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This week has been a world-full
of fun in terms of news. Beginning
with "'Waterlogged Woollongong's
Wet Weather Woes' (yes, Sandra
Sully did actually say this without
getting her tongue tied) through
the cycle of the Clinton affair (it's
nice not having to say 'the alleged
affair’ anymore) and finishing up
with Labor's tax plan reply to the
GST. It seems that everything is
in a mess and everyone agrees that
someone should fix up that state
of the environment/politics/the tax
system and yet no one can agree
on the best way to do this.

Let me give you a couple of ex-
amples. The torrential rains (in
both Sydney and, more recently,
Woollongong) have been blamed
on the diminishing state of the en-
vironment. The enlargening ozone
layer hole, the greenhouse effect
and the dangers of mining toxins
from our earth were all things that
I can remember learning about in
‘Society and Environment Studies'
at primary school. So, why is it still
taking us so long to get the pic-
ture? Lately we at On Dit have
been having more and more trou-
ble trying to organise a recycling
system for older editions of the
paper, and actually getting some-
one to empty our over-filling re-
\gfcling bin (and impressive stack

of red coke cans) is almost a lost
cause. Everyone we speak to agrees
that something should (and could) be
done about our own motivation to
recycle and be envi
friendly, and yet at the

literally!).

The same 1

Australian tax-payers would agree
that the current tax system is out-

...sounds §

'just printing more money"). I'm not
exactly sure what Kiny:Beazley has

some people singing the praises and
others suggesting that Mickey Mouse
could come up with something bet-
ter. At the end of the day where will

Hanson's idea on

it leave us? Sure,. we've acknowl-
edged a problem, and by the end of
the week we'll have two (different)
new tax systems to base our voting
ut will this really crack

At least President Clinton is
to look at the mistakes of
before he forges inte: the im
future. Yes, I watc

despite the
'tell the

-adniit, whatever Clinton had said
that night it would have been too de-
tailed, too vague, too defensive, too
humble.

I tell you. People these days are too

quick to judge and too slow to act.
Now, if I could just make up my
mind on how to end this....

Susie Bate

PS. ATTENTION!!!

On Dit is running election in-
terviews this week, for publi-
cation in next weeks special On
Dit election edition™.
Interviews will be held
Wednesday and Thursday by
appointment only.

So if you're a candidate for any
of:

President

A/CVP

EVP

Environment Officer
Women's Officer

Male Sexuality Officer
Female Sexuality Officer
On Dit

Student Radio

get down to On Dit any time
from Tuesday and make your-
selfatime. Interviews will only
take 10 minutes and will be a
shitload of fun. So do it. )

611 Dit is the weekly
publication of the
Students’ Association
of the University of
Adelaide. The Editors
have complete edito-
rial control although
the opinions ex-
pressed in the paper
are not necessarily
their own. Anything
you can do to make
our existence more
bearable, including
gifts, food, drink and
flowers, would be
most welcome.

Editors:
Susie Bate
Paul Bradley
Chris Slape

Advertising Manager:
Leeanne Storr

Freight:
Chet & Eliza

Typesetting:
\Iiiona Dalton

Printing:
Cadillac Printing

The Good People:

Christopher "It's lonely
over here!" Bolland,
Esther "I don't really think
you guys rock, you're just
putting that in to make
yourselves look good!"
Speight, Brentyn "I know
the big words but I choose
not to use them!" Ramm,
Dean "Is that all the lunch
you guys eat?" Kielpinski,
Kellie "Go on, eat all my
Easter eggs, then!" Slape,
Eva "It might work better
if you get it wet!"
O'Driscoll, Christian
"Please put me in the
thankyous!" Haebich, Pe-
ter "You don't get in the
thankyous unless you ac-

tually come in, Christian!"

Adams.

The Myer Food Court peo-
ple for not laughing at
Susie when they couldn't
hear what she was saying

because she had a sore

throat, poor thing.
The pizza people for be-
ing the best we've had yet.

The Bad People:

Ourselves, for not recog-

nising that we'd run out
of stick-down (or "paste-
board") sheets and con-
demning ourselves to an
afternoon of tearing bits
of paper off other bits of
paper.

The bastard that prank-
called us on Saturday
night. We hate you.

The vending machine for
not working on a day that
we really, really needed
our chips.

Anyone we've left out.
We're not fond of you.
And we know where you
live.

Where we are:

The On Dit office is lo-
cated on the Nth. Tce.
‘campus opposite the Barr
Smith lawns, in the base-
ment of the George

Murray Building, far too\
close to the toilets and
the drains. Such is life.

How to contribute/
contact us:

You can drop off your
copy at the office or in
the contribution box in
the SAUA office. Alter-
natively, you can drop
us a line at On Dit c/o
Adelaide University, SA,
5005, phone us on (08)
8223 2685 or 8303
5404, fax us on (08)
8223 2412 or email us
at:
ondit@smug.adelaide. edu.au

About the cover:;
The OSA designed it.

Next edition:
Out: August 31.
Deadline: August 26.




