.t number of La is ' loverf:l , and so 

ha.a made ·those chane;es. ifo ooe tho:b ouch j.mitat. ions cn.n be 

·~ro..nsformod into a nelT expresoion. It i s a l so uorth mcn-bionincr 

tht\t Propert:i.ua h c.:,a introduced a. new doto,il - the l earned epithet 

Ephyro.ci1.e , the Homeric uord for "Corinthian". 

40A. P·. VI . 1 " • J •• . -·- · 
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Ano·thor m1ch verbal s imilurHy can be found in rv . v ii.1-2, 

Sunt a l i qnid Ifanes: 1 etum non omnia. fini t , 

l urida.quo euictoo offu[!it umbra rogos, 

uh:Lch recoJ.ls IIomer' s 
tl w 'Jro'ffo c., fi Pd rC<;, lo-re. 1ca.t c tv ,A!oa,o o6µoc.o-c. 

1Jrnxi'i Ka.t etow/\.ov, drO..p cpptveC:. ovK Eve. miµ1T0.v." 

Tho Homeri c pa.osaec r efers to Achill es' :rcfloc·tiono after seeing 

·!;he ghos t of Patroolus. The ghost a.ppeo.ro to ·[;he hero, rebuJdne 

hirri for hiG failure ·to e ive him a tomb, o.nd thcroby robbine h im of 

tho ric'ht to enter Hades. no ber;a ll.chillos that t hey may bo buried 

together, jv.si; c.s t hey h ave liv~d together. Achilles tries to 

embrace h i m, but fail o 'lio do oo becu.uoo h is friend i s merely 

spi rit . Hence ho realiooo t hat there are indeed spi rHo , but tho;b 

·they are empt y forms • . Likewioo, Cyn·thia n.ppoD..ro to Propcrtiuo in 

a dream, rebukes h im for failinf, to carry out tho clue burial rites 

a nd for his f a i ·bhl ocsnoco af·be r her deD:hh. She al s o tolls him 

about tho Underuo.rld and c;ivco h im definite ins·tructio:ns about 

honouring her servants o.nd burnin{! hio poems. Tho verbal 

reminiscence from Hornor i s intended to link the clcey with the 

pnsm:ie;e from ·bhe Ilie?id in the mindc o:f Proportius' readers . Thus , 

Proportius lilcens his love for Cynthia ·to Achilloo ' love for 

Po.trocluo, which l a st s beyond don.th. Ho ore nt es an a.·bmo sphcro of 

o.wo throuG}lout ·~he poem. The la.::r~ part of the Homeric quotation, 

d ' ~ ' ~ ; ra.p qipi; YE<; ov/C t. Ye. 7ro.µ1ra.v, i s reco.llcd by 

inter complexu::: exo i dit umbra meoa , 42 

wh ich in turn rcmindo uo of 

"rr, llpa. <pwvfp-a.c; wp€f.,a.ro x.e,art cpCA.1;~nY, 

O~o. tA.a.(3£. \jlux.Ti 8€ JCUTa x.Oovo<,; TJUTE ICO.'ffVO<; 
. L 7. 

ql)(.ETO T€Tpc.yuf.a. . kJ 

4lIIomer Iliad XXIII. 103-104. 

42 . 
Propcrt ius IV.vii. 96 . 

43nrml"I,.. Tl i n.rl XXTT L Cl0- 1 01. 
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Thua Propcr·tius h a o associ a t ed h i e poem oven further with t h i s 

IIomoric Dp i oode 1)y me ans of verba l r eminiscence. Proper·bius i o 

not e. sl ~wi:Jh copyi s t, btrb c an ·bransform hi o Greek models and 

u so them in a.t""l oric;ina..l way for his onn purpos es. 

The t h ird h eadine f'or nt udy concorns thos e . passa::i;es nhich 

merel y alluue t o lines from a. Greek poem. In . II.xv·iiiB Propcrtius 

asks Cynth i a. wh ci.t lToulcl happen if he wore old, As :l.11 exa.rnpl e of 

a yotmg uoma.n' s dev otion to a.n old man he ci·tes Aurora.' a love for 
1rithonuo . Uc cl a i ms t hat 

illum saepe nui s dcocdonn fouit in ulnis 

quam priun o.biuncto::: ocdul a l n.ui t e quo s . 44 

rrbia reference to Au roro. rni::Jh :lng her horses r e c alls Callima olmo• 

l ineo a.bou·b At hene -

oi>1ToK·' 'AOa..v~Ca, µeyc!A.wc; chrevCwa.ro ·1rc!xc t. c;, 
wptv Kovc.v lmu:t.<'i v <t ~<;Ado-0..1. Aa.yovcvv· 

o-68' oKa. 8T} A.u8f>Vt 7rc7Ta.A.a..yµ€va. m!vra. cplpotcra. 

r e uxc.a. T{}Jv d.8 C!<."wv f)v8' ciwo ya.ye vfwv, 

d.A.Acl 'JToAu 1rpd.r1.o-rov ucp' O.pµa.ro<; a.ux{va.<; · t11'11tl>v 
. . 

~w-aµlva waya.t, gKAlXT'cV ' 11/cEa.vw 
LS,oW Kat paOdµ t yyas, ecpo C~a..O-EV oE 'iro,yfvra. 

wavra xa:7'.t.vocpc!ywv dcppo v d:lTa o-rop.arwv. 45 

There :Lo no rn1ggestio,n t he.t PropcrtiU[l wi shed t o imito.tc 0allimuclmo 

here cl:Lre ctl ;y, but he prob ably intoncled h i s r eaclers to recall t he 

Al exandri an poet ' s lines . 

Tho bulk of Propertius * a lluoiono t o Greek p oems ar e 

44Propert ius II.xviii. 9-10. 

~.5C c:..llima.clms !,lYI:11na v. 5-1 ~. 



ooncorncu 1r.i.'l:ih hio litoro.ry ·~hool~y .. On bpin:, n.c1~011 b~T I'ncccnn.o 

to m~ito epic VOTOO in ho1wui• of /luc;urr~uo , ho roplioo, 

oot'I not,u.o Pblom."nol'>O Ioui o Bncol 4\C i '{UO tUP.IUl. i;uo 
) 

intonot n.nr;o.r.rt~ 1 cctol'O Co..tlimc.ohuo, 

noo r'!on ooum:minnt du.re p:rooco;rd:ln ucrr;u 
. tl.6 

r.:~cof.U"io :i.11 t>ln:ycio1 ... C011l1 orc nornm o.uoc. · 

Tho f'irnt or ·thc~io oouplctr1 rofo1' 0 ·t;o Cr!.llir.nohuo' 

µria 11 d1r' t µ,cn .S c.~ TE µtya. ivoq>lowo.v do c. o~v 

r C1:reo·Oa.t • {Jpov~ v 0·~1e l:p.6v, 1~t..i\~ IHo<.;. 
no-th pooto nc;rco th~t or i c ~1l'itlnr. i o not for t !1cm. Tho 

~Ol'T cpondonc on aro ll~X,.q, .Jl!<l!e~OJ.!>.:a.v , UJU :.i'tlV. j tnnl}!:t:.li.£! • ~.!~'/ 
.!guj& 0lld Jie.9-W.J! I iB'~onot~. Tllc phI" .re o.91;uoto w~oi.oro 

I 'COcll.o 

tr~ r~w t'xvt. o, vi) 1.::0.0' o~td 

47 

oCypov l!i\]q.y p:rio, Olµ OY d.v:L ~r/\.u/i'~\I~ l'.:\t.0, fCf:AeV O't> <; 

&.rp{·,rro Ju<;, !:: t KU:.L rrE Lt. J \lorl />l)V t}..0.0-E 1. c;. 4l 

\1i'!;l1 thc!'JC.' n.lluoionn ProJ)Ortiun r.:iC?lifico ::ih a.t he v.ccc:;->to 

Cnll i nnr::lmn' litcrt~ry <loctrino rmd ro:f\taoo to u:ribo opio. Thio 

r.ofuoal u~c of O"O"'.uO!' i nportcnco to rroportiuo tlw.n to Ccllimc·.ohuo . 

ro:r• Ca.11 i11:1.0buo to ur:i.tc epic he mu.ld ho.vo h~d ·to mmllou h i o 

pric.lo only, bU'li , :i.f l'ropC'r·~ itw h~c1 ~1ioldocJ J.;o !1Mccnac1 rcqucut , 

}1c- ·uoulcl h: .vo bcon ourrcrn1ci-lnc lli~ frocdon an a. poo·t. Thna 

olcr;y II . i . i n a. rofuool , n cr~n:~ot.ic1y~ of hin frcodorJ o.n n. -noot . 

It ic no co:tnoitionco tli.c:~ book II both bcC'ino ru:ul cn<lc uith c 

rpcuoat:l._2 . 

:l .• 19-?0. 
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A poem in uhi ch Pro:pertius clra.110 hen.vily on Callimnchuo 

ancl oJi;hero ia III. i. The parallels are 

cp . 

and 

op. 

primuti eu o i ngreclior puro de fontc oacerdos 
. ~9 

Ito.la per Graioo or~ia forre choros, ·· 

~iJ OL S' of>K d1To 1TO.Vro<;. u8wp cpop€01xn. µtA.t.O"(r(l. t. , 

d.A.A' ~r"' Ka.~a.p~ r~ Kat dxpcta.vro<;. d.vlfYTTEC. 
1TC8wco' t~ l epn' 6XCY11 A t. ~O:., wcpov tfuJrov, 50 

51 non datur a.cl Musa s currerc l a t n uia, 

trl{Y.J)v txvc.a. µ1] Ka.~• ·oµd 

BCcppov tx]q,v µT)S' olµov d.vO:. 1TA.a.rvv , dA.A.0, 1ceA.€v6ou' 
Jn 

d.rpC1rro ]u<,; , c l Ka.t <rrcL c. -lvo-rlpriv l-i\Oo-£1.<;.. · c. 

Dot h of c \ llim.:1chu ::::• passages a 1•0 im·t; into ·[;he mout h of Apollo 

a s hio prohouncom-ontc on literary criti ciGm • . The firat pn.ssae;c 

sucr;cs-~ s "lil~t t he i deal poem ohould l ack the vcrba.l rubbi sh of 

opic and be 'pure l:i.ke the trickling strewn from which Demeter' EJ 

priestesses 'drau . Tho cpH hc t o'A.CX] oontro,s t s ui th µ{ya.s;; in 

Apollo ' s previous sto:liomen·h, 

'./\orrvpCou rrora.µoto µ~ya.<;. p6o<;., d.A.A.0:. rd:. 1TOAA.a 

A.uµa.ra. yt)c; Ka. t 1TOh.Xov i-<p' \)Sa.r t. crvpcj>erov ~AKE c. . 
r.rhe ::ieoond paosage deal s with a similar thought. Th0 poet 

should not follm·r "lihe majorHy, but should adhere ·t;o ·hhe narrmr 

.19 · Proper·ltius III.i. 3-4· 

50 Call ima,chu s HYTI!n s ii. 110-112 . 

5lPropertiua I II .i. 1 4 . 

52callima chu::i , fr . i. ?.G-28 . 

53callimo.chuo Hymns :Li . 108-109 . 

53 . 
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pnth. 54 Propertius refers to bo·th of ·!;heoo pa.ssat!es, because 

ho supports Callima.chuo• doc·t ;r-ine . He too refuses to write 

epic; he uoul d rather ~rrito e l or;y - the oarne eenro o..o Callimo,chus 
. r. 1-

a.nd Philo·lms. ;)) A pooniblc reason for ·!;h i s h as been ouc;Ges·t ed 

above. 56 
' I .. 

Other allusions from Cellimachus, fr .i. are found in sincl o' 

uora.s. Tenuaotis57 n.nd tenui58 
i:Ti·l;h their ::mfmc::rtions of 

s l enderness o.llude to Callima.chus' .MoW-a.v A.€7TTa."-tnv, 59 a.nd 

when Proportiuo uri"tos nata60 he ia probably alluding ·t o 
~' Ccllim0ohus• r CKrE<rtJa. t • Such allu oions indicat e thnt ho 

intends to write in CaJ.limachuEJ ' tradition, i.e. to uritc el em1 

and t o a.void epic . 

But H muot no·t 1)e ·thoueht ·!;hat in this poem Propor"liius i s 

.a ol avi oh imHator of Call imo.chun. Ho showo ori gi nality i n his 

use of • contamination• of p o.::rnageo from v arious Roma.n aut hors , 

. principally Horace , l"Tith Callimachus• pacoaeos . 62 
Ile also 

i noorporaten a commonplc..co from Thooorituc to illustra t e the 

54 Supr a , p. 29 . 

55Propcr·~iuo III.i. 1-2. 

56 Suprn., p. 29 . 

5?Propertius III.i.5 . 

58 . 
~., 8. 

59Callima ohuo , fr.i.24. 

60Propor·t ius III.i.10. 

61callimuohus , fr .i. 20. 

62 
Infra , pp . 58-59. 
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importance of poetry. 63 He employs the motifs of the ·l;riumph 

and t he r ace , a.nd t hrough ·thc::m O"lirc sses hio pre-eminence in 

lovo elegy, 64 Ile al so inclicc;bes his deoire for i mmortality -

a theme he ·t akco up a.r;ain in III .ii. 65 Thuo he oho1rs originality 

in t h i s ol c&t as Hill become even more evident in chapter III. 

El egy III . iii. clco.lo u i t h the opposition of epic and elegy. 
l 

Propcrtiuo dreams t hat he i n a bout t o drink from IIippocrene on Mt. 

Helicon in order to 1·rrHc ep ic verse a.bout Roman subjec t s , uhcn 

he i o pr evented from do int; so by Apollo ;·rho orclcro him to 1·rr:i. te 

onl y eleGY• Tho gocl t hen l eado h im to the Muse Calliope "l'rh.o 

tcll e h i m ·that love poetry i o h i s province , Thus Propor·tius 

n:btompt s to jus tify h i B pos ition a o a love e l cgi st. In this 

poem he has empl oyed i mportant motifo from Cv.llirriachus. Firr1tly, 

the e l ocy rcl o.tcs 1..'l. dream. Onl y one fragment of t h i o poem is 

non extant, bu·t t ho epigram of Diodorus 66 r.; i ves oomo uoeful 

informe:~ion. Apparently t he uhol e Acti o.. i s in . tho form of a 

dream in which C o.llimL~chuG h 1 told of mo.ny l egenclo by t he f.for~cs . 

Thia i c supported. by the fragmen·t st ill extant. 67 IIouover , 

Proper·t iuo applies thi s mot i f to ·t;hifl · one poem only, and, when he 

finally 11l'iteo aetiological v erse , he di cco.rclo it. Secondly, he 

f'ol lm·rn Callimo.chus in h i s reference to the Muses . Ilouevcr , here 

he differs from his model in tha·~ onl y one Muse , -~n.1·1. iope , 

o.dcl r oose::i h im, whereas it i o tho Mowlwv to}:!.6c;, 6 
uhich 

G3 Suprat p. l 7. 

G4Proper·biuo I II .i. 9- 14. Also i nfra, pp . 59-60. 

65Propertius I I I . i. 35-36 , cf. III . ii. 17-26 . 

66.£!:..J:. VII.xlii . 

67cnll imachus , f r.ii. 

68~., 2 . 
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formerly me·t Uc r.Jiod, ·which a.ddreaaos Callimo.chus., In both oases 

·tho Hu s os dircc·b the poot towards suHo.blo au.bjoct rnatter . Thirdly, 

Propor·bius adopts t he so.me scenery as Call imachus - tho . 

neighbourhood of Ri ppoorone on ?.rt. Helicon. 69 Here Propertius 

diverge s from h i s model by introducing anot he r fo1mta in, 70 from 

nhi ch Calliope sprinkles h i m u i ·th ·bho u at e r of Phileta.u . ?l 

Four·thly, bo.th p oeto claim that they have been ad.dressed by Apollo . 

This r;ocl a.ppe a.r ::i t nice i n Call i mo.ehus• poems to oupport tho s l onucr 

s·tylc, 72 but it io ·tho p asso.c;c in tho Aet i a. uhich i s tho more 

aig~1ifico.n·t . Apollo tello Callimaolms not to drive his chariot 

a.l one common nor wide pa:bhs , but to keep to unuorn and narr01·r 

pnths. Similarl y Propcr·tius io ·told to ·travel on mollia. 'pro.t a73 
] . 

and ·ho keep h i s bout, a light one, olooe to tho shore, arid no-t 

venture out ·i;o s ea. Ono ooupl.et here in of paxticula !' inte rest -

al tor romus a cnia s alter ti.bi r D.dv:b ho.renao , 

tutus eris: men.:i.o maxima turba ma ri est. 7 4 

The pl a cing of tho oars :::ign i f i es the uneven rhythm of the 

ol egiuo coupl et . No mention io mo.cle by Call imachus of h i s metro . 

The l o.st cl ause of ·~he quoto:tion io probably a roferonco ·!;o 

Ct:i.11 imo.clms• 

. b ·q>e 6 VO <;; 'A7To71.i\w VO <,; £1r 
1 

OVO,TO. 11.ciO p L 0 <;, cl 'TT€ v • 
'ovK dya.µa.L TOV doLoOV 0, ouo' 00-a. ~6vro~ dcCoEL. ,75 

Thu::i Proportius hao ' coi1taminn:~od' i;wo panoar~es of Callima.chus 

69c allima chu s , fr .ii .1, 4; Propcrtius III.iii . 1-2. 

70Propcrtius III. iii. 31-32 . 

71ill.Q. ' 51-5~ . 
72c allima chus ll;ymns i i. 10 7-112; fr .i. 21-30 . 