Dear On Dit editors

I am one of the many students
(many, many if you take into ac-
count the number of weeks you
have to wait to get an appoint-
ment) who has used the counsel-
ling service during my years at
Uni. I have always found the

counsellors to be extremely pro-
fessional and helpful. I have used
the service for help with study
problems and emotional support
and I have no doubt that I have
been helped in my academic life
because of the assistance that I
have received. The point of my
letter is to tell everyone that on
Monday 10 August there was a
forum on the counselling center
services, presumably so that the
university could inform students
of services available and to guage
our opinions on the service. Did
anyone else out there know about
it??77 1 saw an advertisement in
the counselling service oftfice,
then promptly forgotaboutit. I did
not see any notification in On Dit,
any pamphlets around the Uni or
anything to remind me or to in-
form other people. If the univer-
sity does want a proper poll of stu-
dent opinion I suggest that they
advertise the event where students
will see it. Is there any other way
that students can give their opin-
ions about the service? I can im-
agine that some of the people who
did see advertisements would
have been put off by the very pub-
lic exposure of speaking up at an
open ‘forum’. Perhaps there’s an
email address that we could write
to? Should I have to call Univer-
sity Services Administration my-
self to give my opinions(or write
letters to On Dit)? 1 think that the
counselling service is a very im-

portant service on campus, it
would be a shame for the univer-
sity to make decisions about it
without making more of an effort
to find out what the student body
think.

By the way, you guys rock!

All the best

Esther Speight

ResisTan
fo o,
Y4 ¢

In the wake of the recent anti-rac-
ist rallies around the country re-
portedly led by Resistance, can
someone from Resistance please
write in & tell us what Resistance
actually stands for, apart from
being a socialist youth group?

Certain right-wing radio and TV
hosts (the usual....Ray Martin &
thugs, John Laws, Bob Francis,
Jeremy Cordeaux et al) all seem
to have locked onto an alleged
comment that Resistance is dedi-
cated to overthrowing the present
system of government, and holds
up the Cuban Communist dicta-
torship as its system of choice;
and they are using this to publicly
discredit the movement.

Is what they say true? If so, why?
Here is your chance to clear the
air of any lies that may have been
peddled by the Right and tell us
all what you stand for. Are you
xenophobicphobic???? Please ex-
plain.

Tony

(Ki

Many people have read my letters
and assumed that my only inter-
ests lie in ink. This is quite sim-
ply untrue, and I am writing this
letter to set the matter straight. I
have many interests apatt from
ink. For instance, I quite like pi-
rates. Pirates are good because
they sail around the sunny Carib-
bean getting up to all sorts of mis-
chief. They fire cannons into
small towns and steal booty. Then
they bury the booty. Booty is an-
other word for pirate treasure. My
favourite pirate trick is the keel-
haul, where one drags another
person or a baddie pirate under-
neath your ship. This is much bet-
ter than the over-rated walking the
plank trick. I like the hijinks that
pirates get up to. If I were a pirale
[ would be a buccaneer and I
would swashbuckle somewhat.
As can be seen, I like pirates just
as much as I like ink. Arr.

Dear On Dit,

Shiver me timbers,
Christian Haebich
Faculty of Arts President

/‘64( b 000(«?

Dear On Dit,

I really enjoy your newspaper. It
is rad. It would be more rad if you
put a picture of a space monkey
on the front cover. Space monkeys
are good because they live in
space and they are monkeys. They
are rad and so 1S your newspaper.

love, :
Christian Haebich
Faculty of Arts Coordinator

On 5
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Well. | have to say that was one of the best
weeks of my life. Tharks to the Good Peo-
ple of the German Club. Tharkfully it's not
the play Il be remembering in my later remi-
niscences but the kindred spirits I met and
the friendships | strengthened. Let me share
a few memories with you, if not for your en-
tertainment but for mine. Thanks to the
funky Gods - Andrew and Nick, Hey alles
ist in Ordnung (by which point only a quar-
ter of the audience were left). To Vassi, who
just transformed himself from a water seller
to Disca King, everything having been
herumpasaunt. Alix, who never once lost her
termper and thus best suited to the role of
Shen Te. Steve's slammin version of Pump
Up The Jam at Max's karacke bar. Alex W,
and Chris utiising the cover ot darkness to
snuggle. Eke's 5 month pregnant charac-

ter with a 9 month stomach, whose favour-
ite 'and most appropriate line - er is gaga -
was cut. Alex's jokes, which were entertain-
ing only for the fact that they weren't actu-
ally funny. Grev who put his heart and soul
iNto his character and his Frau, Jenny, with
whomhe only did it once. Stef (Ich laufe hier,
ichlaufe day's har rolers, cigarette and very
amusing wedg-ees {wel, Iwas laughing) Nick
the Barbier who left his hand in his pocket
at a most crucial time. Janne, probably the
only one whio understood what was going

on. Peta, whose make-up would have ena-
bled her to make easy money on-Hindley

Street. And the enigmatic David, who suc-
- cessfully played what would have otherwise
‘been very contrasting roles, the prostitute
and the pr‘iest. And of course, nane of this
‘would have occurred the way it had with-
out Steve, Al Rachael, Hash, Cassie and
- Andrew. As for the after party, any memo-

ries ﬂdatihg around should just be labeled -

Ererr....

o ;M

%m@

Little-known facts about Adelaide Un1 number six:
Near the 590sin the Barr Smith Library, the fe-
ale toulets have a shower, .

bizarre and left at that.....

Zane {thanks to MmdyAZ) enwonment offncer-
elect 1999
PS: see you there!

. but now Im domg some Commerce

0 A The

On Sunday, 13th of September, the British born,
US based economist and futurist, Robert
Theobald will be launching his tour of Australa at
Ngapartji multimedia centre. This day has been
organised specifically for young people (e ap-
proximate age between 12 and 26 ), who wil be
invited to attend and listen to Robert discuss his
ideas for the sorts of things that must be done
to take contrdl of the future of the society we
are lving in and steer it in a better direction.
Robert Theobald is the author of Reworking
Sticcess - new communities at the millerinium, in
which he suggests that in the coming century
we have the opportunity to rectify' many of the
problems which were createdin this century. THs
he claims can be done by people working to-
gether at the local, community level, rather than
waiting for it to be done from above,

7!10?&6!\1. HORTH QUEENSLAND
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A non-profit group has been created, called

SynergyG, to organise the Ngapartji day and also ) 4

a day on Sunday August 30, for young pecple bbd& SV D b‘lm q :
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delegates who wil be discussing various topics , I 4 2 C .

in an open, flexible and dynamic atmosphere. pm( Ouy SED he ’ ¢ ! o J.\rvu‘\ Cu(thl {jm

There will also be some entertanment organised 0\? bhere oge y \m_'%' LXS\) i A S

and refreshments. The young people who wil L *i - o "k 5, ' oD @‘»

comprise the delegates will be drawn from a di C" ol st Upo OO
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tertiary. trades, rural areas and will also have a 1 e . " , L 3 b
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The people who take partin the Carclew day wil

) sl DT oD
aso be asked to come along to the Ngapartiiday, ‘S f”““: opeva. reacls oril i «s:’*

where they can get feedback from Robert and
also communicate with other young people who
wil have been doing the same thing in other cit-
ies around Austr aia. This will be via a multimedia
internet ink up on the day between Adelaide and
other cities such as Melbourne, Sydney and Bris-
bane, who wil all be watching and listening to
Robert simultaneousty. We are hoping for exten-
sive media coverage of the Ngapartji day. and
there will also be some food and hopefully a tra-
ditional Aboriginal welcome for Robert and the
delegates, Both events are completely free to
delegates, though donations may be accepted.

There are limited spaces available for delegates
to be involved in the two events, so if your inter-
ested, please contact:

Shane Burvile 8270 2335 (Mon i after 5:30pm),
Lee Stouch 8344 1693 (answering service),
Emal  synergyg@hotmailcom

Us oo

John, who was in Vox Pop in 66-14 - the guy
who only-wanted to stay i inbed, really kllled
me. | laughed all day ‘
Signed,

Really Bent Arts Student

Gamtech gives YOou access
to universily data online, off campus.

(‘rhat’s servme')

PS Flyguy cracks me up as well. Man, fancy
winning 6 grand (or whatever) from just
warking & teling you. Man, 1 did that & so
much more,




It seems pertinent, given both the mi-
cro- and macroenvironments at
present (these being the quasi-signifi-
cant (that is, they might be signifi-
cant but only to those who care (and
these people, by and large, are them-
selves insignificant)) worlds of stu-
dent and federal politics, respec-
tively), to have a little discussion cen-
tred around the horseshit that is the
election campaign and, if we’re not
careful, we might end up in the dan-
gerous realm of what-is-wrong-with-
the-system. We’ll just have to wait
and see.

The primary factor in the annoyance
that everyone (by “everyone”, of
course, I mean the common folk; the
non-politicians) feels during an elec-
tion campaign is the intensity with
which they are bombarded with in-
formation. This is especially true
during the climate of student elec-
tions, when you, the innocent stu-
dent, cannot walk {rom one building
o another without being approached
and lectured at. This is also true at
the level of real politics, of course,
when you can’t turn on the radio or
the television without hearing some
spiel about some fancy promise or
other. Which leads us to the other
primary factor (the one that only an-
noys people who think), which is the
lack of sincerity inherent in any of
these approaches or promises. I'm
not telling you anything you don’t
know when I say that politicians will
lie to you to get your vote, and this is
at its natural peak during an election
campaign, when votes are more im-
portant and a culture has arisen where
it’s actually okay to fib a bit because
everyone expects you to. It’s like
lying on a resume. So out come the
policies tailored to sectors of the
community (which is another (quite
separate) source of irritation; who the
hell votes according to which com-
munity group they. fall into? And
what if you’re unemployed but
you’re also opposed to racism and
you don’t believe in euthanasia but
you want to protect the environment?

Some people believe in more than.

one thing) to garner the voting per-
centages necessary to get re-elected

(or elected all fresh and shiny new)..