73Proport~us III.iii. 18. 

74 Ibid., 23- ?4. 

75c a.llimo.chus IIymn o ii . 105-106 . 
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for his mm purposco and to the oo he h a o added details of hia oim. 

Elc[!y III. iii. lco.ns heavily on Callima.chu a for motifo . Ily this 

dclibcro.t e dependence Propertius all i es himoelf nHh Callimo.chuo• 

literLl.ry Ji;heory. IIouovcr, he treats the borrowed motifs in nn 

original· f ashion, and ho o.dds ccr·ta.in details tho.t a.re en·bi:coly 

hia mm, i.e. tho mention of Roman subjects for hio propoaccl 

epic , 7G his mm 3p0och for Ca.lliope 77 and h i s 0 1-m dGs crip-Gion of 
78 the I.£usoo ' t,Totto. 

An attempt h o.s boon made to examine the cx·tcnt of· Propcrtiuo' 

dopenc1cnce on hie Greek modal a , und.er tho hoaclinc;o of commonplace, 

vcrl:><.>l sim:llari tics and allusions. Houevcr , it hno cmergocl that 

hie purpo:;:io in urHing is usually different from ·that of hio 

oources o.:n.d he invariably contributes fresh details. He is 

obviouoly no al o.vish copyist of ·tho Greek poe·hs . 

76
Propertius III.iii. 3-12; cf. 40-46 . 

77Il)id., 39-50 . 

78
Ibid., 25-36. 



CHAPTER III 

TIIE EXTENT OF PROPERTIUS' INDEBTEDNESS · 

TO ROMll.H POETS 

As in the previous chapter, uc shall study pa.r allol paosagea 

cmd iihemeo under tho heo.dings of tho commonpl a ce, verbal similarity, 

a.nd a l lusion . Tho commonplace provides many intorest ine exampl es 

of Proportius ' a rt i s try. In I .viii ho h a.a been uorriod abou·b 

Cynth i a , uho, it i:fecmo i o about to decor·!; him and travel ovorseo.o 

uit h a rich pra etor. Houevcr, appo.rcmtly at the l a s t moment , aho 

decides to remain at Romo uith Propertiuo . In hio ecotnay he cries , 

nunc mihi swnmn lioe·t contin[Jcre s idora. p :L ..,ntis . 1 

. The sam.o motif i s found in Catullus• 

d I. J i.· • d ' 2 . se qunmquom me noo-i,e pr omun G ue 0"111g i.a 1uum 

a.nd Vergil ' s 

sulJ ped:i.buoque ui<lot nubos ct ai doro. Daphni a . 3 

Ca.tullu.s • line i s opokon by Bereni ce ' o lock , uhich , sopa.ro:tcd. 

from its mis tress and ·transformed into a c ons tollo.tion, c l o.imo 

t hn.t ·tho go(1s atop on it n:I; nit;ht . In Vcrgil ' o poem Menaloao, 

sin~inr; of t he de i fi cation of Da.plmi s , depicts h im a.::.; ual k ing on 

·t;h c cons t ella t ion::i . Whon Propertius cl a.i mo ·tho.:t ho can do the 

en.mo , he i s olo.imin{! to be like the c;ods . He i n oo bleoscd. 

Hore ho has mnde an oric;inal apr>l ica "liion of t h i s commonplac e by 

1Propcrtius I.viii.43 . 

2c a.·hull us LXVI. 69. 

3vcr~il ;§_clocsucs v. 57 . 
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applyine it to h i o own emotion2,l ot a t e . 

I n II . xvi. 46 PropcrtiuA urH os, 

quac t ib:l ·t orra, uclim, quue ·tibi fin:t a (\ua, 

uhich apparently r0call o Ti bull u s I . i x . 11-1 2, 

c,t deus illa 

in cincrem ct liqu i dRs mu:nera uo:rtn;t acruas . 

The situation in bo·t;h poc·ts io s i milar. Maro.t huo hao been 

captured from Tibul lus and Cyn·thi 6'.. has been t a.ken from Proportiuo 

bot h by e i fts . Both c l og i ::rts have clrmm on Homer Iliad VI I . 99 , 

dA.A.' Uµe-t <;; µEV m!vre-c; UoWp ICO.L ya.ta. y{vo L<r(}e-, 

uhere tfoncl auo curses hi1J fellow- Greeks for no·t ao0opt ine Hector' o ~-

chall on~o . Ti bullus o.nd Propcrtius h a.vo taken thia mot i f from its 

context of wnr and o.ppl i ed i t t o gifts inotoad of men. .L\ppo.rcn-!ily 

Tibulluo was the f i rot t o d.o ·th i s , a.nd waa follouoa. by Pi'opcrtiua. 4 

Tibullua varies Ito11or• s wordine, put·ting cincrcm for ya('. ·a. o.nd 
Cl 

liCffiido.o aquas forv8wp Propor ·t iuo f ollo1m Ilomcr• o wo:··dinr; more 

cl o ooly. llorc he h. o not oho~m the same dcc,Tee of or i g inality a.o 

in tho previous exOiapl cs. 

Proportiuo a Gain h.::ts borrouotl a mot i f from 'l'ilmllus in 

II . ix, for 

hacc mihi uoto. ·tuarn propter suocept 2, oa.lutcm , 

cum ca.pi to hoc Stye io.c iam po·torentur aqu.::ic , 

ct loctum f l cntes cirotun starcmuo D.mi c i ? 
c:: 

h ie ubi tum , pro d i , porfida, nuisuo fuit?' 

IJ.According t o F . Solmoen, "Propertius in hio Literary Hol o.:l;:i.orio 
uith 'i' i 'bull us ancl Vcrg iP' , Philol or;u.s (1961), p . 27/J., Ti bullu::; I 
uo..o publiohcd l~tcr than Propcr·l;iuo I and before Propcrtiuo I I. 
This mot i f clooo not appear in Proportius I. 

r.: 
'Propertiuo II . ix. 25- 28 . 
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illo cc;o cum tristi morbo dcfessn. i acoroa 

te dioor uotis oripuisoe mei s ; 

ipoeque tc circum lur::1 t raui sulpure puro , 

carmine 01un mo.e;ico praecinuisset anus ; 

i pse procuraui, ne poi:ment saoua nocoro , 

oomni a , ter sancto. douenernncla mol a; 

ipso ~go uelatus filo tu.nicisquc oolutio 

uota nouom Tri uin.c noote oilonte dcdi . 

omni a. peroolui : fruitur nuno alter amoro 1 

et prccibuo fe~ix ut~tur illo mei o. 

at mihi folioem uitam , si calua fuisoe:::: , 

fingcba.m, d.emeno , e·b renuonte cleo . 6 

Do·th poota ho.Vo excluded by their mi otreosos for another l over. 

Tibull us oxpro::::ses his rcareta o.bout his l ove and recalls the 

services he hn.o per f ormod for Delio. in tho hope -'Ghat, Hhen she 

recovers, they can live a peaceful, idyllic oxiot enoe . However, 

thi o i s no·t to bo . Then Tibulluo proceedo to shou what is t o 

blame for his present situation o.nd give o. W:J.rning to Dolia ' o new 

lover. Proportiuc invoicrhs againot f i ckl encoa of women i n eeneral 

and then prays for death. Ho promi ses to remain fa.i·thful to 

Cyn-bh i a. The poem endo uith a. curse on the ouccesoful l over and 

a. wn.rning to hi m. The cle~ieo of bo-bh poets cover tho swne bo.sic 

t heme - yet co.oh poot ' o treatment in difforen·t;. A mo.jor difference 

is t ho role of the above motif . In Ti bullus• ol offY it serves 

merel y ao _proof of hio great love for Delia . Propertius• motif 

6Tibullun I . v . 9-20 , 
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is pl aced aft er the mytholoe ico.l oxempl a of faHhful Homen and 

t he co:ntraoti11g pictur e of Cynt hia. Pr opertius' devotion, ac ho 

1-1orri cs about her sickneos t provi des o, s ·hr:Lking contra crh with 

Cynt hia• s infi delity a.nd scrveo t o l ilcen h i m to tho heroines 

1-rhom he h ns previ ousl y ment i oned. Furthermoret i t i rJ cont rast ed 

wit h that of the new l oV'C3r uho 110.s no1·rh0re arormtl during- t he crisi s . 

Thus the mot if has e,Toa:l;cr impor-b ance i n Propertius • ol ee;y "bhan 

i n Ti bulluo• . The:co is al so e,n i mport ant contra s t in ·tho very 

d<:lscr i pt ion. Ti bull us i o ·!iho cent ral charu.ciior in h i o motif• 

Delia beine quite ::iubord.i no:he , Ile empha.siscs all t hG deed:::i he 

performed to save her. Propert·ius rnen'iiiono only' ·tha.t ho performed 

·the vo1·rs and t hat he uaa among t he fr i ondG 1·rho stoocl amciousl y 

around her s i ck-bed. The fie;ure of t he critically-il}. Cynt h1.a 

is a s i mport ant e,s , i f no·b more i mportant iihan, -'Ghe fie;ure of tho 

c;rievi ng Pr oportin s . Tho phrar:rn §,:l!yffi ae o,rmae uoul d have aroused 

in Propert ius ' contemporari es all the memories of descripti ons of 

the Underworl d , addi ng horror to the situation. Pathos a l oo is 

a.roused by t he piot 1,1re of the anxiouo fri enclo . 1\.11 of this i s 

l a.eking in Tibul lus, save for tho pa;thos in his cry that all hiEl 

dreruns have come to nothincr. Proper·t ius• outburst ago.inst ·the 

r:uccessful l ovor reveals ·h i m as a strone; cho,racter, unl ike Tibullu s . 

He evokes pathos for Cynt h i a and expreoses riellteous indignation 

011 his O»m 'behalf• 

Another mot i f common to Propcrtius and Ti bullus concerns 

the .m istroso' s wors!1i p of I s i s . Hhether i ·b was cloliboro.tely 

borrouod from T:lbullu::: by Propertius is not cer·bain 11 Perhap s 

both r,1istrosocs 1-rer o actually I oio-worohippcrs, :for this mys·t0ry 

relie;ion wo.s c<?rto..i nl y f a shionabl e amone; Roman uomen a t ·(;ha t t i.me . 
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An~,r1ray, bo·th el cei s ·t s tre a;t ·this motif i n an entirel y di fferent 

Hay. In Ti bullu s I. iii. 23-32 ·the poet i s l ying r-iick far ai·ray 

from home. Ile o.::iks Delio. \'rhat good o.11 her VOWG to l eis have 

done , llOH t hat he i s dangoroucl y ill. Yot , he aslco the goddess -'i;o 

ho al h i m., with t he promise t h at Delia wil l pay her v·ows ao before. 

Perhaps ho uo.nt s her t o per form these vows for t he oake of he!' 

cho.s ti t y as much as for h is recovery. 7 Prope:rt ius8 i s not a:t 

all happy about C;91rlih i a ' :::i 1mrship of I s i s , for t hese rites rob 

h i m· of h i s l ove. IIe reminds the L;odcless ·bhat she wa s once in 

love ana. ·beca.use of t h i s was t ransformed into a co'l'r. She shoul d 

not interfere uith Roman l overo , or el se hor
1 

horna may g row u.gain,9 

Unlike 1ribulluo, Propert ius ·treat s I s i s-uorsh i p uith tongu~-:ln-

cheek humour. 

"Tho protoot ion of ·the lover" i o a motif t reated by l:io ·hh 

ol cgi s t n. When Proper·tiu s i s summoned by Cynthi o, ·ho come to he:r 

by· nigh t, he i s a f raid bot h of mak i ng a l ong , h a.zarclous journey 

and of r i oking C;ynthia• s anger if ho di sobeys her ::mm.mans . He 

roasons that he had better go 1 for 

nee ta.men e s t qui squam, sacros qui l aodn.t amantis: 

Soironi s media c ic lioet i re u i a . 

qui squis u.ma·(; or er it • Soyt h i a i o 1 icet D1nbulet orio , 

n emo n.deo ut :hoceat ~o.rb~i.rus esse uolot . 

luna. mini r.rtrtrt i t er.; demons·t r nn-i> astra sal ebra s , 

i pse .II.mar· a ccensas pcrou·hi t ant e f a ces , 

s aeun. annum r n.bico morsus auerti·h hia.nt i s : 

huic generi cruou i s t emp ore tutn. u i a es·b. 

7Tibullus I.iii. 83-84 posoibly sU[meot c t hi s interpreto:tion. 

8
Proport ius II. :x:.xx:i.i i . 1- ??. . 



L).0 

oangu.ine ·tnm po.ruo quifJ cnim opo..re;v;i;ur unmnt i o 

i b 1 . f ' t . v l O · mpro us? o:icc urn's "l. · comeo i pso. onus. 

Lik ewise Tibullus uritoo, 

on ego cum ·benol>ri::: tota u o.cror anxius urbet 

• • • • 
nae s i n i t occur:ra.t <1u.isquam qui corpora. ferro 

uulnorot o.nt ro.ptu. pra.omia uc:F.rto po t a t • ... 
quioqn io amore tenetur, e at tutusciue sa.ccrcwe 

q:uo.libet; ins idio.o non timttisse deco-!; . 

non mihi pic;r a, nocont h ibernao. fric;o:;."a noctis 9 

non mihi ci.un mul ·!;a. doci dit imbcr a.qua . 

non l abel:' h ie l acditt rcseret modo Delia. pootes 

et uocet C\.d. d:i.tjiti me taciturno. s onum. 11 

Tibullus i s an ox cluO.cd love'.!:', f or Delia h a.o a gun.rd ~nd hor door 

ia bolted . He begG hor to trick the guard, :E'or Venuo t he says , 

helps ·those .in love - o.nd to illustrate t h i o he uri t os tho 1 incs 

quoted above. Ile u soo· tho motif ·t o illustrate a general sto.tomont , 

bu·t Propert iuo asoi c;no it a more important ro).o i n h i s olcey - it 

i o ·the cen tral motif around which t ho whole el e(zy' i s cons-lir ucted. 

In f act ; the ooo·Uon 8-bout the jou~1'ley :::ieoms merely n.n excv.oc . to 

wri tc about the p1·otectio.n of the lover o.nd the honour paid h im 

if he clies obcyinr; love ' a dictfl.tes. Ti bullus employo tho motif 

as one of mn.ny. There i s alr.:o o. cJ.:i.fforonce in t ho t1oocrip·hion 

of the lover . Ti bullus claims ·!;ha t he is prot ected by Venus 

f . 1 d '·h ·11 ff t f 'h tl 12 p t' : rom vio enoe nn 'Ii e 1 -e··· ec s o ·c o ue::i. ier. . roper ius 

10
Propcrtiuo III.xvi. 11-?.0 . 

11
Tibullus I.ii. 25- 32 • 

1 2:unes ~52.-128 ( protection from violence) and lines 29-30 
( p:eot ec·tion f rom i1i-effecto of the Hen.thor). 
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only hints 0:~ di vine protec·Ho11; 13 it is r ather tho lovo1~ • s 

vo~y holple::rnnoss14 and the fenr his mo.dnoso inspiros
15 nhich 

protect him. Anyone uho uiohoo t o harm tho l over must bo improbu.a . 16 

Proportius i o concerned uHh ac·t o of v iolonco alone . 

In Propor:tius III. ii . tuo IIoratian motifs occur . · Thi::i ol oc,,ry 

bol one:o ·to that aroup at the boe;innini:; of the t hird book i n Hhi ch 

ho sots out his attitude touardo life and literature . 1'1.ftcr 

mentioning hio literary theory in el egy i, Propcr·liius nou turns 

t o tho rol e of poetry in h i ::: life . Ile claimG that a croml of 

c irl a uorohip h i o uordo and 

quod non Taonariis domus est mi hi fult a. columnis, 

noc crunera a.uratas inter eburno. trabcn, 

nee moa Pho.eacas aequant pomaria oilua.s , 

.non oporooa rieat Ma.rcius antra l i cruor; 

at Musa.a comi·too ot car mina cnra. l c ecnti, 

ot defesoa chor i::: Co.lliopea moia . 1 7 

This motif recalls IIorace ' o 

Non obur nocp.te n.ureum 

mea ronido"b in domo l acuna.r , 

non t ralJeo Hymott i ao 

promun·~ col umnaa ult ima roc i sas 

Africa , noque 11.ttali 

i511otu:::: horos roe i run occupaui , 

13Pr opcrtius III.xvi. 15-16 , 20. 

14I bid., 19-20. 

l5Ibid. , 17. 
16Ibid., 20. 

l7Propertiuo III.ii . 11-16. 
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nee I.aconicaa rn ihi 

tro.hunt honesto.e purpurao clien·tne: 

a:b fiden et ingeni 

ucni Glla uena. oo·t, pa.upel'Omque d j ues 

me petit: nihil supra. 

d0os l a.cecco nee p otentcm o.micum 

1.a r gioI'o. fla.e;i to, 

i . b ~ i . s b . . 18 
SU il.O C D.liUC Ull CJ.O •. a. 1n1s. 

The con·~cxt of Horace ' G poem is somcuha.t different. Tho ode 

concernc -Ghc coirbrast between thG t!!'ecdy rich ma.n ancl the 1110.11 

content 1-rith his lot . Tioro.cc begino by closcribinc; oome p oooess iona 

of the very rich. Ile has none of thcoe . Yet ho h o.s enoutjh -

honesty, talent and his modest Sabine farm . Propcrtius follono 

hi::; example l)y liatinb tho typical pos:::esoions of a. rich ma.n. 