And not a spectre of truth among any
of them; just a contest to see whocan
be more convincing and design their
policies closer to what people want.
Or think they want. And who looks

better in a fancy suit (or coloured T-'

shirt, depending on your perspec-
tive), let’s not forget that. Possibly
(very likely, the FlyGuy suspects) the

reason that this ‘state of affairs has
arisen is the very nature of democ-
racy itself; that the power to decide.

who has the best policies is given to

the people, who, on the whole (and
not without exception), wouldn’t
know a good policy from a bar of
soap (in the case of some politicians
(especially of the student variety), a

bar of soap might be a good policy, !
but I digress). The average person .

can’t'possibly be expected to under-
stand all the intricacies of what it
takes to run the country. To take the
obvious (and why go looking for the
inobvious when the obvious is (as it
usually is) right in front of you?) cur-
rent example: I’ve got no idea
whether a GST is a good thing for
the country. Well, that’s not exactly
true, I do have my ideas (not to be
expounded herein, for this is not a
political forum (of course, it might
be an apolitical forum)), but I'm bas-
ing them largely on figures that I
can’t trust and don’t understand (and
also some rudimentary high school
economics which I forgot as soon as
[ learnt). And I don’t think I'm be-
ing too unkind to the lot of you (pack
of bastards) when I say that it’s the
same (if not worse) for most of you,
And yet we are the ones who decide
who gets in. So rather than tell us
the boring truth about what they can
do forus if they get in, why wouldn’t
politicians resort to telling us attrac-

tive ties when they know that we"

don’tknow any better. Which is why
I always vote for whoever has the
least attractive policies. Nnnheh.
Since I've got this much space left, I
will add two little thoughts:

1) Student politicians take them-
selves infinitely too seriously. Mak-
ing their little parties and wearing
their little coloured T-shirts and
aligning themselves with (or stoically
resisting the lure of) the real world

parties. Don’t they realise that noone

cares, and that whoever gets in will
do the same job with the same
money? ,

2) Party politics is a sad concept in
and of itself. The system was origi-
nally constructed so that I, living in

-my local area, could vote for my lo-

cal representative, and he or she.(al-
though one senses that, originally, it
would have been a he) would carry

my concerns to the state or federal

level and deal with them. Once

. elected, the local reps would look at

each other and nominate and elect a
leader who would become premier
or prime minister. That sounds pretty
good to me. Now, however, I have
to decide who I want to rule the coun-
try, and express my decision by vot-
ing for my respective local candidate
(who I"ve never heard of) in my lo-

cal seat.. That’s not right and I don’t
like it. How do I vote against that?:

FlyGuy

Dod

MEN,

as they come




SAUA Gear

EASTCOAST

NATIONAL DAY OF ACTION

Come out to the National Day of Action
on Wednesday 26th of August. We will
be meeting at 1pm on the Goodman
Crescent lawns (the lawns next to
Bonython Hall) and marching down to
Rymill Park where there will be
speakers and performers. You should
all be enrolled to vote now so now it's
time to let the Government know that
Higher Education is a priority.

UP FRONT FEES

The University Council has approved of

NATIONAL DAY OF ACTION - AUGUST 26
Since the Liberal/National Government
came into office in 1996:

o $840million has been taken out of
university operating grants (an
effective cut of 259 for Adelaide Uni)

o Upfront Fees for Australian students
of up $1 10000 have been introduced
nationally (including Adelaide Uni)

* 8000 HECSplaces at university have
been cut

» HECS has been increased by 35-125%
(at Adelaide Uni Law, Commerce,
Architecture, and Science students
have been worst hit)

* Hundreds of courses have been
downmsized or closed (including Dance
and Drama at Adelaide, and soon all

_alida parente- activities/campaigns vice pres.

NATIONAL DAY OF ACTION

The National Day of Action protest is
to be held on Wednesday, the 26th of
August. Students will meet at 1pm at
the Goodman Crescent Lawns, which is
located near the North Terrace gates,
and rally to Rymill Park where there
will be performers, speakers, and BEQ.
The protest is against the GST, and for
a right to a quality education, and
support for multiculturalism. So get

the extension of the Up front fee paying
program next year, The scheme will be
extended throughout all faculties.
Despite continuous work within the
University the decision to extend the
scheme unfortunately went ahead. For
a more detailed account of what this
means refer to the article in this edition
of On Dit.

OPEN FORUMS

Monday 24th is the last of the Open
Forums on Student Services, If you
haven't already had your say make sure

undergraduate courses will have fewer
subject options)

e Larger tutorials and lectures, less staff
and more students (up to 30 or 40 in
some courses at Adelaide)

» Racism has been encouraged by some
areas of society and non-Anglo
students have been targeted

o The proposed GST has been found to
affect students worse than othersin
society - the price of textbooks, food
and public transport will go up. Can
you afford to pay more?

SO WHAT CAN YOU DO ABOUT IT?

1. Come out to the National Day of Action
on AUGUST 26 AT 1:00PM - MEET AT
THE GOODMAN TERRACE LAWNS
ON NORTH TERRACE, march to

involved. If you have any further
questions or do want to get involved
don’t hesitate to come into the SAUA, or
contact us on 8303 54086.

THE GREAT SEINOFF

“Sometimes when I think you're the
shallowest man I've ever met, you
gsomehow manage to drain a little more
out of the pool”

- Elaine in ‘The Implant’

The final episode of Seinfeld shown on

_sophie allouache - president - sallouache@auu.adelaide.edu.au

you come this Monday. The areas that
will be looked at are Information
Services and Learning Assistance. It
will be taking place from 12-2 in the
Union Cinema (Level 5 of the Union
Building). If you can't come for the
whole time that’s fine, just pop in and
have your say. There is also the
provision for students to provide
written submissions. If you would like
any more information please contact
either myself on 8303 5406 or Susan
Close on 8303 3717.

_sky mykyta - education vice president - skym@smug.adelaide.edu.au

Rymill Park for performers, speakers
and BBQ.