Propcrtius' lines 11-12 are c i milar to Horace ' s lino:<: 1-5 · Like 

IIoraoo , Proportiua does not hn.vo columns t o gupport his homo. 

Hora.cc mentions columns from Africa, but Propertius divorces from 

this by oa.yine that t hey come from 1rae11aruo in Sparta. IIoro.ce 

uses a.n active vorb ( premere) to express their ouppori;inCT function , 

wheroo.c Propcrti:us usos a. passive verb ( fuloiri) to exprcos the 

same thougJxts . Propertius' aura.tao ·trabes recall Hora.co ' o traboo 

Jiymettio.o , uhile a.urata.s reca.llo o,l oo Horace ' :.:; aureum l a ctmar. 

llorace ' o ~and l o.ounar are echoed by Proportius ' c amera cburna. 

Houovor , Proper·tius a.l ·bers h i s pic·bure al i glltly by usinl! camera 

which nignifioe a va.ul tccl ceiling , whereas IIoraoe ' o l a.cuna.r 

sugceota a po.nnellod ceilin~. Proportius t hen continuoo,l:iJce 

18 
Uoro,co Odes II . xvHi. 1-14• 
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Horace, uith 0xo.mplen of riches, but r ofers to Pho..oacian orchardo 

and a private supply from ·the f1arcio.n aqueduct , uhorcas Horace 

rofers to a k inffd_om a.nd purpl e-clad uomcn. Both poe·~ s contraot 

t he uorld' s richeo Hi t h their 01m posooasiono. Unlike Horace , who 

mentions honcoty~ t alent. and hio farm , Prop0rtius montions only 

to.lent . nut this thought ·t;ha.t t alent i fl sufficient nerve a to 

introduce another motif from Horace. 

Fortunat e. , mco :::i C'f\'.l°' oo celcbra.t a libollot 

cfl.rmina. ertmi; forma.e tot monumcnt o. tuae. 

nrun nequc Pyramidum munptua ad sideru ducti, 

nee Iouic Elei co.al um imita t o. domus, 

nee l!auoolei diuos fortuna sepulcri 

mort:i.o ;.i.b extrema oondicione uaoant. 

o.u.t illia fla.mma aut i mbor subducet llonorco , 

o.nnorum o.u:h ictu, pondcre u:Lcto,, ruont . 

o.t non increnio quacrnitum nornen ab neuo 

oxcide·~ : ingenio ota:h sine mor·h0 decus. l 9 

Thos e lino::; obvious ly recall Hora ce ' s 

Excei monumcn-'Gtun aero pcrennius 

re~aliquo situ pyrornidum '11tiuo, 

11uod n.on imber .ed.a.x , non Aquila i mpotonc: 

poorJi·t diruere a.ut innumorn.bilis 

rumorum cerios ct fuea t cmporum. 

non omniu moriar , r'lul-~a<JUO paro mei 

ni tab:Lt Li bi tino.nn uoque eeo poi:rl;era 

creacrun l audo r occnc, dum Co.pitolium 

ocandet 01.un t r'.cito. uirg ino pontifc:x:. 20 

l 9Propcr·tiuo III.ii. 17-26. 

20 
Hor a ce O<.l.eFJ III.xxx. 1-9· 
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Both pocto uoe the word monumen·l;um to describe their poemo . 

Horace claimo that hia monwnent io 

1 . . t . ~ lt. 21 rega. 1 ••• SJ .. u pyrar111cium a 1uo . 

1rho pyramido are mentioned al so by Proportiua , who writoa of 

them v..o ad oido~a cl.ucti, 22 oxpresoine; ·!;he hoi~ht impl i od by 

Horace. Unlike h io model , Propc rtiuo adds two more uonders of 

the Ancient Worl d - tho Temple of El oo.n Zeus nnd tho nausoloum. 

Groat thour.;h. t he::;e monument s are , 

(nee) mo r ·hio ab extrema condicionc uaoant. 23 

Thus Propcrtiuo e choes the thouc;h t behind Horace' s aero poronniuo 

o.nd 1 inoa 3-5 of ·!;he Ode. He i s unconcerned 1Tith the loftineos 

of h i s verse , but i to inunorta.li ty i s all-importn.rrt. To reinforce 

·!;his concept , Propcrtius ochoos linoo 3-5 of Hora.co ' o o~le in 

his lines 23-24 . Ho echooo Horace ' s imbor 1·1ithotrt ~' but adus 

f l D111ma to denote another doo·liructive ol omenJ~ . Hora.ce ' s d irnere 

i s recalled by Propertius ' oubducct h onores and ruont. Horace' s 

possit diruero aut innumorabilis 

a.nnorum r::crios ot fuea t omporum 

iG echoed by Propertius• 

annoru.m aut ic·tu, pondere uicta., ruent, 

nhich expresses tho violence in destruction , unlike it s model. 

Bot.h poets consider ·thv.t tho monument of e;eniu ::i uill outlast 

monument o of s tone . Iloro.ce• s expressi on is more pict uroaquc, 

f or ho ment i ons the avo i dance of Li b i t i na. a.nd tho c;rm·r~h of h i s 

praise as long as the priout o.nd virgin cl i mb the Capitol; 24 and 

21~. , 2 . 

22Proport ius III.ii . 19 . 
,.,.., 
r .)Ibid., ?? • - tho nord ~ o.ppea,rs in tho previ ouo 1 inc. 

24Horace Odes I II . xxx. 6- 9· 
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yc·t Pro1wrtius o.chievoo more force "\"Tith a, clnuoe wh:i.ch standa out 

like tho most immoval:>le of monuments , 

• • ineenio s t a t s ine morte (lccuG. 25 

Doth poctc com:ider their poomo ao monumonto , but Horace c onoidcrs 

hia ~so. monument to himself , conferring immortality on h imsclf, 26 

nhcrcas Proper ·hiua conGidera ·t;ho~t h i s poems arc rm imrnorta l 

monument to hio bel ovcd ' s beauty. ?? Propcrtius hQ.s borrowed tuo 

motif::i from Hora ce and l:iy keep:Lnr; cer·~ain details, o.ddin~ othcro; 

omHtinc; rrhill others <.md by vo.ryine the expression he hao 

incorpora tecl them in·to a s ingle poom which i a f a r from a direct 

imitation of llia model. 

The pa.raclD..usithyron is a very common theme in Greok o.nd 

Roman love poetry_; uhich has boon trco:t ecl by, amon~ others 

Callimaclms, Theocritus , Catullus, Tihullu.a, Ovid and Proportius . 28 

Tho poet to 1·rhom Propert iuo i s the moot heavily indebted here is 

Catullus , for from him ho h as borrowed the device of the t a l k ine; 

door. In both poems ·~ho door claims tho:h i·h uas once respectable , 29 

but now i c no l on.ger uo , 30 a..nd that, though innocont , it is blamed 

for- tho scundo.lo of the house ' s inhabHant s . 31 I ndeed, it can 

25Propcrtius III.ii . ?.6 . 

26noro.co Orle::.: I I I. xxx. 6-9. 
27Proportius III.ii. 17-18. 
28~.:L:O V Qxxiii ( Call.imo..chu s ); Theocritus vii.12? ; Catullun LXVII; 

Tibulluo I.ii,v; Ov·id Amoros I.vi; Proportius I.xvi. 

?9co:tullus LXVII 3-4; Proper·biuo I.xvi. 1-4. 
30 . 

Catullus LXVI I 5-8; P1~opcr·i;iuo I. xvi. 5-8 . 

31co..tulluo LXVII 11-14; Proportius I. xvi. 18-44, 47-48. 
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·boll much about certa i n ocandals . 32 These similarities eugges·t 

tho.t Propertius had Ca·tullus ' poom in mind when he wa a 1vritinc;. 33 

Houcvor , the poems are vastl y differen·b in content and pur pose . 

Catullus ' po.ra.cl ausi thyron i s obvious l y a vehicle for peraon al 

abuno such as c n.n be founcl e loeuhore in hio verse . 34 Proper·tiui:.1 

deD,l s u i th the traditional theme of t ho excl uded lover. Uoine ·bhc 

device of the personified door , ho i s abl e to shon t he clospa:i.r 

und dee;r o.da:hion of the lover an soon by an invol ved t h ird person, 

and t hu s to a.rouse pa.thos in h i s publ ic. This el egy also paves 

·bhe uay for el egi es xvii o.nd xviii in uhich t he poet hims el f ia 

excl uded from Cynthia ' s love. 

Frequently Propertiua borrowo motifs which ar e c i"l;hor 

commonpl aces or the inventions of other Roma n poets . IIe 

·transforms this mat erial and loaves some cleta il s a o a rominioconce 

of his moclel , but he adds much tha.t i s his Olm . These motifr1 are 

tho r o.w mate rial s from i-rhich ho oonntructs his poems . 

The next heading to be s·tudied i s verbal simila rity . I n 

I . viii ue r ead, 

·tu pedibus t enoris pooi t us fulcire pruina s , 

tu :pates ins olito.s , Cynthia, f erre niues ? 35 

1'Thich re.cull Vcrgil' s line s about Gallus -

32c atulJ.us LXVII. 19-28, 35-36; Proportius I. xvi. 18-44. 

33coplcy, !!1 .0. Exclusus ./\ma.tor fl. St ud in La tin Love Poetr 
("Philological ffonoer .:i.phs" XVII A. PhA , 1956 , p).18 considers 
tha t Propcr t ius cl.id not have Catulluo• par ac l au s·i t hyron in mind, 
but tha t both poemc woro based on s treet songs . Ilouover, I f eel 
thu.t ·bhe oimilari ties be·bweon tho poems su ge;est imi t e.tion by 
Propcrtiuo. The l a ck of 8Urviva.ls from these stree·~ song::i 
prevents us from follouing Coplcy ' o thes is ui th any docrroe of 
oorto.inty . 

34.m.g. Catullus XVII , XXI , XXV, XXVIII, XXIX , XXXIII , XLII , XCIV , 
CVI. 

35Propertius I.viii. 7-8. 
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tu procul a patria ( nae s it mihi crcdorc t an·tum) 

Al pinao at dura, niu oo c t frigora Rheni 

me s ine sol o. uidco . a t t e no frigoro. l acda nt ! 

a l ti bi ne -~oneras t;l o.cies secc-t c.spcro. pl a.nt ns t 36 

Doth poeto arc tron.ting o. oimila r oituation - t he desertion of 

a lover by a. mis tress uh o h a s e;ono f e,r n;1w.y to ·tho l ands of ice 

and anon. Both poets mention niues , but Proport i u s qualifies it 

with inoolHus , uhioh i o only h inted by Vera il. Vore;il ment i on s 

fricora nnd .il_l a c ies aopor:;i, wherena Propcrtius covoro both 

expressions 1·1ith pooiJE.s ;prui_~• Verg il expresses t he a irit s 

discomfort wi-'i;h l aeda.nt and sooet; Pi-oportiuo h ints a t t h i s i·Ti t h 

fulc:Lrc o..nd ferre and the phrase podi bus t enerio which recalls 

Vergil' s t enero.s pl o.ntas. Al though ·there i s obviously a close 

rel ationship botHeen the ·two paooa{~es , Propertiua h o.s not copied 

Vergil verbatim. Dy usine nimilar expreosions he h a s rceallecl 

Vere il' s pa::rno.e;c i n order to iden-~ify h i s situation wi·~h Gallus ' . 

Ile h nD a l s o ·tra..:noformecl Go.llus ' pathetic outburct i nt o a unrning 

que otion directed a t Cynth i a . I f , as it h o,s been .suggested, 

Vergil wao i mH a·ting a non-los t pc~o:::i n.co from Galluo , 37 perhaps 

Proper·tiua al oo uac imi t a.tine Galluc . llouovcr, ue muat confem:: our 

i e:norr.ncc on ·!;h i s point . 

A very intorc::rbine example of' verbal oimilo.r:i.ty i s found in 

o. compa.rioon of Propertiua II.v. ?.1-24, 

nee tib i pcriuro scindarn de corporo ucst:Lo , 

nee me n. pro.oclu::.ia.s fre gcri t ira. fores, 

nee tibi oonexon iro.tuo carperc orinio , 

nee duris auo im l aedcro pollioibua, 

36
vorgil EclorruoD x . 46- 49. 

37G. Luck, Tho La tin Love El offX ( Net 'men : London, 1959), p.411. . 
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and. Tibullus I.x . 53-56 , 

ood uoneris tune bell a ca.l ent, sci ssooque capilloo 

fomina , perfraotaa conqueritur('(Ue foroo; 

f'let tcnera s suhtusa genus: .sed uictor o·l; i pse 

flot s i b l dement es tarn ualuisso man.us , 

and 1 i nc G 61-62 , 

sit satif:I e mombri o tcnuem r e::1cindere uostem, 
38 sit oatia orno.tus di osoluior.ie c omae . 

Doth poets a.re treat ing a lovers ' b a.t tlo . I n Ti bullus• c l eiJY 

·~he lover has boon proscn·l; o.t a peaceful country feast a.nd no1·r, 

f hwhod with u ino , turns to love • s battl es. Ti bullus rojoiceo 

in thh: , a l ·l;hough ho consi doro that only o. madman could ·beat hi s 

beloved. It shoul d be enough to tear at her clotheo and d i sarray 

her hair. None of ·f;h i o oui·~o Proportius , who , al thoueh ane ry ui th 

Cynthi a , rofusco to resort to rust ic violence . T~o correspondences 

betuccn theoo po.saagoEJ n.ro n.s follons : sc indam uosti::'l / roscindere 

uost em; \regc:rit fores / pcrfr~ct a.s forco ; conexos c a.rpcro crinio / 

.2£nntus d i ssolui ose comao and sciosos c apilloa; duris l cedero 

.pollic i bus / t enoro,s subt gsa eenas . An impor·tant difference i o 

t he negntive :Ln Propc1•t ius. All tha t pl easeo Tibullus displeases 

Propcrtius, for 

ruoticus haec aliqui o tam turpia proelia au aera t, 

cu.iuo non hcdera.e circuiere c a.pu t.39 

Rus t icus , alua.ys uocc.l in a goocl sense by Ti bulluo , i o used in a 

pej ora;hvc sense by Propertius . 'l'ho rus -Gicua uho seeks l)n,ttles 

38For t h i s example and. some oommcm-G a I am indob·~ccl ·~o F . Solmoen, 
"Proportius in his Literary Helntiono 1·ri th '11i bulluo nnd Ve:r.g il, " 
Phil olomis (1961) , pp . 273-277. 

39Pr opertius II.v . 25-26 . 
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with uomen i s contJ~astcd l·Tit h the ivy-crmmcd poet . 1l1hus Solmsen 

cl a.i ms , 

Uhile apparent ly aa.yinr; tho.t n. rue.t i c uho en~ae;eo i n 

ouch f i ghts ho.a the oxcu fJe of knowing nothing '-\bout 

the a.rte u.nd tho refinc111ont of mo.nncrs uhi_ch ~oes 

with them, Propert ius actually so..ys tha t n. poet i·rho 

otoops to ouch mo..t.tero is a. ru.sticus ( n.n<;l. no·i; ·a 
L10 

J22,Ct a. docturJ). · 

He is probo.bly cor roct i n his aEJ::iumpti on tho:t Proportius io 

indulging in ,l i·terary bo.ckbi.ting , for T:ibul l u s uas a l itorcr.r 

rivo..1 of his and Pr oport ius need. only h a.vo l ookec1 to Cv.ll i ma chuo 

·t;o find a precedent for ouch b ackbiting. 

I n III . v . Proportius i s speo.king of hio crood a s a poet and 

a man. Ile i c o. man of peace and tril l a l ua.yo bo so. m1ile youn~, 

ho uill dol i [jlrh i n love poetry, but , uhcn ho arous old, ho u ill 

r~cek to l oo.rn tho nat ure of thin~s , e . g . 

s i t ucnturo. di os mundi qu ao subruat o.rcea , 

purpurouo pluuia.s cur bi btt arcus o.riua.o . 4l 

The first l ine of this couplot rccallo Luorc·hius II . 1148-1149, 

sic i~itur ma.r.;ni quoque c i rcum mocni a mundi 

cxpugno.ta dabun.t l a.bem putris r'llc ruina s , 

and Lucretius V. 94-96, 
tri fJ spccico ·bum d i ac:i.milis, tri o. t al i a tcxto. , 

uno. dies dabit exitio , multooquo per a.nnoo 

sustento.t a ruet mol es e·~ maohina rm.mdi . 

~0solmscn, op . cit . , p. 275. 

41
Propertius I I I.v . 31-3~ . 
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Pr oper t iuo obviousl y refer s t o t hcoc pa::magos f rom Luor ot i u s 

no t yp i cal of a philosoph i cal p oet. JTi o fil.£2 reoe,lls Lucretius ' 

una d i es , uhilc mundi oubrun;t ar ccs , t he mot o.phor of the wor ld 

ao a f ort ificat i on under s iol!e , i s haGod on Luc r e t ius ' r u e·h mol co 

ct mach ina mundi . The ooconcl lino of the coupl et i s an e ch o 

of Vcrr;il Goorgico I . 380-381·, 

• • • • • • e t bib:i.t in~eno 

u.r cus • • • • • • ' 
nhi ch c oncerns one of t ho oi gns p r ec eding rai n . Pr opcrt i u o has 

rido.ocl oomo do t '1ilo n o·h prcocn t in Verr;il ' s l :i.ne. Uc h a.a a i ven 

b :i.bit n.11 obj ect - pl uu i ns y,quao , u.nd h c.s r epl aced Vorg :U ' s inc;cno 

by purpurou s , t hu s g i.vinr; tho p i"'osa<;e a p icturc r.ique de·t a il . . 

F :Lno..l l y , Propertiuo ' l ino i s noticoabl e fo r its all i t e r a t :i.on, 

particul a rly of t he s ounds ( p ) and ( o) . 

Pr opertius at III . vi i . 9- 10 , 

ot mat e r non ius t a p i ac da r e de b i t o. ·t erra.e 

nee pote ooe;nu.too i nt e r humnr o r oeoa , 

e ch oes Ca tullus LXVI I I . 97- 98 , 

qucm nunc ·bom l onge non i nte r noto. oepul cra 

nee propc co{~natoo compos i tum c inerco . 

Tho C."'.tullo.n pn::ica60 i ::i po.rt of t he l on e el e gy i n whi ch the poot 

tell o of h i :::: love f or Leshi a , c ompo.r as i t u ith tho l ove of 

Luodami a for Pr otosil au o ancl. mecl i t nt eo on t he de nth of h i::: brot her. 

He i o bu:r i ecl f a r am:1y i n Troy, not amone familiar c~rave r..: nor near 

·hho aohco of h i o kin ofolk . Propcr t ius ' poem i o a l o.mont f or 

Paotu :::i , drmmed o.;b oco.. rfiGh i n,'."; to ev oke for Pactus pv.t h oo 

oimil o.r t o Ca tullus ' , Propcrtius h n.r.i i mi t a·ted tho e arlie r poet ' s 
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couplot. His coe;natoo rOIJOS r ecalls Catullus • cor;11a t os cinercs , 

nnc1 the e quiva.lcn·t of Catullus ' compos itum i s Propertiua • humarc . 

Propcrtius ' p icture of Paetus • mother uncble to pay t he due ri·tcs 

ic romi niscont of Ca t ullus • non inter i1oto. ao;eulcra. Furthor, 

Propcrtius' nee pote recomblos in oound Ca tullus • nee prope. 

IIonev c r, Propertiua' coupl et conveys oomot h i nc; more tragic t han 

Ca tullus •, for h i o brother , t hough far [l.w~y, i o buri ed, Hhereao 

Pac t u o dooo no·!; have oven n. grave -

• 
11.2 nouo, lonl)inqu i s pisoilms crica. no:t o.t. ' 

Line 45 from t b.c cOJ110 poom t 

u i.u orot o.nte suon dulc i o conuiu a Pena.tis, 

recalls Horace ' r~ 

• • • • i pso mcirrue 

ante Larcm proprium ueccor • • 43 

Ilora cc i c t reat ine tho con·trt>-s t bctlroen ·t 01m n.nd country life . 

Ile dislikoo tho huotlc o.nd bustle of t 01m life , and i n h;:i.ppy to 

duoll in tho ooun-hry o.nd co.t boforo h i s 0 1-m L ar. Propor·bi.us ho.o 

t oken thio motif and transformecl it i nto o.. line evoki ne; pa thos . 

I f Pno t us hnd boon content to pl ou.ch tho f i c ldo with h i ::: fo.ther ' s 

ox and ha.d r ee;o.rdecl 110..rningo , he noul d now be al i vc , a pl c aoant 

t ablo-oompani.011, bafore hi.a mm Penates . Propcrti.uo' ante ouos 

Ponatos i s iJ. variant of Horace ' s ante Larcm , and conuiua. r ecalls 

ucacoI' . Ifouovcr , conuiua. in not the crux of Propcrt iua lino w.s 

uoscor i s for IIorn.ce ' o . Tho crux io uiuerot - a. pa thetic uord , 

for Pnetus is nou dead. . 

Propcr·i; ius• farcuoll u ish to Cynthia, 

Ll.?.p t . III . . 8 · roper 1us . vii. • 

·Bnora.cc So,tiroo II . vi . G5- GG . 
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uellore ·bum cupi<1.o a.l b os a ::r!iir pe cu.pilloa, 
·" a l opoculo rugo.o i 1'lorepH ant o tibi, 411-

i s a very ol oso rominisoonco of Tibulluo' warnin~ -t; o Pholoe, 

tollore t um cura est al uosb otirpo capilloo 

ot facicm dempto. polle reforro nouom. 45 

The first line of ea.ch coupl e t i o s imila rly conatructcd.. no·i;h 

poe t s boe in tho l ine n Hh a prooent infinitive - Propertiuo h().s 

uollero , Ti bullun tollere. Tum i o t he oecond uord i n bot h ·t;heso 

lines , and both poets compl ete ·t;hoir lines with all)OG a s tirpc 

co.pilloo, The main d i fference is that Propor-tius u ses cupiao 

for h i o main vor1> 9 1-rhile Tibullus uacs cura. est . The context io 

oi milar in both el e gies . Tibulluo ur{:;oG Phol oe not to clemr.md 

c;i:NrJ from Mara.thus, but t o be complia.n·t to h i m. Sha sh oulcl yd.old . 

to h im uhilo she i s young. Hhen ohe i s ol d , oho uill no l onger 

be able t o gain l overs, f or her l ooko u i.11 bet r ay her aeo . wha t 

Tibullus sn,ys as a uo.rning , Propertiun sa.ys a.s a. pr a.yer. He ha s 

· h ud enoucrh of Cynt h i a ' s l!a.rsh wayo. Ao he l c uveo, he curses her. 

Ho picturco her v a inly try i nc; to look young, 11hil0 ·(;ho mi rror tell s 

her otherwi oe. Proper·i;ius' p icture i s more personal than 'Pibullus ' , 

a.nd hence ho..r::iher. 

In IV. xi. tho dca.cl Cornelio. co.yo to her sons , 

quod mi h i cletractum eat, uootroo a.ccoda t o.d annoo: 

prole mob. Pa.ul lum Bio i uuo t oose r.::enem. !J-6 

Thi e couplet rccallo Tibulluo' 

uiu0 diu mihi , dulcio a.nus : propri oc ee o t ccu.m , 

s it rnodo f no , annos oontribuia se uelim. 47 

44Propertius III.xxv . 1 3- 11] .• 

45Tibullus I . viii. 45-46. 

46
Propertius IV . x i. 95-96. 

4 7,ribul luc I . v i. 63-64 . 
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Tibul lm.: 'cl a.i mo t h o.t bcco.uoe of Delia.' a betrayal of her huobn.nd 

and him a prophet ess han named a. punishment for her . Yet he woul d · 

lw.ve her sa.vocJ. for her mother• s oolce. Ile pr o.yo ·~ho:l; ·t;he mother 

rna.y l ive l one; . If heaven all owed; ho uou ld add hi o 01m yon.rs to 

hers to br:i.n{) ·this about. I n Propert ius ' poem, Cornelia, uho 

ha.a died prematurely, prays t hat ·hhe years she has lost may ~be 

added to her sons ' l ives. Tho d i fference of oon·l;ext hns trancformcd 

t b :Ls mot i f . 

A. o:Lcnificu.nt exampl e of vorba.l similuri-ty i o found in 

corn:i.{ier Idnci u a.ou a.m paato:cio in v..ulam 

clux a r i os oatura.a i.pne rocluxi t ouio; 

di• uc dcm cf{uo omnco , rmi buo cot tutel a per o.r;ros , 

b b t t . b b . f ' . 48 prn.o o an uos ri ucr a on1B?la ·001 , 

uhi ch i s a ' contarn ina tion' of Vergil ' 51 

n.nd 

and 

melior uaouo, sine r e{:nct in aul a.49 

a ·t;nu.c ipsae momorca rcdcunt in tocta. ouooquo 
50 d.uount c t gr n.uido super ant uix uborc 1 i r.ien 

r:1 
llinuc d\'acc;ue omno::i , P.tudium qu i buo a.run. tuori. :J 

Tho f i r s '!; Vorgilin.n pu.nsn.130 doscribeo tho r esul t of · ~ho battle of 

the b0ea, i .o. hou the vict orious k i ne in sol o ruler of tho hive . 

The second pasoa.ge dc '1cribes i;ho shc-goa.ts roturnin~ 1·ri'hh the i r younc; 

to ho millrnd. Vcrgil is gi vinrs advice on the fe eding of shcop 

Q.Ild goats. Tho Ji>h ird par.:1oage if.l part of Ver~il' s invoca tion at 

4DPropertiuo III 9xiii. 39-4? . 

49vere;il Qcor1c;ics I V. 90 . 

50Vergil Goor gi ca I I I . 316-317. 

51
verg il GeorGice I. ?.l. 
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the bogi nnine of his Georc;ics . The con·tcxt of Propert ius ' lines 

is on·t iroly d i ffermrli. He i s donounci ne l uxury and e;rood in 

uomon . They a.re , he cl aims , too rea dy to sell ·themsel ves for r;ift s . 

I n tho old days i t wa s no·t so . I n a bucol ic set·t; ing coupl oc mo.U.e 

love for no payment . Tho lines <ruotecl arc o. descri pt :1..on of t ho 

iclyll t c oottin~ . Proper·Uu s dri::ms heav ily on Voreil • o phro.sinrr. 

Hi s ua ou am in a.ul am echoes Vercril • s u acua in aul a. 1 but he uses 

~ to moan uo, court for cat t l e" , whcroaa Vore;il use r: it to 

mean both "po.l l>.ce" and "hi ve" • Propcrtius• saturn.s ouis rocall o 

arnuido uboro i n Vorcil. Hore Vcre;il ' o exprcsaion i n tho more 

pic·turcsque . The phrase d i (IUC deacmw omnes is voca:Give in Vor()il, 

but nominative i n Propcrt ius . Fur t her cor:r•cspondoncea are t u ·l; ol a / 

t ueri and a.cros / ~· The t h r ce ·Vc r e;ilian pa s:::a.ges are combined 

i nt o one , o.nd u ith the addit ion of th~ I do.c <'.n ohophcrd and tho 

corni{~er dux o.rie~ Propo1~tius h o..s c rea;t od a. peaco.fu.l 1rn.colic scene . 

O:ft en Propert ius empl oys t ho phro.oes of ot her poet s for h i s 

or.m ends . Uc oomot imes pl acoo them i n un entirel y d i fferent 

con·toxt so JGha;t t ho uholo meaning of tho phra ses cho.nr;os , o . g . 

III . v i i . 9-10, IJ.5 . Somotimeo he adds h i s mm dc·to.ils t o ma.kc the 

paormgo l/IO!'e picturesque , o . r; . III . v . 32 . Somo-li imeo he roca.lls 

cert ain pacsaeon of ot her poo t o t o i dent ify h i s situa t ion i-rit h 

t he i rs , e. r; . I.v iii. 7-8 . There i ::i one pnsaago whore ho 00ems 

to llC i mi t nt i ng another ' s paosago in order ·ho ridicule him -

II . v . 21-24.. In c a.ch c o.so he ho.a added soma original t 1-1ist t o 

his borroned mt>.t erial . 

The t h ird heao.inr; to be s t udied concern s allusi on to the 

works of other Roman authora. In lrrit :Lne 
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Qu~lio Those~ i acui t cedento cnrina 

l angui da. dosortio Cno r..: i a 1Horibus ; 52 

Pr opertius no.o thinkinp; of Cat ullu::::' picture of il.ri atlno doser·tecl 

on Na.:x:oo.53 1Ioro she i a depi ct o<l as dist r'-1.u.eht and ane,ry on 

fincling that sho hae been deserted by ·the unfa.i thful '11hcocus. 

Into thic ono couplet Propcr·tiuc h as condensed t he essentia l s of 

Catullus ' uoscri p1.iion. Ari adne i s oloopin~ on a clesortod shore 

n.s Thoncuo' craft sails cruio·~ly <:way. Thia couplet compo.rco the 

sloopini; , deoortea Cynth i a to a heroine of myt holol}Y, a ncl t hus 

Proport ius ' own love-affa ir Bains in otl'.ture. 

A furt J10r a llucion t o another Roma.n poem i o fow1d 1.11 IV .xi. 

About -t o speak in her om1 defence i n tho Halls of t h o Dead, 

Cornelio. cl a i ms th<1t ahe i s now onl y a uro.ith , livinc; among t he 

smunps 

et rruaecumque meoa implicat unda podes. 54 

Tho description and t he 1·rord i mplica:b in pa.rticulv.r roco.11 Vcreil ' s 

pi ct ure of tho Underuorl d, 

quoa circum limu:::: n i cer ct cleformio ho.rundo 

Cocyt i t ardaque pa.ltw inamabil i s unda 

allignt e t nouiene St yx i nt orfuoa coercet.55 

Pr op0rtius o.lludes to thio pnsoo.e;c to conjp.rc up the h orror of 

Cornelia.' s s itua·bion , nou t hat che i a separated from life . 

I1'rom tho oa.me el egy lines ?.1-26, 

aooidco.nt fr;•.tros , iuxta e i; r.I inoida oollam 

Eumonidmn i ntcuto turba :::iouoro. foro. 

Si EJypho , mol e u a ces ; t a cct1.J1t I x ionis orbeo; 

52P ~ . I . ' . 1 2 ropor·1.ius • iii. - • 

53catullus LXI~ 5?-75-

54rro.pcrtius IV . xi. 16 . 

55v creil Gpor5ios IV. 1 78-480 . 
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fc,llax To.ntal ous corrip:i.a.rc liquor ; 

CcrlJcruo ot null o,s hod:i.o pct:vb improbus umbra.a ; 

e t i n.coa t t aci t a l o.xn c o,tonn sora, 

elluclo to Vergil ' o deocription of the Undcruorld' c rc.'.lc·tion to 

Orplwuo ' pl o.ying, 

quin 1.p::mo ctupuero domus ai;rruo intimv. Loti ; 

Tartnra. cn.oruleosrruo impl cx.:i.e crini buo o.nr,uio 

Eumonidco, ·i;onui-t.quc inhians ·i;rin. Corbcrua ora , 
r. () 

n.t m1e I x ionii uento rota cons·titit orbis . / 

Botih pootrJ rofor to the · Eumoni d.co, Corborus and I x i on; to thi s 

liot Propcr·hius a.dd::: Sioyphun, To.rrtnlua, Minoi s and Rhadumrur'Ghuo • 

.l\.11 of thooe charad;ers are mentioned during Aeneid VI, especially· 

Cerberus , 1-lho 

• • hnoc ingcmo l a.·tra:tu rcgna ·!;rifauci 

pcrsonat, D.ducr::rn r ocubans immo.ni c in antro • 57 

Propertiuo wao obvious l y thi nkinf{ of ·!;hesc l ines 11hen he nro"lie 

thio po.a sa.ge , as indeed he must hnve been thinkinf; of' Vcrgil ' s 

~rulcos impl oxac c.rinibuc o.nm:lis uhen ho pictured t h e Furico 

as -t.urba sou e ra. . Verc il ' s pe.ssage i:::; oto:ted as fact; Propcrtius ' 

paosaf~C i o in the form of o. uish. Vcre il doocribcs a. reaction; 

Proportiuo doocribeo Cornelia' o wish for s ilence during her 

clcfcnce and i n allurline; to Ver6il ' s pnosa.r;co from the Goor5ics 

a.na. t ho Aeneid. oucceotlc in dep i cting the br.oathl eos a.nticipo.tion 

of t he Undornorld. 

In t uo e>lcr;ics of' lJOolc II Propcrtiuo secmo to al l ude to 

Verr;il Ecl o@cs vi. 6~-73, uhero he uri tes a.bout Gulluo ' inspiration 

56
Ibid., 481- 484 . 

57vorgil Aeneid VI. 41 7-418. 
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t . ' b- ~ ' h G f a . 58 o ur1 'lie a ou·11 ·i; e rove o rr;yn 1um. Propertiuo' first allusion 

io II. x . 25-26, 

nondum etiam Aocracos norunt mca carmina fon·tis, 

ocd modo Pcrmcss i fluminc laui t Amor. 

ITc i a uoin~ o;ymbolo culled from Vorgil to exproos h i s innbil Hy 

t o uri to poems in o.no"thor s t yl e . The phrase Ancra.oos font i ."! 

rofcro to IIcsi odic voroo, such a.s Gallun ua a u:r.e;c fl to ln'i te, 11hilo 

t he Pormosouc sur;r:ests love poe·try . Galluo lma mJ.nclering near 

t hi o rive r uhcn ho wa.o led by a Muoe to be cho.rr;cd Hi th a ncrn 

otylc of verse. Propc rti.u.:::i cla ims tho:b Amor b o.t hed him in ·the 

river , uhich ho o·bvi ouol y t clcc o to be n symbol of Gallus' cleci a c 

vorcc . Hence h o must continue to urite love el c{!y. 

II io ooconcl allus ion to the Verr;ilia n p a ssa.e c io II. x iii. 3-8, 

hie mo to.m t,racil i o uotui t contcmnere r,!usn.o, 

iuzsit et Accraeum oic h abitnrc nomuD, 

non ut Picri o..e cru c:rcuo moo. uerbci. soqnant ur , 

aut poor:i im I omo.ria duocre tmlle :fcr a.::.i , 

ocd mo.e;is ut nos tro stupcfio.t Cynth i a uersu: 

tune e r;o s im Ina.ch ic notior a.rte Lino. 

Propcrtius refcro Jco Vergil ' s linc o about t h e pmrcr of Hesiod' s 

pipes, 

• • • • • • quibus ille oolclJat 

oo.ntando ricrid~s dcduoore montibus ornos.59 

He docs no·h u i oh to perform ::iuoh mir:wles him::::elf; ho m:mto only 

to Hin over Cynthia o.nd 'ho surpass LinurJ in verse . IIe considers 

58
Propc r titu::: soonrn to be alludin{J to thio p<"-.ssa.[;e, but poos :i.bly 
h o may h o.vo bee.11 alluding to tho prol or:ue to Galluo' Grove of 
Grynium uhich i:::: no l onaor ex t ant . 