2. Enrol to vote in the Federal Election
and have your say on who the next
Government will be and what the bigr
issues will be in the Federal election

ROCK ENROL WEEK

Last week was Rock Enrol at Uni.

Thanks to Triple J and the Australian

Electoral Commission for their help and

support. The bands were cool, the beer

and BBQ went down well, we loved the
gtickers and JJJ gear and lots of people
enrolled to vote! Thanks to all my
fantastic helpers who covered the campus
with stickers and posters (you guys
rock!). No thanks to the bastards who
stole my banner (again).

- acvp@smug.adelaide.edu.au

the big screen, and in a bar who could
have asked for more?

I hope everyone enjoyed the final
episode of Seinfeld that was slhiown on
Thursday night. It was great to see so
many people laughing and taking
advantage of the happy hour that was
provided.

Cheers,

Alida

your A/CVP: working for you

eileen fisher - womens' officer - sanuawo@smug.adelaide.edu.au

FEM X

FEM X, the National Union of
Student’'s (NUS) Women's Policy and
Action Conference, will be held this
year on the 26" and 27" of September,
at Melbourne Univergity. This
conference will be an opportunity to
discuss issues including activism in
higher education, reproductive
freedoms, domestic violence and abuse
issues, and much much more. If you
are interested in attending or would

ENVIRONMENT

SHORT STORY AND POETRY
COMPETITION

The SAUA Environment Department is
running a short story and poetry
competition.

The prizes for each category are:
18T PRIZE - $200

2ND PRIZE - $100

3RD PRIZE - $50 BODY SHOP GIFT
VOUCHER

WHAT YOU NEED TO DO:

Write a short story about the

like more information about the
conference feel free to come in and see
me in the SAUA or contact me on 8303
54086. n
WOMEN’S POSTGRADUATE
SEMINAR SERIES

Throughout semester two the
Australian Federation of University
‘Women (AFUW) will be sponsoring a
Women's Cross Campus Postgraduate
Seminar Series. This event has been
organised by Christyana Bambacas

environment (500 - 1000 words), or a
poem about the environment (250
words maximum).

The winning entries will be published
in On Dit during Environment Week.
Al entries must be recieved by the 28th
of August, 1998 in the Btudents’
Association (Ground Floor, George
Murray Building, Uni. of Adelaide.)

All entries must be publishable For
more information please contact The:
Environment Officer, Danielle Kowalski
on 8303 5408

f111 out the counter calendar survey form on the web, at:
http //www adelaide.edu. au/AUU/feedbacklcountcal htm

(8303 3351 for further information)
and Susie Duggin, to give women an
opportunity to present their thesis in
front of an audience, a skill that they
will need when they go onto higher
study. The next presentation will take
place on Wednesday the 16" of
September from 5:30 - 7pm in the
Canon Poole Room, level 5§ Union
Building. Wine and nibbles are
provided and the cost is a gold coin
donation.

_g3nielle kowalski - environment officer - kowalski@smug.adelaide.edu.au

‘ NEED HELP o
VISIT OUR WEBSITE



_Taxing Dispatches

Lights, Cameron, Action

Renegade Labor Party MLC Terry Cameron
last week increased the chances of ETSA
being privatised by crossing the floor of the
Legislative Council to support the Olsen Gov-
ernment’'s power privatisation legislation.

Cameron, a long-time advocate of ETSA's.
privatisation as a means of reducing SA's |

farge debt, was expeled from the ALP for
his troubles given his faiure to tow his: Par
ty’s line on the privatisation i issue.

Watching the Detectives

The hunt for the terrorists responslble for

the bombing of the American embassxes in
Nairobi, Kenya and Dar es Salaam, Tanzanta

is intensifying Last Friday, the United States. i
initiated missle strikes against aleged terror-

ist compounds in Sudan arid Afgharistan. The

strikes were in response té-provocative
statements issuectby two groups:believed

to be connected to the African bombtngs

The World Istamic Front for Jthad Agalnst
Jews and Crusaders issued a warnpg in a

London-based Arabic newspaper last week

bin Laden, who now lives in Afghanistan, but
the Islamic fundamentalist Taliban govern-
ment there has so far refuséd to hahd ‘a
Musiim over. to an infidel codntry” - in the
words of Foreugn Mnster Mulah Mohammed
Hasan. [ §

This H.rts Us More than it H.rts YoiL Realy

\_‘Burmas mflltary government contfnues to

btock pro*democr‘acy Ieaéter At_ng San Suu
Kyt slatest attempt to travet outside the qap+

tal ot Rangoon clamng thai. her safety is at

risk. The miltary governmez"t dldqt expl

that “the coming days wil guarantee Godwil- “

ing, that America will face a black fate: Strikes

wil continue from everywhere and Islamics

groups wil appear one after the other.to fight

American interests”, This statement coifis

cided with a simiar warning from.the slamic
Army for the Liberation of Holy Shrines, t
group which has claimed responsibi
African bombings. Meanwhie, two
have been detained in Pakistan in co
tion with the beisiHgs Wiich kiied 257
injured 5500. They are both said to beas

And the Wimer i Honest Jon

Congratuiations really must go'to the Pripé P

Minister, John Howard., ANith the new ‘tax
package, he has outdone himself. .~
At the last election he ruled outa future GSF,
declaring it would “never, never ever’ return
to the agenda; gave assurances of, maktng

Australia a “comfortable and relaxed place;

and promised to aid the “batt tlers” with hls
termin Government. The yoters, of course
took him at his word, Why would they have
done anything else?

As Prime Minister he has slashed payments’"

to pensioners, the unemployed, universities,
the arts, Aboriginals and low-income famiiies.
His nursing home policies, "employment
schemes’, university plans and Native Title
Act amendments have either been abysmal
failures or embarrassing successes.

The result has been the tearing apart of
Australian society. The nostalgists, the stu-

" Hanséh. Every pre tﬂer%rs the

Even trad|t|onat\CoaIrttbn supporte' are not

 econorric situation andthe state of the (ex

glnatsfor @elansf' The ed cated
ere egonomié comyhodiies iy hefnte:

nothlng dole blquers who Wasteftax pay

Fd
.& &

happy Farmers blame Howard for nejt giv-
tng ‘them the tand that |a “nghtfufly therrs
Busrnesses are not rnpressed wrth the Asian

|st|ng) tax systém Gun owners have dart:
boards with John Howard S p(cture on then:
fol[owtng his) best demsuon the reform of glr
ownershiplaws, ;
The group most sattsfred w1th the |ast few

President Slobodan Miosevic that Junik and

surrounding erivirons woudn't be targetted.

Last weg‘ék’s fight-ing has been described as
the fierbest sin’ce the clashes in Kosovo
started tn early March in Geneva, meanwhie
the UN*refugee agency reportsthat aromd
240,000 people have been drsplaced Aur-
ing the nonths of flghtfng Tens of thousands

alone, 1ccorc]|ng to }he Red Cross; Further
there are fears of animminent food crisis, i
Kosovo unless refugees?E return home and
harvest crops Tm"’ harv" tseason staf’ts in
about two weeks, after Whtch it may:; be too .
ate tb save the érops Worfd teaders are st
ditheri §§n what toido tojhalt thé f|ght|ng if

tion lmarketplace fT he goor frre g?oodsfor :

years has been the rich ... :
Now, we have Howard's release of his much
publicised tax package. A 10% GST big tax
cuts and sweeteners for voters areits three

varring sides réfuse fo negotlate Which
ely gonsrédenng that unofflcral Kosovar
Siclef Ibrahtm Rugova and the KLA are

a fed at getttng
s|vo ‘after arv
:'U S urlty Councd for a
{ gheral Kofi Arnari
‘ orched Barth

aa has

have been uprootect in the past twoweeks ;

which caused the collapse of the country's
inetficient collective farming system. The fate
of North Korea's 23 million people is largely
dependent on foreign aid. In a bid to attain
more food aid from the largest foreign do-
nor, the United States, North Korean officials
have promised to stop exporting misses. Yet,
the government isn't helping the cause, hav-

'ing faled to implement reforms to address

the economic decline and baulking at the ef-
forts‘,-of Medicins sans Frontiers to access
the starving and sick people, demanding that
the government be provided with the raw
matenals so it can help itself.

Pooper Scooters

Frustrated Chinese hankering to answer
nature s callin strange places devoid of pub-
lic toilets may now. find relief pedaling by.
Talyuan capltal city of Sharxi prownce has

to service crowded sites stich as ralway sta-
tions and public squares. “The toiets are con-
Aenient for pedestrians and the floating popu-
lation of migrant workers, who have difficuity
finding a toillet inlarge cities,” Xue Mingyuan,
inventor-of the pedal-powered potties, said.
Xue's brainchild was also proving to be more
efficient Ihan'a previous attempt to provide
street stde relief by instaling toiiets in motor
vehicles, The new dunnies cost about $1000
<) make compared ta $15000 for conven:
tlonal torlet Dlocks. Xue now runs a company

> new there, hey!.
rgie Hambrook

So rces: THe Australian, The Washington

giR0s!, ReLtters, AP,Nando Times “Something

ot Else”,
Vs,

R

to COme%gfror%r current end projected sur-
pu_ses*1 Thi means%that When {he AS|an
econoiyic cgrsrs rﬁ’uts Australla next year, the
m@ney%we oughtto have g} reserve wﬂl not
be ther”’e and the package thati I supposed
toi pe perfect wilt have to be radlcally re
for‘med étre rnost Irkely a nse inthe GST rate
HoWard has mped around the country
suggestung the budget surplus is "sustain-
able an |IEtnformed guess at best or an ugly
ie at worst Peter Costello his future chal
|enger has descnbed the' package asanew.
tax system for a new century (or was that a
new recessron?) .

The sad part is that thts dlsgraceful tax pack
age ._Wl|| win JohnHoward the upcoming elec-
tion. - The reasons are twofold, Like most
people, Australians are a selfish lot, We wil

“q ccept thé ‘massive galns we will suppos-

edly. be receiving from the package grate-

‘” fully, Busrnesses and t_he rich, who gain the
“most from the package at the expense of

the:poor and who have the greatest influ-
ence onwho runs this country, wil especially
sing the praises of Howard the Great.

The other is reason is that Labor has fewer
brib"es to offer to the Ausltralian people. Kim
Beazley and Gareth Evans diminish the ALP's
credib‘uity as both were integral cogs in past
Gpvernments that were as ineffective and
duplicitious as this one is (remember the L-
AW, LAW tax cuts?), Consequently, Labor
wil run an unsuccessful negative campaign
against the GST.