59vcr~il Eclo[{UCs vi.70-71. 



hero tho Ascraoum nomus , Hes i od' s grove , to be the correct abode 

fo:r o. love poet , uhorco.s in ·!;he prev:louo poem a. rlist i nct i on i s 
60 

mo.do betne<m the two . 

Tho above exampl es h nve eh01m uo hou Proportiu.e mo.lees uoe 

of o.lluaion to crente a t moophe:re for h i s om1 poems . No11 ue muot 

turn to one poem in uhich ho makes ful l u se of borroucd motifs, 

vcrb<1l oimiln.rit y and all usi on - hio l iterary mn.nifcnto, I I I.i . 

The accond coupl et o:E' t h i o olor~, · 

primus o~o inf_;Tcdi or puro de fonto saccrdoo 

·I·l;al a. par Grai o::: ore i o. -f'erro choroo , 

echoes t hree pnsoa.r;es from ot her Roman poeto - Vcrgil ' o 

o.ncl. 

• • • tibi res antiquo.e l o.udis ot a.rtis 

inercdi or , sanctoa ~u::ius recl uderc fontio , 
61 Aocraeumcrue oano Romana per oppido. c o.rmen 

primu:J eeo in pn:t.rio.m mccum, mod.o uitu supors:i. t , 

Aonio rc~Ucno deducn.m uertice Huaaa62 

and IIoraoe' s 

pri nceps Aeolium c o.rmen ad Italoo 
63 doduxisoc modoo • • • 

6
°Furthor a l l uoi ono ·to Vorgil co.n be found i n Propcr-tiuo II . xx.xiv, 
e.g. l i nes 63-64 , cf. Aeneid I . 1-3; linc~ o 69-70 , cf. !£!_,~ 
iii. 70-71 ; l inoo 73-74, cf. Ecl ogues ii . 1-2 ; lineo 83- 84, cf. 
Eol or,ueo i x . 35-36. 

61v ·1 erg:i. Geor~ios II . 174-176 . 

62
Ibid . , III. 10-11 . 

63noraco Odes III . xxx . 13-14. 
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Theoo throe p ur.rnac;cs are introclucod by t }J.oir authoro as a cl o..im to 

origi nality. Propertius i mita t es Vore;il i n h i s use of primuG ec;o 

and i ngredior - a ' contnmin a.tion' of tuo po.osn.ges - bu·b he ha:::i 

drmm more closely on Horace, for h ie Ita l o. org i a recalls Hora.co ' s 

.L\.eolium c :1rmon and per Grai oo choroo iG obviouoly o.n imitat ion of 

a.d I·halos modoo , ' Italian' uncl ' Greek' beine; rcvorned. Another 

IIoratian remini ocence ca.n be seen i n the 1·10rCl sacordo::; , an alluoion 

t o Odes I II .i. 1-4, 
Odi profanum uul {~A e t arcoo; 

1o..ucte l~nguis : CQrmi na non prius 

a.udi-hl:1 rru::m.ru.m oa.cerdoo 

uirginibus puorisquo canto . 

Probabl y Proportius io al so a lludine; t o C all imachus~ f:£''> .. 1.. 6~~i , 

the prioot essoo of Demeter. 64 As pri co-b, Prop9rtius mus·i; perform 

ccrkiin rites, ancl so ho claims to orc~ia forre , j u st o.s Vorgil 

c l o,i ms oacr a fe:r.o in Goorr;i cs II. 476. Thus Propor·hius ' secon d. 

coupl et i s tho result of a ' contami nation' of paooo..ges from Vcrc il, 

IIoraco a.ud t ho Greek Callimachus. 

Th0 p:l.BOD.[JC , 

quo me Famo. l euo.t ·t erra sublimio , et a me 

no.ta corono:tis Muoa triumplw:t oc1uis, 

ct 1.1ccum in curru p;;i.rui uccto.ntur Amoreo , 

ocriptor11mqu.o meas turbo. cccut u rot<• s . 

quid f ructra miaoir; in mo corta:tio ha.benis? 

non d<.'.tur ad Musas currcre l a t a uia65 

6L!·callimt1chus Hymno ii. 110. See footno·t e t o thi o line i n 
Callima.chus and I, cro hron , ed. & ·tr. A. U. Muir; .L\.rntus , od. 
G.R.l•fo.ir Loeb Cla.r;o:l cal Library: Lonclon: J!oinomn.nn , 19?1 ). 
ulso supra , p . 30 . 

65rr opcrt ius III.i. 9-14. 

& tr. 
Seo 
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echoeo. Vcrgil ' s 

• • • t empt anda uio. e::rb, qu o. mo qu.onue p assim 

·tollero hu.mo uic·!;or que uirum uoli·tare per oro. . 66 

Propcrtiuo expando and int er prets Vorgil ' G lines. Hhcreao Vereil 

can ri:Je from the e:round under h i s 01m poucr, i"ii i a ~ who l ifts· 

Propert iuo up. Vorgil ' s uic·(; or and the 1 ine, 

Aonio rediens dedu.ca.m ucrtioe lfasas , 67 

a.re echoed i n Propcrtiue' description of tho t riumph . Hhereao 

Vere n i s l oader in tho triumph , both Propcrtius and the fllu so , 

born from h i m, triumph. In h i s chariot Proportiuo t akcr.i tho 

Amores , o.o thou~h t hey ucro h i s children. Wit h -~hio symbo.l.ism 

Propertiua s·tukes h i o claim to be a love poot. Tho crowd J:'ol lou;Lng 

him are the fol l oucrs of a triumphan:t a;encral. Tho met :J.phor 

suddenly chanl?:Co o.nd those follouera soon t urn out ·to be r i va.l s , 

vyin[.; for l eo.dership i n tho cha.riot-race of fame . Yet, Proportius 

uill 1·ri n . Hero porho..p:J a.no·ther meunine; i n gi ven to Ver{til ' ·a nictor. 

Ar;ain Propcrtiu s hus expanded und interpreted a. par:so.ee from 

another Romo.n poet. 

1\. remi ni s cence of Lucretiu o' lines , 

Enniuo ut nos·~or cecinit qui primus nmoeno 
GB 

c1etul it ex Helicone pcrenni fronde coronam , 

i s found in Propertius ' oouplot, 

oed, quo cl pace l eeo.n , opu o hoc cle monte Sororum 

dctulit int act a po.e ina nostra uia . 69 

66 
Ver6il Georr,ico III. 8-9. 

67 I biu., 11. 

68 
Lucretius I. 117-118 . 

G9Propert iu.o III . i. 1 7-18. 
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Tho verb dctulit i s used. in the came senco by bo·th poeto. Propcrtius • 

phrc,oe do montc Soro rum ochooa Lucro·bius ' ox Hol icone . Luor oiiiuo 

mo.koo coronrun the objoc-'i; of det ulit, nhile Proportiuc h:::.s opu s hoc, 

a moro prom:i.ic t but more personal , reference . Tho sub j oc-'li of 

liucrotius ' liner:: i o ~ ... :H Propert i u s i s bolder in h i s u oc of 

lnn~ae;c ni t h pagi na nostra . There i n a contras t in tha t Lucret ius 

dono·bos t he i mmortality o:f:' Enniuo' 1-Tork uith £.Orcnni f roncle , 

lihcroaE: Propc rtiuo writes int. <.'..ct a u ia ·bo denote h io ori e;inality. 

Thio ol er:y 1-1hich concerno Proportius ' orig inality i ::; full of 

borro11ed moti:fo , verbal oimilo.ri·t;ico o.r.d alluoiono to other Roman 

poo·to . Hi :J ori~inal ity i s soon in ·i;he u&y i n 11hich he er.1ploys and 

·tro.ncforms his borroui nr;s . 

In t hi s chapt er e.n a -ttompt hao been macle t o o.soccc t ho <J.cereo 

of Pr opertius • inclebtcdncco to other Roman poets . We have seen tha.t 

he eenerally adapto h i o oources r a t her t ho.n copying t hem and th::i,t , 

even uhen ho cloe:::: romo.in c l ose to ·i;hc ~rordinr; of t hooe sources, 

ho q:uite often tranoformo t he meaning of t h ooe worclo by h i s context. 

Often in all uding to t he narks of other Romo,n poet s he cle~ponc the 

oigni:fic.:tnce of b. i G 01m . Propcrt i uo' ver r.:0 dcpencls on h i ::: model s 

to a aront ext ent, but it i o in h is 00.apt o.tion that h i s ori~inal ity 

lioo . 



CIUtPT'~R IV 

BYTH AND flYi.ffiOL IN PRCPERTIUS 

Ono quite noticeable fen.t ure of Propcrtius' wor k i r~ the 

abunua.nco of myt holoBical all u oion. Al ·hhour;h a t f irs t sight 

·hhis mu.y seem ·bo be nothine more t h 2,n ·bedioup erudition nnd t hus 

irr elevo.nt to its context of :::mbj octive love , on closer inspection 

it c an be found t hat tho o.llusions are not divorced from h i s 

peroonal experience , a.nd hence servo ns a u ooful mc ruw of oxpreosion . 

Propcrtiu.o clirect o h i o r oa.dcrs ·ho s torioo which nhould bo wcll-

knOlm to t horn from ·their b ackground. of Gr eek and Lo.tin 1 i ·tero.·huro . 

I n Greek li·hero..tur e my·hholoey pl ays a l o.re;e role . Homer~ s 

Iliad ancJ. Odysooy both conoer~ s toriea from myt h ol oey a.ncl many 

of t he tragedi es of Aeschyl u s , Sophocles ::i.nd Euri p iclcs a.re pased 

on uell-kno;-~ my·bhs , e . a . Seven. a..r;o.ins t Tho bes, Oedipu s Rox, Antigone J 

Elcctr& and Hedoa. I.faoh of t he lHore.ture of Al exo.ndri o. a lso 

concen1s otorico f r om mytholor;y, c.e. Phile·lias ' Demeter, Ca.l limo..ohuo ' 

llecaJ.e and Aetia, Apolloniuo• Araono.uticE!;- a.nd Al exnnclcr Ac·holus ' 

collection of love-stories. Even in ep i grams we cun find al l usions 
1 'J 

·to my-'t,;hi:J , especi ally "Go t he stories of Eros ancl Ga.n;ymedc. '- The 

earl y n oman dramatiot s wrote ab out mytholoe ical oubjeot s in 

i mitat i on of Jlihoir Greek moucl o. 1rhuo any cducat eJ: Rosr. '11~ 1-rcru.ld 

ho..vc l>oen frun il i a r u :i. th most Greek myths . Indeed, oo uell-kno1m 

A. P . V. c l xxvii ; XI I.Ix.xvi. 

:;>1'~ • 6• .£!..:.l• XII.lxiv, ccxx.xi:Li. 
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ucre theoe myths t hat Roman orn;toro and poet s uere able to o.llude 

to ·t;hem with tho minimum of expl anation in order to illus tra t e 

any point which t hey wi shed t o make, e . c . Cicero De Of ficii a III. 

xxvi. 97-98 a.nd Lucretius I. 84-101. 

Unlike both Cicero and Luorctiu::i , Propertius applies h ie 

exomplo. to a personal context, i. e . he a.ttompta to express h i s mm 

fcclinc;s about love in een0ra.l, and Cynt h ia in particul ar , in a 

more p i cturcsr1uc lmy. Tibulluo alludes to mytholoey only t u ice, 

unc1 a brief compari son u ith him and Co..tullus ia northwhile. 

Unfor·~nnatoly no l aok t he olegiea of Cornol ius Gallus. It i n 

knmm t hat ·t;hc poe t Parthoniuo urotc a book of mytholoe ical love

storieo for h im as a source-book for epic and. elo6iac p oems . 3 

Houover, no do no·i; knou hmr he employed thooe stories. Ho could 

h n.vc antici pated Proportius ' ma.nnor, but obviously there can be no 

certain·ty on tho point. 

J\. t I. v . 45-f!.6 Ti bull trn lTri t es in praise of Delia.• s oof·t;ness 

ancl bea.irty, 

t al i s :id IIaemonium 1'Tore i s Pel ea quondam 

uocta cot frcmato caerula p isco Thotio. 

These 1 i ncs probably roca.1.1 a uell-kno1m paint i ne;, o:r porhapo 

Co.:t;ulluo LXIV, 0J1d indeed t hey a.re oi.wcoooful in expressing Delia ' s 

beaut y . Hm-rover, t hey l o.ck the undertones found in Propor·t;ius . 

Tho s econd Tibullnn exemplup i a tha t of Apollo loveoick,4 by uhich 

tho poo-l; i n·b cmdc to jus tify h i o mm manua l l a bour. Propcr·~ius 

nol dom rol rd;oo a my·t;holo ';ic3.1. pa::rno.c;e in de·t;a il; ho i ::i content 

to rnake a. paooin~ all uoion. 

31uck , op.cit., p . 4/j. . 

4TibullmJ II.iii. 11-28 . 
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In Co:tullua• poems ue c an find ·l;hree similea from mytholocry. 

In LXV . 11-14 the po0.·t compares his mournful verse ·!;o the l ament 

of Procnc for I·t;ylus . '!'ho point of contact bet ween real it~; n.nd 

·t;he myth dopcndo on tho expressi on of grief und tho sense of lo::m 

fol·t;. Ilere Catullus ha.s anticipated Propertius in the applicntion 

of mythol o(~Y to pcrsono..l omot ion . L i ke1-Ti ae , in poem TJXVI II, ho 

uoeo ·tno o?templa. The first i s ·that of La odrunia o.na. Protesilaua. 5 
Catulluo 1 ilcono his 0 1m rap·tu.ro on aoeinc; Leabia cn·tor the houoe 

uhich t l1ey ohared to t he .r apture uhich Protooil o.us must have 

felt on aeeing Laodami o. enter ·their houoo f or the first time. Tho 

myt h , however, indica teo tho;t all ~·rill not bo uell . Juo-b ao the 

lov e of Ln.od.o..mi a ancl Protooilo.us was ovcrshad.oucd by tho tra.gedy 

to come, oo the l ove of Leobia and Cetullus uill not l ast long . 

When o.fter a digression abou·t Troy a.nd h i s dead brother ho rcturnr: 

to t he Gtory , in::;tea cl of compa rinG Lesbia to La odomi a ho compnroa 

himoelf to her. !Jaod.ir,1io.. h a d oufficient love to r ecal l her husband 

from tho dead; so Cntullus has sufficient lovo to recall Lcsu ia. 

The dc:::cription of the lovema.kinr; of Laodo.mi a and Protenilaus 

effectively exprcosos the joy Catullus foclo when he and Leobia arc 

tocc·ther. Thuo Cntulltw hao made symbol ic use of mytholoey in the 

mn.nner of Propertius . The tuo poets differ in ·th a t Co:tul luo treD:to 

tho s-l;ory of Lo.ocln.mia ancl Protosilaus at len~th , which i s necessary 

for tho otructure of his poem, uhereo.s usually Propertius relics 

more upon the knou l odee of h i s public o.nd makeo only an a llusion 

to tho 1·1cll-kn01m s t ories. Ilonevcr, :in tho olllTle poem Co:tullus 

moves cleoer ·i;mw.rdc ·i.;ho Prope1~·t ia11 mo.nner . 6 He likens himoelf 

5c a.tullus LXVIII. 70-86, 105-130. 

6
Ibid., 135-1~0 . 
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to Juno uho, thou{;h angry 1·rith the promiocuous JupHer, holdo 

her pence and continues ·to love him. Here Catullus i s all'udinlj 

·to ·tho many otorie s fJ.bout Jupiter• s promiscuity and Juno ' s 

jealousy, expecting Allius ( or a wider o..udicnoo ) to recall them 

mid underotancl tho comparison made.. Cn:tulhrn haa influenced 

Propertiuo in the employment of inythol oc;icn.l oxempla, but t hey arc 

not a major feature of h i s otylc . Even s o, Proper·bius ho.s ·bakcm 

·bhese early oxperimento and ourpnosod Ca tullus in his applica:tion 

of t hem. 

At I . iii . 1-10 Proportiuo comparoc tho sleeping Cynthi~ to 

throe other ol oopinr; Homen - Ari adne, Andromeda o.nd o. Baecho.nal . 

Jiouover , thooe ·three picturoo are intended O.G illustrationo not 

only of a sl ccpine beauty, but D.l ao of clifforont aspect s of Cynthia.-. 

The otory of Ariaclne m:i.::; uoll-J~nom1 to tho Roma.no. Evon ui thol,l.-'G 

the phraac~ desert is li toribuo 7 t hey would h ave remembered tha;t., 

uhilo ::ilocping , Ariaclno was deserted by her lovcn' Theoeus. 

Propor·~ius intends her to be a symbol of Cyll'lih i a. o.slGop in her 

loneliness. His Roman readers nould o.lso ho.vc knmm the story 

of Andromeda., uho uo.o rescued from a. sea-monotor by PerfJOu o. The 

opi t het libcra
8 

ourmc::its tha t oho was olccpine pco.cofully after 

spenclin~ much time i? foa.r a..nd o.nx ioty . Proper·t.iu::: i a r oprosontine 

Cynthia. D-sl o0p o.ftor much anxi ety over h itJ ab:::once. h'very Roman 

lrneu abou:t ·the uorship of Bo.cclmo , for t hio cult h ci,d touched Romo. 