Thus, Howard wil end up winning the elec-
tion and serving a second term in Govern-
ment. Australia wil be warse off for it.
Then honest John may finally get the chop.
James Gruber
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Oh, woah, Arena!

from within

The abuse of these objectives, added
to the sneaky way that these abuses
have been perpetrated is an outrage.
It is impossible to carry out the task
of producing an independent news-
. paper for all students when one group
f students, without the privilege of
mandate from election, decided to
send the rules for their own ends.
When editorial autonomy is threat-
ed, students newspapers become a
re propaganda machine for who-
eris in power in Council at the time
his tenuous position is ridiculous
llogical, and must be challenged.
action seriously questions no-
of freedom of the press and cer-
y threatens the autonomy of stu-

s Field has bothered to at-
e viewing sessions, she has :
rena not for ‘mere’ lega
e has in fact censored an;
hat is critical of herse}
nnor, or any other mem-
dominant faction of Stu- the facts, an
ouncil. And we thought uni- ers t
one of the last placas that distr
t of healthy pohtlcal de- Cg
Id take place. Think’ ‘again.

n of public opm}on and

as become part and parcel

ical ideology of the domi- |
n of Students’ Council-a
ich is formed by a coali-
our Right and Liberal Stu-

3

send messages of solidarity
tvia email to:
ate.tek.com

e with ma;o' cont nt alteratlons
Jlegal advice had been sought by thef
‘_»;.;,DPP The Chalrpelson Maxcus
"' Connor, and:the :
‘,-fﬁ“,and DPP Kell

:constlamts of cc
stream medla

: (02) 9850 7629
(02) 98507633

Free Thesis or
Report Binding ...

We guarantee to bind your thesis
or report for next working day
pick-up or you get it free. All we
ask is that you have your manu-
script in our hands by 9.00 am.
We will then complete our exclu-
sive 37 step binding process in
time for you to pick up your
completed work.

If we fail then your binding is free

No quibbles ... no excuses ... no
buts ...

Phone Andrew now 8295 8729
(Mon.-Fri. 8.00-4.00) to discuss
your requirements. You never
know ... it could cost you nothing.

March). Depending
erience and qualifi

¢ | Trinnes Bookbinders
56A Byre Ave
Somerton Park

closing date for Work and , o South Australia
Travel USA 98 is Sept 15. , _‘ 5044

‘doughnuts in the buzzing
f New York. The USA has
ething for everyone!




Fees
Adelaide Uni

Since the Coalition came into Government in 1996 there have been several changes
made to the Higher Education sector and up-front fees is one of them. This is an
issue that has affected many universities around the country including our own
Adelaide Uni.

To give a historical perspective, in 1996 the Federal Government partially deregulated
the Higher Education sector to allow universities to introduce up-front fees for
undergraduate domestic students. If Universities chose to, they could enrol an addi-
tional 25% of students once they had reached quota. These students would pay up
front fees to study at Uni. There were a number of Universities around the country
that introduced these places last year, most of them are what are called “sandstone”
unis they are the oldest ones which are considered prestigious and some of the
newer unis also followed suit.

It was introduced last year as a pilot scheme that allocated a limited number of
places (50) to the scheme. Of those places roughly half were taken up and the
students entered a variety of courses.

This year University Council, has made the decision to extend the up-front fee
paying scheme for domestic undergraduate students at Adelaide for another year.
‘You would think that in a pilot scheme if only 50% of the places were filled the uni
management would think perhaps it wasn’t as successful as they expected. Unlike
last year, only three Council members (Janine Haines, Rosslyn Cox and Jill Thorpe)
voted against the scheme. This year the scheme will include all faculties.

Since the issue of up front fees came into play student representatives have con-
tinually fought against their introduction. The Working Party that was established
last year anﬂ has thre¢ student reps on it is now the main area where students have lective editing and the interviewee's
any kind of influence over the scheme. ' : e o .

The introduction of up-front fees leads the way to the commodification of higher | TO answer my own questlon, the kid. 7 zorn,ml [a.d\ of Inferview experence,
education which will result in a user-pays system. Education should be seen as a | may well look like Ray_Martm. Or who'd going to come off looking stu-
community benefit, an educated society is a productive society. Education should | not. Anyway, I had gone to pid?)

therefore be publicly funded so that as many people as possible can access it. If | www.ninemsn.com.au hunting for my . Anyway, Icould goon looking at the
society moves towards a user pays system we will regress back to the days of a very favourlte Uncle Ray ‘But he wasn ’t gallery of morons that serverup.that
elitist system. there, dish of supposedly newsworthy
It also has major ramifications in terms of equity. This system will ultimately affect { driveI, but 1 won’t, I mayend up ill.
those people from equity backgrounds who will most certainly not be able to even If 42.5 Minutes (or whatever Stuart
consider paying up-front fees. By introducing up-frqnt fefas we can see that Ad- Littlemore used to call it) is getting
elaide does not see access and eguity as one of the uni's pr191~1t1es. ydu down. - the'n complain. The
Th_ere are some minor cqncesglons that have peen made in the form of scho‘]a_r— Mediawatch 'page is re ally n o more
ships. Several new ones will be introduced starting from next year. However, this is

no reason to continue with the up front fee paying scheme.