Hence the picture of the Dnccha.nal uoul d conjure up v i sions of u 

ro.einG wornn.n un<lor tho poner of tho uine-c;od. Thuo Proport :Lus 

reprcoent s Cynthia o.s n.sl ecp , but a.bout to r ace in her anuor. All 

7Propcr·1·1· uci, I i' •1 1· '.l 
II '" • ..r.. • ' · • 

8
Ibid. , 4. 
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of t hese cucr0estiona are suppori;od by Cynthi a.' o speech . 9 '11ho 

effect of these mytholoe ical exempl a. ca.n be approci;:d:;od nhen 

compar ed uHh Ovid Amore a I . x . 1-8 • uhioh was 't-TI'i ttcn in imitation 

of t h i o paoco.go . Ovicl' o hero i nes ( Helen• Leela and Amynibnc ) a.re 

clenira.blo, juot a.s h i o .:;:i.rl i s dosirablo, but t heir incluoion into 

t ho poom doeo not ena.blo the poet to croa.to tho aooie atmoophero 

of aue and uonder n.o Proportiu:::: does . Proportiu o' pic·ti1ros play 
• 1. ~ 1 . l . 10 a. more impor·li a.n-11 ro e in ns poem. 

At II . x i v. 1-10 Propcrtius likens his joy over a. succer;oful 

ni~ht ui th Cyv:thia to tho joy f ol t by Ar;amemno~ a.:ner the fa.11 of 

Troy, by Ul y ssos after finally ron.chinG It~ac a. , by El ectra a fter 

ooo:lng ag~in Oros ·t;0s uhom she thought dea.cl., nnd by Ari o.dno nhon 

Thoseuo arrived safel y from ·tho Labyrinth. In his study on the 

relevance of' the l ao·h ·i;no couplets of t h i o e l egy, John Yo.io
11 

rcvo;."11 o tho.t t hose excmpl a cxpreos not onl y preoont joy , but i;ratsedy· 

t o como. Acamemnon rejoiced a.t the completion of his l a.bouro, but 

he was to ret urn home uhere Clyt<).emnostra and 11.oe;ii::rt hus uore 

prepnring hi s o..oaa '"lo i nation. Ul;y·m:::cs re j oiced on roo.ching Ithaca., 

but he s till ha.d to overcome h i e uifc' s :.mitoro. El e9tra rejoiced, 

but tra.gic trial s o.1mitQd her . Ariadne rejoiced, but, bocauoo she 

had helped a.n enemy, she wn.o compelled to flea from Cret e 11ith 

Theoeuo, l)y uhorn she woul d be det:1erted ln.ter. Those undertones 

would no t have been mi ssed by Propertius ' Roman publ i c , and they 

shoul d not be misoed by us . In the mic.lat of h i s rejr. ~.oine 

9~., 35-46 . 

10
111 thio po.o:me;c I a.cknoul ocl.ge my indeb·hodneoo to Luck , op . cit., 
p.115. 

11J . Vaio, 11 Tho AuthonticHy and Re l ova.nco o:f Proportiuo II . x ivo 
29-3?", C. Ph ., LVII. ( October, 196i>), pp . 236-?38 . 
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Propertiuc i s uoll m·rar c ·that a t fJome l a.t or ·l;imo he mo.y be rcjcotcd , 

i18 ·the la:Jt couplet of tho poem snc{jes·t s . 

Propcrt:Lui:: makes c onsiderable use of myt holOg'J in orclor to 

praioe Cynth i o. ' Cl beau·ty . In II. ii he cl o.irno ·[;h~:t he lrns decided 

to live a lov-c-frce cx i ctencc , but t he beau t y of Cynth ia hD.unts 

h i m. Ile t.hinko of her eol den ha ir, . her lone hamlo , her tall 

ato:liurc and introduces Juno , Pal l as , I somachc an(l Tirimo into his 

comparisons. IIo lilrnns her 60.it to t hat of. Juno . Tho e ocldosa io 

not mentionud by EOJne·, but Cynthia i r.: cal l ed I ouo clignu s oror.1 2 
: 

The comparison 11e t uc cn Cyn·thio. und Juno revoalo not only Cyn·th i o.' s 

beauty and stn;liur e , but a l s o her di e;i'lity. Propertiuo likono hor 

gait to t ho;!; of . Pallas a.loo. The :lcJ.en"iiification of Cynth i a. uith 

Palla.a i s particularl y apt, for Pallas At hene uas ree;arded o.o ·the 

patron-e;odcJcso of the o.rt s o..nd CynJchia 

a.ccomplishment o in mu s i c and voroc . 13 

suggests t hat the goddess ' s ( and hence 

i o often pra i ocd for her 

Tho verb opa tio.t ur14 

Cynth i a.' s ) ua.l k i r:i d i ffllifi e d, 

t hu o continuing· t he i don. of dignity from tho previouo compari ::.:on. 

llouevcr , i n the follouine lino Propcrti.uo p ictures h_i c beloveu o.o 

aue-inspi rinf;' by deocri"bing Palla.a as 
Gore;oni s o.n~iferao pcctuo opcr·!;a comiD. l5 

l Ti t h tlm cxcmpl a he rovoals ·hhD.t Cynthi a hn.o other quo.li t i es 'bo::::ideo 

beauty. lle continues h i o liDt of comparisons with tho p ictu r e of 

1~roportius II . ii.G . An oxarnpl o mcnt ionod by P . Doyanc6, 11Propercc 11 , 

L' influence {~rcc c 1ue sur l a oc"oi e l o.t ine de Ca:tullc h Ovide 
(Entretiens Har d t , t ome II : Geneva, 1956 , P. 176-177. 

13Proportius I. i i . 26- 30; II . iii . l 7-lf3, x i. Ci . 

14P1'opor·tiuo II. ii. 7. 

15I bid. , 0. 
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Isorna che, uhom he ropresonto as 

Contaur:ls medic e;r at a r api no. mero , 
16 

Thus he reveal a Cynt hia' s desir ability . The fou:r·th comparison i s 

made bet neon Cyn·th i a and Mercur y ' s beloved. Brimo, l 7 uho uas in 

ancient times identified Hith Preaerpina; a uoman noted for her 

beaut y . Tho picture of her enj oyinr; Mercury' s love follous on 

naturally from t he p icture of deoiro,bili t y . Perho.po we are moant 

to 1 -Lkon tho lovemakinc of Cynt h i a ::l.1'1<1 Propertiua . to t hat of t hese 

tuo deities. However , n.n thir:; couplet i o 09rrupt, wo ca nnot ba.oe 

much on it . Af·tor making thcae compa.rir.:ons , Pr opcrt ius cont i nues 

by shoui ng t ho ou poriority of Cynt hia' s boo.ut y i n tho linea , 

codi te i run , diuao , qu<.'.S pa.at or uidcrn.t ol im 

Idn.cis ·i;unic ao poner o uert i c:lbus t l f3 

Ile c onsiders ·i;ho:I; her b eaut y fo..r surpasses that of Jtmo, Pallas 

and Venus , the · ~hrce c;od<leooes who uero responsible for t he Trojo.n 

War. Wit h those oxcmplo. Propcrtius glor i f i es Cyn·th i a ' D beauty, 

for· al l of t hose god<looses a.no. heroines were beautiful . IIouover, 

he revoo.l s o.l oo tho different aspoot s of her beaui;y which clrau 

him to he1". 

Of·ten Propcrtiuo employs myt hol ogy to contra.st Cynthia.' s 

behavi our or h i o 01-m ot a t e i·rith "that of heroes or hero i nes . 19 At 

I.i. 9-18 ho contras·hs h i s lot with ·tha.t of Milo.nion , uho by 

unclerc oine po.in and 121ufferil;l~ ua.s o.bl o to win Atl ant a ' s love . 

Al t lrcnJ.c;h Propertiun ouffcra , ho c rumot uin Cynt h i a.' o love . Th i a 

16
I b i d ., 10. 

l 7Ibi<l., 11-12. 

1 8Ib~d., 13-14. 

l9p D I . t 179 182 • oyanoe , op.cl. ., PP• - • 



exemplum i EJ lnirJcd on a l eos ~·rell-knmm myth, but H serves to 

expreso Proportiuo' dilommo, ~roll . At II. i x .• 3-16 he contrn.sta 

Cyn·U1i o, ui th Penelope o.nd Brioeio. Ile refero to Penelope! s . 

docoption of her oui·i:;ors a.o an e:itamplo of faithful conotancy, 

for in spi ta of Odyoaeuo' lone" absence she remained true. . Ilrioois, 

the olnvc girl, shoued eroat devo·tion to the · dead Achilleo, even 

thoueh ::;he uas a. Tr'oja.n and therefore o.n onomy. How differen·t 

Cyn·thi o. io, for 

• , tu non una potuis-t.i nocto ua.oare , 

impia, non unum ool o. manero cU.emt 

quin etiam multo du.xistio poouln riou: 

forsita.n ot de mo uerba :fuere mal a.. 20 .. 

Then Propo:r-tius continues by roferrine to h l o mm f a i thfulneso, 

uhich he likeno to that of ·the heroines by contra.at inc; it ui th 

Cynthia.' c ficklcnosc . At II. :i-.'Vi:i.i. 7-18 ho doscribea Aurora' s 

love for old Ti-t.h onus. Ho ohou s hou oho did not scorn hir.: old 

a.go , but made love to him and complained uhon sho hn.d to leave 

him to perform her dutiec. Hor love for Tithonua uao oven ereater 

than her grief for llemnon. However, Cynth ia., soon to be an olcl 

womo.n , ho.tes Proportiuo , even t houcrh ho i s still youthful. Like 

i~he o·thero above , t h i s mytholoBioal excmplum oontrai:rhs tho ideal 

s t a to ui'!;h real ity. 

Another feo.ture of Propor·i;ius ' u oe of mythology is hio 

a.ccumuln:tion of oxcmpla.. Thia aapoct of h i n s t yle can be seen in 

most olegieo containing exempl e.. , o.::i in come pasoa.geo m~ntioned 

above , i. e . I.iii. 1-10 uhero he u::ies t hree :reforoncos, II.ii . 5-14 

1rher0 he uoeo fivo, II . i x . 3-16 wlrnro lw uoos tuo, and II.x iv. 1-10 

l·rhere he uoeo five. Acournul o,tion ca.n a l s o be di:::covored in 

20
Propcr·bius II. i x . 19-?. 2 . 
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I.ii. 15-?0 , iv. 5-7' xiii . ~l-24 and ~9-3?. t II.vi . 15-241 xxi. 

11-14 and· III.x ix• · 11-26 , to namo a feu :j.mr.liancoo. With t h io 

cd;yliotic device Propertius 8Uppo:rts his sta tements or a:r~ents 

to the full. Thuo the· excmpln. he citeo in I .ii. 15-20 ad~l force 

to hia clo.imo for the pouer of naturnl beauty. Simil0rl y , the 

a ccumulation of exempla. in II.ii. 5-14 lea.do h ia r eat.lors to think 

of Cynthia in more oxo,l ted terms ·t;han t hey normally uould. 

Def ore uo finish our d iocuss ion of Propcrtiu::; ' u oe of 

cxempla ue muat say oomot hine; a.bout his uoc of rocheroh6 myths. 

At I.i . 9-16 ho refers to a. otory a.bout I.Iilanion found nouhore 

oloe except Ovid Ara Arnatoria II . 185-19? , which wa a porl10.po 

uritten n.o a rominicc·onco of Proportiuo11 In 9thor uorks , o, g . 

Callima chuo lIYm!'lO iii. 2?2- 224, it io Atlanta, not r.til anion, 

uho fi~hto and kil l o the Contnurs. Proportiuo' vor::iion · of t h i s 

myth suits h i s mm c t;i.se bett~r. A·~ II . i . 61-62 he mentions ·(;he 

rostoro:tion of Androgeon' n life - a story found novhorc el so . At 

II . ii . 9 ho refers to t he La.pith bri<l.o as Ioomachc, uhcreas she is 

uoually called Hippodami o.. Tho otory of Briooio ' 1 0J11ento;~ion ovor 

tho corpse of Achilles in II. i x .. 9-+6 io not founcl in oth"n' poets 

or atrhhoro except ·tho l ater (tuintur.:: Smyrnaeuo . Simil arly, 

rochorch6 mytho ~re found in III.vii . 21-2'1., IV .;Lx. 7-8 a.nd IV. x . 9 . 

In using ouol1 mythEJ Propcrtiuo is prcoumably hoping to imH;:i:he 

Call imo.chus 2.n a poet a doctus. 

Further ligh·t may be thro1m on Propcrtiuc' a.rt if ~·TC truce 

o. symbolic cha.ra.ctcr throu~out his 1'rork - the charo.cter of Amor. 

An interootinCT passage io I.i . 1-6, 

Cynth ia prima ouis mioorum me ccpit ocellio, 

cmrho..cturn nullio ante cupiclinibuo. 

~·------------------------------------------------------------------
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tum mihi oonG"tantiG dcieci t lumina fnotus 

ct caput impooitio pressi"G Amor J;)eclibus , 

donec me docuH co.oto.s odiss:o puellao 

improbus, et nullo uiuore conoilio. 

As uc h:.i.ve notoc1 proviouol y, 21 the picture of Amor ui th his ;!:'001~ on 

Proportius• head ia influenced by one of Mol eo.ger' o . epierams , but 

there it io f.Iyiocuo uho has Mol eager under his feet , a's i t 11ore . 

Propor·l;ius refers ·bo Amor as opprer:ioing him u.nd compelling him to 

.live in rui undiociplinod rne..nner, a.a indeed he mentions in other 

eloCTi es. 22 Tho rrt•runmatical confusion over the oubject of prcssi t 

in lino 4 tonc1o t 0 ma.lee Propertius ' renders identify Cyn·th i a 

uith Amor. ?.3 To Propertius Cynthia is Amor , for she i s rooponsible 

for all his oufferin{js. In the follouina excmplum24 ·the oaouit i a 

durae In.sides which oauaed fllilanion to undergo hio sufferings 

correspond1J t o tardus Amor uhich oppresses Proper·l;ius . Iloro force 

is acldecl to ·t;liio compo.riaon if Cynthi a. is identified ui th Amor. 

This identification can be seen al s o at I.xii . 16 a.nd x iv. 8 . 

In II . xii Propor1;ius ano.l yseo ·the convontional reproaontation 
2·5 

of Amor as o. 1·1i11.ged boy armed uith bou and urrouo. Tho fact tho.t 

Amor iD repro3entod as a boy io, he writco, oymbolio of the 

childiolmoso of lovers. The 1r:Lncrs reprooent ·the fickleness of love, 

uhile ·the arrmrn uarn tha.t love can s·trike at any ·(;imc . ?6 After 

21 Supra, p.23 . 

22E 
I e fj . Proportius II.xxx. 1-~, 6-7· 

23$ 21:: upra., p. - J . 

" IL. ...... 'l'ropertius I.i. 9-16 • Al so supr a, pp. 68-69. 

25I acknoulcdr;e my debt to K. Quinn, La·t;in Explorations , (London: 
Routledge & Ko00.n Paul , 1963), pp . J.GO- H3?. . 

26
Proper·l;ius II.xii. 11-12 . 



72 

thio analyois Proportius proceeds "rn claim t ho.t in h i s case Amor 

ho..s los t hio wings . Therof·ore , he ramo.ino in Propcrtius' heart , 

opp roscinG him u ith h i o arrows . Thu s Proportius turns from t he 

conventional oymbol of Arnor "to shou hou love i o over lritll him. 

'fo him Amor i o not Cupid; he i o a pouor existing both out s i de and 

uith in him. Seldom cnn Amor, a.s treated by Propcrtius , bo 

idon:~ified uith Cupi d at all . Ho cunno·t be likopod to tho hard

hear·t e d , but mi och.iovour:.: , Cupid of Ovi d. 27. He cannot be likened 

to the Amor of Tibulltu?8 uho so oms a l miyo conventional. Generally 

Pr opo:dius conccivo:::i of h im as a poroono.l doi t;y hclpin~, rcuardinr; 

or opproooing h i s devot ees. 29 In ·th io poem ho has ceased t o 

identify Amor uith Cynthi a . 

In II.xxix Propertiuo describes a.n advent ure bofallinc; h im 

durin~ one of h i e nocturnal uanderings. He i s met by n croud of 

boyo c o.rrying torches , arrous and. chains. Their tro.ppinc;;s 

identify ·hhem ao Cupids, a l though Propcr'iiius nameo thorn neither 

Cupi dines nor Amores . They rebuke h i m for h i s f a i thl ommes::> to 

Cynthia o.nd· l oud h i m bound to her houoo , ;reloo.oine; h im only uhen 

ho showo signs of repent ance. The Cupid.a , c.a Proper·i;ius r opreoents 

t hem, aro def:i.ni tely conventional Hellenistic creations . I.foot 

pro·babl y Proportius wao thinkinc; of p icturco of Cupids o.o he 

uroto. Hi th this ropreoontation of ·the Cupids ho crives h i s poem 

a humorous t uiot, for the picture of these naked littl o boys 

l ea.dine o.. drunkard bCLck t o h i s mi streso i s nothinr; shor·t of 

270vid Amores I. i ,ii. 

213
Ti bullus I . iii. 21, 57; v i. 1-1)., 30; II.i. 80 , ii~ 17-18 . 

?.9Propcrt.ius I.vii . 25-26 ; II . xxxiv. 1-2 ; III.-xvi. 16 . 
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l udi crou:a . If ue a ro to r egar d II . x."Ci x A o.nd 13 as one poem, 

uo ·tho manu ooripts ouggest, uo oce t hat the Hhol e poem deal s ui th 

a si t uo:tion oimilur ·t o I. iii. Perhaps I I . xxi :x: A i s a comic 

exp.::moion of ·!;ho lines, 

• • • • cluplioi correptum nrcl.oro iuberont 

ha.c Amor h o.a Liber , duruo u.terque dou.s . 30 

By pursuing ·th i o study ue can sec tho:li ·tho power of Amor ov~r 

Proportius i o uo.nin~. I n I .i he i 9 seriouo o.bout ·the power , in 

II. x ii, although ~rtill ruled by it , he can r a tionalise h is 

prcd.icament , uhil o in II.xxi x h e ooc:ms to be l o..ughin~ about h i o 

bondage. 

Tui co only does Propcr·tius une na t ure oymbolism , but even 

thic i.o u ocd in an orii$i nal uay. I n I . xvii h e r oprcFJ<mto h i mself 

a.s caueh·t; in a s torm on a. dosortod shore , trhilo socking ·t;o 

os O<) .. po Cynt h i a . Tho storm-tooacd lov·e r i s a commonpl a ce i n ancient 

literature , but Proportiuo s e ems to have been t ho fir s t poet to 

pl a ce t ho lover on a dencrtecl oh~ro , o.a Solmaen indicat es . 31 

Perhaps he mw t h inking of the p i cture of tho clcsertod Ari n.dnc , 

1;hcn he urote tho poem. Anyway, he docs r;ive t he eommonpl a c c an 

oricri nal t u ist. Solmscn ola ima further oriB:ina l ity for Proper·tius 

in ·~he identif ication of Cynt h ia' s person in t he storm. Nature

i magery io used oymbolically ·to cxpr eos t he poet ' s state of mind. 

t·THhou·t Cynthia Proportiuo fee l a c omple·tely desert e d. and, if he 

mocks to floe from her , he 1-7ill fool tho s t orm of her ura th. 

30Preportius I . iii. 13-14. 

31F . Solmoen, "Th;['.ee El c(.;i eo of Propertius ' Firr.:rt Book" , C.Ph. , 
LVII (April 196?.) , P• 79. 

i 
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A similar employment of no,turo to express lonelinoss in 

I .xviii lw.n 'been not ed by !:lolmson. 32 After a i'Uarrol uHh 

Cynthia Propertius enters o. lonel y uood. The moti f of ui thdr0-m1l 

i s quite conventional , as io the cn.rving of ·hhe l:>cl oved' o nnmo 

on a tree. IIouover, a.gain Propertius c;ives his t heme an orig ina.l 

tuist, for he refero to tho ·hroos as tho ui tnossc:3 of his true 

love for Cynthie .• 33 Tho very solitude of tho oountryoido , 1·rhich 

he 110.s hoped uill comfort him , becrins ·to reflect hio inner 

lonolinesc. The rock becomes frigidE-34 and the silence ~35 
and he i s forced to admit , 

et quodcumquc moac poaaun·t narraro qucrelo.e; 

co~or nd arcut ns diccrc oolus auis• 

oed C"Ualiocurnquo es rc.rnonent mihi •c ynthia• oilua.e , 

nee desert a tuo nominc oa:w, u o.cent . 36 

Thus a{Sain Propcrtius has employed nature-imagery in au original 

110.y l?Y o.ppl yinl! it to hi s mm emotions. 

Houever t love in not ·hhc only preoccupation of Propert i.us , 

for ho i:..i nl;:;o concerned nith poetry ao art and for t h i s ho 

~mploys v arious oymbol s t tuo of uhich arc Dn.c chus and Apollo . 

Both of thece r;od:::; were lone cons idered the inspircrs of voi'oe; 37 

32I bi d., PP• 73-75 · 

33Propertiuo I.xviii . 19. 

34Ibid., '?.7. 

35Ibid., :18. 
3(. . 

lbirl . • 29-3?. • ...,...._ 
37:oacchus - Thoocrituo xvii. ll?.-114; Callima chus in A. P. ·rx . dl::~v, 

dlxvi. Apollo - Co.llimachus , fr.i and IIymno ii . 
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Da.cchus being pictured no leading Haenacls do.11cing to pipe music 

and drumo , and Apollo as playing "lihe l yre. Doyo.ncc . claims thc:.t 

Propert :i.us o.nd hio friends Tullu::i, Pontious , Bnssus1 Gallus) 

Lynccus and Demophoon nore all membcro of a. college of wri tors 

uh.o rega rc.lcd Do.cchus no the:Lr po.tron38 - a t heory bp.oed. on 

po.ose..geo of Ovid o.ncl Il oraoo~ 39 Indeed, for Propcrtiuc Dacohus is 

o.n importc.n·t symbol . ~n II . x .. "!C.."C t ho 0od io identified Hith lovc

poe·try. Prqpcrt:i.uo begs Cynthia. to j oin him in a party ( n. 

o;ymbolic one) in ~Thich she 1'Till soe the l.fusco . He tol~s her , 

hie ul)i te pri111a. c t e:tuont in po..r ·te chorcae, 

ct modi u s cloc·l;o. cuopido Dncohuo. ori t, 

·tUfil capHi so..oros patin.r pondere oorymbos: 

nu.m s ine ·to nootrum non uale-t ingonium. /l.O 

Tho dance led by b c.Lcchue is aymbolic of Propcrtiuo1 poc·try. It is 

noticeable that :Bncchus dances docta cuopido , :for Proportiuc ' 

poetry :i.o l earned and ho himself HD.a c::i.llod a. poeta doc~. Thu:::: 

Bacchus o.ppoo.ro here o.s ti symbo:L of the l oarn~d love-poetry 

uri t.ia:m by Propertiuf.l., lioucver, in this poem, thouch Bacohuo is 

important, it io Cynthia 1·Th.om Propert ius claims to be the inspirer 

of hio verse. In a lo.tor poemLJ.J. Propcrtius considers tha t Dacohus 

himself' can il'iopire verso ~ In III. i. 4 he claims ·that ho u ill 

be the firot to brin~ Ito.J.n. ore ia. In spi ·tc of Proper·liiuo' 

dependence on Co.llima.chu:J, Vore;il o.nd Horace in thir:: poem42 

38 I 
Po Boyanoo, op.cit.'. p .196. . 

39F1. e . Ovid Triotia IV . x. 45- 48; v. iii. 1-G; IIOI'D.CC Ep:l.sUcs 
II.ii. 77-78. 

40P:roper·~ius II.xxx. 37-40 . 

111Propcrtius III.xvii. 19-20 . Sec P. Bo;v a.1106 , .2.E.!_~· , pp.199-::>00 
for ·tho importance of t h io oloey. 

420 8 . 
uupra. , Pl . 30-31, 5 -59· 
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the woTd or c i,e ia 1d.o mm, o..nd t hi:.J uord reforo ·ho Dacch:i.c ri tcs. 

Hence Propcrtius hac 0.00.in coru1cc·tcd Daccl~uc 1Ti tI:i h i s poetry. Tho 

cymbal s in III.iii. 27··30 have a. no.cchic fl e..vour, for Propor·~ius 

writco o.bout tho ore;ia Musa.rum and ·~ho ima.ge of nnochu.o• t utor 

Silcnuo. no oons:!.Lloro that the rsod oymbolioes hia Olm otylo of 

verse, Q,nd hence ho incluclos ·(;he o.bovo references to h i m a.ml h is 

oymbol s . The cleu.rN:t inc1iontion of Proper·hius' atti tu.de ·bo 

J3n.cohus can be found a;t IV. i . 61-64, 

Enn:Luo h iri:.iu-ta cinGat sui:~ diotn corm:w.: 

mi fol i ll. c:r.: hod.oro. porric;c , Da.cche t tua, 

ut nootrio t umcf o.ct a suporbin:t Vmbria. librio , 

Vmbria Romani po.trio. Callimachit 

In t h i o pn.rmage Bo.cchus servos an a oyrabol for Ca.llimuchc an poetry -

·(;he ·hypo of poetry Propcrtiuo u i chco to uri tc. 'l'huo for Propcrt iuo 

Dacchu o i•oprcsento poetry . ll.s ho moves n.uay from ilrit ine a.bui;i.t 

Cynthia alone and bocomos more cn(Jroosod in -,t;he o.rt of p oe·t.ry , oo 

.t he oymbol of B~'-cchus become a moro i mporJcant , no loneer being 

nubordinate ·to another source of inspira:tion a s in II . ::::xx. 37-40 . 

Throw.:;hout Proper.ti us ' i;rorks Apollo appoaro ao ·both D. c;od 

of. love D.nd a. c;ocl of song-. I n I.ii he c.ppeo.r::; ao a lovor43 and 

0.8 one uho, alone l·ri th Call i ope, B'iveo tho pouer of none . 41). In 

I .viii Proportius claims that both Apollo and the Musco rou.lly 

exi s t. 45 Tho fact ·that AJ>0llo i s linked ~rith tho Muses our;Gcato 

·tho.t he i :::; o, c;od of poofa·y, tihilo tho phl'.'O.:::io nc rrue o.mnnt i t ar dus 

43Propert1.uo I.ii. 17-18 . 

44!}2ti~t 27-?.8. 

45Propert i ua I.v iii. 41-42 . 
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sur;c;oct s hiD a~1111pa·(;hy with a. lover. A!ja.in Apollo pl ays o. dual role. 

Houovc1~t in tho second hook o ·~her rol 90 a re aiven to him . Ho is 

otill r eee.rded as an inspirer of s ong , 46 but he i s .:-,l oo iden tified 

nith the Sun-~od n.:::; in mythol ogy. 47 Yet, moot import<mt oi' ·nll, 

for t ho f irst time i n P:ropcrt iuo ho appears us Augu crtus' patron48 

a rol e 11hich i s ·ho rLssume i mpor'i;ancc . l['.ter. In t he ·!;h ird b ook 

Apollo' o role become a r.lOrc important. In III. i . Pr opcrtius 

roprocont rJ him '::.::: a cod of pootry , but more emphasis is . n.c.ldcd -too 

·t.ho recusa:t.io if Apollo i o r e cocnised al r.:o as o. m:i.r-fjod. Hence 

t here i G s ome for ce in 

] 1• Ph 1 ' t . · • 49 a ua. .eo:i; , oc )tun quicumcruc mora.· ur 1n o.rmi s . 

ns Nethercut50 ouec;csts, especial l y oinco a f cu linoo l a.tor 

Lycian Apollo i o rceo.rdod t .o inspirinlj verso . The rol e of Apollo 

i n clew- i ii i n ompha..sised hy r.mch u. con pi deration. I n book IV, 

al thoueh t he god s t ill pl<wo n. clun.l r ol e , t h o antH hcoi o ooon 

d i 1.JO..pj; ca.ro. In c l cc;y i he a.npoar s otill c.s a. eod 9f poetry 
1\1 

oppoc inr; tho ncu otyl o to b o uri t ·ten b ;y Propor·~ ius , _., lJUt in IV. vi 

iiho s~mi"bol of /\.pol lo i s uood ·l; o exprcs o Propertius' noH· a.tt i tudc 

to pootry ·- ho is nou p1~eparod to ~·rrito pro-Aug-uot an ve r so. I n 

46 . 
Proportiuo II . i . 3-4· 

47Prop0rt ius II.xxxii . 28. Al oo t huo in III.Y..x. . 11-1 2, xxi i. 30 . 

LI.BP t · r- . . 61 6" . roper :I.US .L . X.XX1 ' XY...X:L v . - r. . 

4-9Propo:rtius III. i. 7. 

50H . R. HG"l;horcut, t 1110 Po.r1.1m Cau·ti PGctoris Eg H Opu n•, T.A .P ll .A., 
XCII (1961), p.390. 

51 · Proper·l;ius IV.i. 73-74, 133-134. 
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this oler;y Apollo i ::; roprCDG!1'GOd npt mJ tho poacef'nl l;yrist, lm-G 

n.::i t ho eocl w10 l a.id. lou Ac;omcmnon• o c runp n.ml kill ocl the P;y-t hon52 

aml n n t he ~ocl -.;rho erimt cd J\.urri.wtns victory.. He oxhortoc.l Angustus53 

and ~; ook n..n a.ctivo pri:d i n ·the lxi.ttlo. 54 m10n -~ho fi c;h tine; 600.sod, 

he ca.ct aside h i n bou D.nd took u.p h io l ;yrc a~a.in to l oad_ tho dances. 55 
Hi e return to t he role of tho l ;yris t oymb olisec the nocos1:J:l t y for 

poetr y in colebr2.tion of Aotirn~. Ho lonccr d9os Apollo pi"ovo:nt 

Propor"l: i u s from :=dnein.c.; of war. Evon l};>,cclmc , r:ym1Jol of Proportiu:J ' 

. . ~ lJ . 1 . . . 56 IT . 1.1 'l. b 1 P .... vo::rso , JOJ.no 11po .. o 111 uo ::::L11g1ne;. · 1'l• l ·i;i-i.csn oym o s _ ropcr·11iua 

expr eose:::; h i o cha.nee :from poet of cubjcot i vc- lovG to p oet of Rome ' s 

r;lory. 

Proport~us ompl oyi=1 vo.riouo Ctroek myt h:::i . to cxproso h i s mm 

f0clin.g,o a.nd to Glorify hio mistresrJ Cynthia , and t h('t undertones of 

thooo myths rovecl part icular Q.Opccts of n. r;9ncral sHuati0n or· of 

hie: miatre~G ' n bouuty or other traits. Also, P:rop<':diuc h:-i.n ndo.ptod 

r> • .ncl c lo,bora:t oc.1 tho convon-biona1 picture of Amor, uhilo c;iv:i.ne Apollo 

o.nd Bacchuo n. doepc:n0d oi gnifion.nco. Catnllno ' cmplo;yinont of 

mytholoc;y forcoho.c.1.ouo tho Propert ia.n r.rt ylc onl y in t ho vaeucnt u a.y . 

I n Propcr·tiue myth and oymbol a::iownc o. ncu i mpor t ance . Hi n 

cxtcnr:ivo ado.pt, .... tion of them ·to h i o mm personal oi t uution i s 0110 

of t ho moot di otinctive and origincl aopcct s of lli o work. 

5~ropcrtiuo IV .vi. 31-36 . 

53Ibid., 37-54. 
54 lliQ. ' 55-58. 
55112!.Q., 69-70. 

56Ibl.£1., 76. 



CHAPTER V 

Sor.IE Af>PECTS OF PROPERTIUS' STYLE 

Thia chapter lTill deal 1·1i t h some aspect s of Propertimi' 

s t yle , cmpooi ally lineuis·'Gio peculiarities nnd picturoaquc 

la.ne;ua.c;e in crenor a.l. Anyone uho rca.d:::i the eleg i es of Proportius 

cannot f a il to be struck by the difficulty of h i o expressi on. I n 

h i o pocmo can be found ouch abnormal Latin as 

or 

et cluo in a.duorsum mitti per moonio. currus 

nee p ossent t acto s tringore ab n.xe l a.t uo, 1 

• • • • • • • h aoc l ;ympha puollis 

a.ui a. occrcti limi t.io uncla f l uit . 
2 

Sometimes ho ·t;cndo to become incoheren·!; ao in 

te s coluo acoopto Thraois Pol ymes·h9ri s ~uro 

nutrit in hoopitio non, Pol ydoro , pio , 3 

or juot involved as in 

Ecquid t e modiis oessn..utcm, Cynt h i a , D~ia , 

quo. i acet IIoroul eio somita. litoribus , 

e·!; moclo Theoproti mirantom sul:idi t a reffl1o 

proxima. l.Usenia acquora nobilibua, 

nootri cura oubit momorcs at ducore noctos?4 

1Propo~~1·un III x i· "3 "4 ... u - • · • r - r- • 

2Propcrtius IV. i x 59-60. 

3Propertius III. x iii. 55-56 . 

4propcrt:lus I . x i . l-5· 
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Such difficulty of expression ira no·ho.bly l o.ck in·&' in Tibulluo , ·for 

his lo.n/!llaeo is particuln.rly clear, o . g . in tho firot ten lines 

of I . i uhere he con-lirast n the mo.n decirouo of wen.l th 1-Ti th himself. 
r. 

The u ·ttor ::iimpl i city of phra.aes like contentuc uiuoro paruoJ and 

l2,ngo.e dcdituo esae uioo, 6 <..~::: well as tho clearly oonatruckcl 

clau oe::: deo.line n H h tho p ictm."os of the rich a.nd poor men enable ' 

'l'ibull uo 1 rca.dora ·i;o apprecio.;lie the poem with en.ea. 

Very often Proper·liimJ h as a tendency to bo oomenhn:~ indirect 

in hio oxpresoion. 7 'r!1ui:; ho uri·lieo such exproooionc.: as ua.cuo 

uiuorc locto, 
8 

nhcn ho 1·rishos to oo.y that he d.ecirecl to live alone 1. 

.::md una. r.unare domo,9 11hcn he want::: to say 1 to love ono ~irl ' . To 

exproso 1 fire-brea:i;hin~ bulls ' ho Hri teo fl9fjrantis t a.uros.
10 

This 

is particularly p :i.o·i;uresque, foT " burnine' is hon ·the bull s would 

appen.r to an oboe1•vor. FUJ'."l;her example s of this indircc"tl1eos are 
~ . i 11 nee noun. quucrenu.o aernpor wn:i.pus er s, 

a l ·liera. si quo..nc.lo non sinit OEJse locum, 
12 

r. 
JTibullus I . i . ?.5 - In the Loeb etlition l ino 25 i o included in 

t ho firct ten lines . 

6 Ibid.., 8. -
7In this sedion I run heavily indeb·hod ·l;o PostCTate• a in·hroduc·liion 
to h i s edition of Proper·tius ( op . cit . ) and to H. H. Eduards , 
Nin·l;cnoification of f1leanin~ in Proportiuo ana. Others" ' T.A.Ph .A. 
XCII (1 961), PP • 128-144 . 

13Propcr·h iuo II . ii. 1. 

9Propcrtius I I . xxiv. 24 . 

l OP t· III . 9 roper · ius ...• xi . • 

11P t· I . "i 1 2 roper 1us . xi:v • • 

. l ?.Propcr·tius IIoxxii . 38·. 
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and 

ill i u o .:ix oculic mul ·f. a. cadeb a·& aqu a.?1 3 

Such en omploynent of' l aJl ffllO.GO ma.y be picturc:::quo and 1'rritten for 

tha t effect, bu·t of·&en Proper·liiuo in h i o cleop emotion aeomG to 

bo a.t a loo::: for 'rnrda o.ncl ooarchinc; for an of fo c·tivo mca.n:J of 

exprcnoion. 

Uo can find mo.ny oxampl ec of ambirn,lit y i n Propertiuo• 

l anguo..::;o , o.s Edue.rds inclico.tos . Often uo find o:ynto.ctico.l 

o.rrlbi t,"Ui ·liy, a.c a.t I . x..v.:ii . 4 . 

Italia.a duri s fune r a. t omporilms , 

Hherc t h e ffOni tivo .Ita.liao can be t n.ko:u ni·~h either funcro. or 

i9!!J2oribus , a.nd . .:-:t II . i . 45 , 
ncr; omrt;r o. ungusto ·J.O'.l.'Ganto s proelia l octo, 

uhore prool i a i o ·t!!e obj11ct of either uo::cnantco or ·~ho verb 

enumcrrunuo unclo r c tood. Simila rly , a;& II . xi. 5, 
ct tuo.. tro.n s i b it contornnons ooml u i ator, 

~ c a.n be the ob ject of oi t hcr t ransibi t or coni;er:mono . At 

I I. x i x . 11, 

illic ;issidue ·l;auros ::;peo·lia.l>io a.rmrtii;; , 

the adverb o.ssidue qu alifies o.rantis or opeotabi a , r.md at I I. 

xxvi:l i. 2?. , 

haec o aclem Pcrnei nobilis uxor era t , 

1109il i g ca.n be either a. c on itive agrcoint; 1"rith Pcrooi or a 

nomi native aerocinf~ u Hh uxor . A more diffi.cul t exa.mpl e c o . .n 'be 

found a t III . iv. 7-8, 

l3Proport iuo III. vi. 10. 



ito ac;itot oxpcrta.o hello date lintca p;ror[l.e 

ct ool i tum o.rmi{_;ori ducite munus c qui, 

uherc ci thor prorn.o i s a conit ivc lTHh l intco, and cqui n r:oni tivc 

uiJi;h munus , or both are vocn:tiveo wi·th ~ .:ind duoite re apec·tivoly. 

Another example of syntnc·hcnl ambi eui.ty i s IV .vii. 43 , 

nootra( uo <ruocl Pct2.lo tulit ad monument<?. corono.o , · 

for hero ·tho adj ective nootro. cun af:,TOC oi the:r ui:th Peto.le or 

monumonta.. Somot:lmoo we find in Propcrtiuo nn1bi{P.1.i ty of' constructi.on. 

lfo hnve a.lrc::i.dy noted I. i. 3-4, i·rhcre C;yn:bhia arpea.rs t o bo the 

oubjoot of rlo i ecit and ;preosi t until !!!l2£ is scon~4 Another cxrunplo 

con bo fom1d in I . xix. 7-8, 
illic Phylncidoo ~.uou.nd~.o coniuts:ls hor9a 

non potui t oD.cci ::; i runomo:r' eooo locis, 

whore iucuri.llo.c co!!·Lu;,i.12, cocms to be a r;onHivo of dcncript.ion 

attached to Phyl acides until uc o~e immemor on uhich tho ecnitive 

mus·b doponrl. lfo may uonder Hhethcr Proportius o.l ua.ys intended 

theoe ambi c,ui tioo ·~o oxii:rli, or uhothor they a.re sometimes due to 

ca.rclooonesa of style . 

Another o.spoct of Proper·~ius• orie;ine.li"Gy of o-tyl o i o his 

cxploi"bo:t ion of ·bho numerous meanings of C', word. A e;ood cxo.rnple 

of t his i o 

uni si cruo. placct , culta puclla sat cot . 15 

Ac tho po9m from uhich thio line comos ooncorno Cynthia' s use o:f 

o.dornrnent , the ~xpoctcd moo.nini:~ of cul ta is ' adorned' • Ilou0ver , 

t he meanin~ • cherishe(l• needo to be supplied b<"co:use of tho 

14.§.upr a , pp. 25 ,71 . 

l5Prop0rtiuo I . i i. 26 . 
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:i.mmedio:te context, and, o.~ the fol louine; couple·~ refers to 

Cyirth i u ' s accompl ishments, the rneanine ' cu.l turocl' must l:io a.a.dad. 

Hence Propor"tius hac emplo;:ted· -the one uord with three a.i.ffercnt 

oho.des of moanine;. A :::iim:i.lar c;kploi t o.tion can be soon . in nee to 
16 

moo. cura. mor~, where mon cura can mean ' my grief' , ' my l ove 

:for you' or ' your l ove for mo• •17 Somotimec ·thi::: device leads 

Proportins to mUk:o puns, e . r.; . 

nee aic on.c l ootcm fla.grano amor Herculie Hoben 

sonr:i t :i.n Ooto.eis r;o.uclin. prima. i u giso 18 

nhero fln.11ro..ns , a.11 orotio uord here appl:ted to .£:112!, r ecall s tho 

litera l flumes from hi::i poioonod cloak which consumed JicrcuJ.cs on 

r.1-t •. oc·t;a,. A f;Jimil n.1• pun o,ppe<~rs i n u -t; Somel n. e::it combustuo19 where 

the r c:ference concerns Jupi t o1' ' s :ra.nei on for Somcl o Hith n. ougr.;e:::t i on 

of her h or ribl e <leath b~· bur n i ng . I nc:ldentall y , Proport ius ia 

the onl y Roman poet to h ave uoccl comburer~ in an erotic sonoc . 

Such oxploit n.t iona of uord-meanine s arc deliberate a.ncl shon 

ori~inality in u s e of l anQ:1ai;e . 

An inflected l n.neuar;c i:::: not bound by ricrid uord-order. 

Hence Propcrtiuc usco vo.riod uord-ordor ·to [!;0-in pu.r·~icu:J_ m• effects. 

To dopict a Bn.coha.nal anl cep in her disorder, ho uri'Ges , 

nee minus asoiduis Edoni o fcc f.la chorei a 

qu al i s in horbo :::o conoid:L'h Apida.no, 20 

the word-order beinr; a s disorca.n i sod a.a the Homru1. Similarl y , the 

16r t. I . . . l ' roper 1us • v:u.i . • 

17The i ht crpr<:lta..tionn of t his ::md the previous oxomplc nrc borroued 
from M. r~ . Edwar ds , ££!ill• • pp . 134-1 35 . 

18p t • I "' i ~3 2A roper · ius • x :u . • r. - ·~ . 

l 9Proportiu.o II . xx:x: . 29 . 

20
Proportiuc I . iii. 5-6 . 
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uo:rd-orde r in 

nee oic incoltunem Mi nois TheoeO. uidit, 

D d 1 . 1 . d . I. • .. 21 ae a ium ino cum uce rox i·v i ·ver 

i o invol vod, probably because it i o the poe·~' a in-tent ion t o 

expraos t ho wi nding turno t aken by Theoous as he l eft -l;h.e Labyrinth . 

Often Propor·tius omploys 11ord.-order for emphasi s . Any uord pl a ced 

o:~ the bee;inning or end of a lino of Lo:t in v erse a.cquiroo :::ipoci a l 

emphaoi s . A c aoe in poi nt i a 

quv.mui::i I d.a. Parim past orcm dica.t amasoe 

... . t l b . d 22 a·vquo 1n·or pccucoo accu uissc c~n . 

The uord ~ i o otrosncd; it i o runnzini; t hat a godderis of all 

boinr;s should o,ct in ouch a uay. A further exampl e of t '1 is 

device can be found in 

I no etium pri mo. terris ae-l;atc u a(p.t o, est: 

hanc mi ser implora.t naui to. JJoucot hoen. 23 

hi t his example bo·th I no and Lcuoothocn a.re ompho.sioed by thoir -
p ositions . The verb u o.c;o.t a es·t i s al s o omphaoi ocd. 'rhus Proportius 

clra.us a:h·(;cntion to tho f n.ct that Ino o.nd Lcuco·!;hoc a rc one o.nd 

the same a.nd ·tha.t ·!;ho a.po·!;heosio occurl;'od a fter lier uandori ng. 

Juxtaposition i o 9'1so exploHod by Properti.us. 

hir.; loncl ineso on a deoortcd be;.i.ch he 1·rrite s , 
2..1 

nunc o~o dcsert a::; nllocruor a lcyona.s. · 

To express 

Doaortas i o attached erOJT1mo:!;ica.lly ·t o a lcyono,s , but i to pos ition 

bo·tueen the first person pronoun or;o w1<l the verb alloguor would 

?.lp t · II i 7 8 roper ius . . x v . - • 

2?Propcrtius I I. xxxii. 35-36 . 

23Propcrtiuo II . xxviii. 19-20 . 

?.I.I.,.., 1• • I . . 2 'rropcr·Giua . xv1.1 . • 
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sue;~es·t that i ts senoe i s bound to thes e 11ords , i. e . tha.t Propertius 

i s oo.yincr, 

• Nou, dese!'teC.1 I o..ddrc:;;s t h e soo.-mcus.' 

A oimil n.r example ca.11 bo found in 

Iuppitor Alcmena.a ~ominas r equieuer a t Arctoa . 25 
1.rhc juxtapooition of Iuppi ter, Al cmenn.0 and ,aomina.s e;ivos tho 

oenso of ' Jupitor-Alcmona-t·uino' , which i o a.pt in v iew of t ho myth . 

Tho verb reqy.ieuerat can mean either ' l ay uith' , in which oa.oo 

Gominao Arctos would be o..n accuontivo of extent of time, or 

' o·t oppod • in 11hich c a.so c~orninao J\rctoa uoul d be its direct object. 

Tho epithet c;omina::i i o pr>,rticula.rly ap·t , because Jupi t or doubled 

t ho span of tho nic;ht in order ·t o enjoy love. The phra.oc gemino.o 

Arotos .io used in t h i s uay by Propcrtius a.lone n.nd i s an oxamp:j.e 
\. 

of h is· search for ori~inality· of exprcooion. In III . xi. 39-40 , 

soilicet inceati moro-Grix r eeina. Ca.n9pi, 

un o. Phil i 1)poo sanguine o.dusta. not a , 

"the j u:x:t npoi::ition of incosti, moretrix and r eaina g i ves the ::::cnse 

of ' t ho l m-1d otrumpot-qucon', a t;roica lly Aueustai.1 judcremont on 

Cleopa tra.. Similarly, in IV.i . 8 , 

ct 'l'ibor:i.s nos·t;ri s aclu cno. bubua cro.t , . 

Proportiua cmploya juxtapos ition qui·~c effecti vel y , for , ·thou gh 

no1:rhris i s o;htnched to bubus, Tiberio nostrio suc;c;csts ' our Til)ert , 

ns ·!;he Romo.ns i7ould h ave ca ll ed their river . A.ducna i s . pl aced 

baoid.e Tiberis nostris to give the impressi on o:r • our Tiber a 

s tranger', uhich effectively sc-tn the s cene in pre-Roman Italy. 

2
5Propertius II . xxii. 25. 
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'l1h0s o exampl es rovoo..l tho u oe to uhich Prop0rtius put a the clovice 

of juxto.p ooitio11. 

Occasi.ono.lly Propertiua induleco in e.. certa in bol d.nciJs of 

cxprcGsion. Ho h a.vo o.l read,y oecn one e xampl e of t h ia in t)Cmi nas 

Arc-!ioa, ~6 and further such expressions of -bime 0 0.11 be found in 

pG.ucio Luciforis, '?? mcan:i.ne; ' in u fm·r dayE! ' and ad host ornn.s 

lucornas 7 
28 mcanine; 110.st nieht ' . l1oro examples of bold l D.llGUD.(';c 

t.J.r c armi~ora humo, 29 o. roferenco to tho armed men uho spranr; 

from t.hc dragon' s t eeth aol'm by J u.son, nnd in mul tin mortc.112 

habitura locis, 30 a r eference to ·!;ho c1eo:th of Dir ce buffo·hod by 

t ho u ilcl bull to which she uaa bound. Proportiuo' l an@lo..ec la 

here qui to effect i.ve. In 

ne e tul it ira:tam i a.nua cl a.ucm sit im, 3J. 

Hercules' t hirot i s so.i d to be wrat hful and t h e door i s said to 

be uno.:bl o to uithertand • ·!;he wr at hful ·(;h :i.rs t ' r n.thor thun ' Hercules 

enra,crod by ·thirot ' • 

Propert ius' ori e inoJ.ity mani £cs-hs itaelf in h :i.a l an@la.ee . 

IIi o experimentation cometimc o ol)Gcur9s h i s moo.nine;, but on the 

1-Thole he o.chioveo th e dooired effect, e speci al l y wHh jlL"C°taposition. 

Nou ue mu s t turn our n;i; tcn·tion to another aopect of his l anguage -

·tho descr iptive pasoago . In I . xx. 33- 42 wo fin(1 the very· beautiful 

26 Supra., p. 85 . 

27p . ~· · roper·1>1us II . x i x . 28 . 

28Proper"liius I II . :viii. 1. 

29Propertius III . xi. ·10 • . · . 
30Pr opertiuo I I I . xv. ~O . 
31 Pr opertius IV . ix. 62 . 
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hie era t Arga.nthi Pot.;o sub uor·tice montis 

~rata domuo Nymphio umida. Thyniasin, 

qu a.m oupra nullae pondebo..nt dobita cu;rae 

roooida tlosertis poma. oub a rboribus , 

et circum irriG'UO sur~ebo.nt 1 ilia pra to 

c andid.a purpurois mi ~ta p o,paueri bus . 

CJUil e mo d o clecerpens ·honero pu oril ite r une:ui 

propouito florcm practulit officio, 

o·I; modo formo s i s inoumb ons nesciuc undis 

errorem l>lnndi o tarclo.:ii imaginibuo . 

Hero Propor ·tiua sets out a peaceful s ccr;.3 - tho spring of Peae . 

He ·i;oll s u s tho:h it i s a gr ut a domus for the · Nympho and then 

procec::do t o ohou why - u ild fruit and flouers grow in o.bundo.nce . 

Tho phra.oc null ao debi"ta curac sienifies tha t this beauty i o 

Nature• s . The epi·thet roocida. applied ·i;o the fruH a l so acllls to 

the beaut y of ·i;he s cene. The juxto.posi tion of 1"ooc:i.cla and c10001•tia 

sir,nifios once ae;ain that t h is is tho beauty of Nature . Tho other 

picture i o oven moro beautiful; here Propor·hius is cl.eocribin~ the 

mixture of flouero . The juxt aposit ion of c a.nclido. and purpureis 

effectivel y expr esses the colour of' the scene . 'l'hero i s still 

another p icture - that of young Hyl as entro .. nced by ·hhiG beauty. 

Propori; i u s dep:lcto t ho boy' r:i '-rnndcr o.s he pioko tho :fl ou era a.nd 

gazes a t his reflection in the uat er. Thi s i s o.n icl..yllic oceno. 

I·h l a ironic that in the midst of all the beauty trage dy n ill 

come. 
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Propertiuo is juot a.s effective in h i s dcscrip·tion of horror. 

In IV~vii• 7-1 2 ue road, 

oosdcm lrnbui t socum qui bus est el at~ co.pillos, 

coodom ocul os: l o:liori ueotis o.Llus·f;a fuit, 

ct solitum digito boryll on adodcra·{; i(!nis , 

mu:1maque LothQ.ouo t:riucro:t 01'a liquor . 

spirantisque n.nimoo ct uocem misit: at illi 

poll icibua fra.~ileo increpucre manuo. 

This i n, of course, the deocription of Cynthia' s ghost . Proportius1 

picture i o not a vretty one - her clothing is bu1•nt to her s ido, 

fire h o.o oo;t.on t he aem from her rine a.nd her mouth is uorn auay 

by Lethe . Ao i f t h i i::: ia not enouc;h, Propc r tiun continues by 

cleocrib:i.nr; her voi ce anc1 the creokin~ of her hq.ncls , brHtlc beoo..use 

of t he ftmeral :f:i.re. I f t h i s soems bo.cl enour;h , we need not mention 

I V . v . 67-70 in uhioh ho descri bco the llea:t;h of the ol d bo.ud. Other 

paosages which shou Propertius' descriptive pom~rs a.re I. iii . 31- 33 , 

II.xxix. 3-7t In:.u.1 •. 27-36 ancl lines 8 tmd 11 of II.vi i. Thi s is 

not an exhn.uGi;ivo lict, but doeo oerve ·l; o illua·l;ro.t o Proportius ' 

ta.lent as a dcaorip·l;ive poet . 

The early p;-i.rt of t h io thooi:::i uas dovotecl. t o Propertius• 

borrouinc;o, in uhioh ho noverthelc:::is shoued i ndependent judcemen·t. 

and ori~inali ty .. When no consider Prope:rtius ' uoc of m;yth o.nd 

symbol and his mo.otcry o·.,.)r the Lo.tin l an[}.lV..lJe h i s claim to 

ori ginality gains infini tel y in atron~i;h . 
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