Education should be a right for everyone and should not be regarded as a pr1v11e0e
Regardless of how much money you have a university education should be accessi-
ble to all who want it. The distribution of wealth should not determine the distribu-

tion of knowledge in our society I hate tablold TV, an
60 Minutes, except
- SO NOW you Know ¥
ing from. The prom "

“safety or

g lights in
good at

zck picks an+ Wl_th_ the power of se-

Sophie Allouache
SAUA President

Greens) and Tyron}
Friday was Triple ¥
ways (rockin’ t-shir
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Move than

pie
study commltments ] could
part of at least ohe of the w

{ate-night prayers Uudgmg by my sons that
is 'the modern equwaleni of a 1950s late-

night, Pauime], 7:30am breakfast [I-felt it -

would be a *bit much’ just turning up. to be

fed]; 8:30am trip from Temple to Pt Adelaide,
where at9:30am there would be a ceremonng*
to. plck the spirits of dead 1 eople fromthe -

_sea and at 12 30pm nother ceremony to ,
1; AL this point Phung-cak, a frlendly AU face, .

A asked me to join the line of pilgrims, Notlcmg-. i
,thatl did not have an official label on my ooat
5 she asked if1 had ‘booked’ for.the boat.

activities. Saturday looked in ereétmg 5am

- into’ the-water Were we expected to jump',l 1 C
f"~and retrieve a religious symboltike the Greek i
- Orthodox ceremony requires? | had no wish
to offend, but my 1950s days of diving off the .:'
wharf into the Rosewater Canal, feeling the
‘ bags of dead kittens and discarded stolen

bikes on the bottom, are sadly gone. “The
spiritiswilling but the flesh is weak” came to

mind. - Then | realised that the entire

congregation was forming a five deep queue

-.facing along the wharf, thank God not

towards the water!

ﬂucting emotlons ran thrc)ugh m

Sunday for $2 from.Adelalde Crulse ph
84472366 Paullne that is probably a 19503

Terrace

15% Savings to Student Card H lders

Elizabeth House -
231 North Terrace
Adelaide

e: 8223 2713

—-——_'llﬁ-



tax cut from
$75000 are

15 estlmatés. that the price-of
ost of water, gas, and electi

e - after all it's not every day, {
purchase a new car, for instance;

rch estimates that the poorest 20% s

the concerns of those low income earners
remam
enomlsts have expressed concern over
: id the projected Budget
n or so dollars
tax package ]

ssoblation Office (ground floor,
me Qrge Murray Building, Umon_—_
*Complex) or call (08) 8308 5406,
to ma.ke an a pomtment




EXIST?

THE ARGUMENT
FROM DESIGN

When we look around at the world
we see a world of order, a world of
wonder. The entire universe acts as
a machine with each part working
in cooperation. These parts in them-
selves are also machines, with their
own parts and so on, beyond hu-
man perception and comprehension.
Every living being from human
down to simplest insect works  to-
wards its own specific ends, and acts

for its own purpose. The devices. of

nature seem to follow some intelli-

gent purpose, just like, thoug_h far

surpassing, the devices of human
invention. Bits of wood and stone,
by themselves, will never erect a
house - no, it takes an intelligent ar-
chitect. Pieces of metal will never
assemble themselves into a watch -
no, it takes a skilled watch-maker.
Where ever such devices exist we
must always posit an intelligent
designer. Now consider an infinitely
complex apparatus such as the hu-
man eye. Could this have come
about by chance? The universe ap-
pears to have been designed. There-
fore an intelligent designer must
exist whose powers and abilities are
equal to the magnificence of the
task. This designer can only be God.

This argument appears convincing

upon first encounter, but it turns out
to be quite ineffective. Firstly, it
does not necessarily establish the
existence of one creator. Why must
one God have created the universe
when the task could have been com-
pleted by a number of lesser dei-

ties of perhaps limited powers? Sec-
ondly, if the unjverse is used as evi-.

dence for God, all “of its qualities

must be taken into account, includ-

ing the existence of evil. The god
established by. this argument can not
be all good. The god established is
at best amoral, and at worst ma-
levolent. Here the theist’ might
interject with reasons for the exist-

ence of evil (perhaps even valid rea-
sons), but as Hume so brilliantly
pointed out, the argument only al-
lows evidence supplied by the com-
position of the universe, and it does
not allow the importation of rea-
sonsexternal toit. Thirdly, it doesn’t
necessitate that the creator or crea-
tors still exist. It only requires that
the creator or creators existed at

some time in the past - God may have

expired a Iong time ago.

DESIGN

AND ERRR

The: cmx‘_ of the zu'gumcntrfr‘om‘

design is that complex mechanisnis

such as watches always have area-
tors, Thus i

must also have a ¢reator. Where
ever such order exists it is always
derived from the purpoeseful intel-
ligence of a mind. A mind devised
the idea of a watch before it was
physically realised. Is the same true
of the universe? The analogy pro-
vided-by the argument does not pro-
vide the whole story. When a person
creates a watch the idea they use to
design it is usually based upon an
idea of another watch. The creator
of this watch likewise got the idea
from someone else, and so on back

and back. Do you get to the origi-
nal idea by going back? No ,
what you actually find is
that each creator of each
watch has made minor
improvements and

modifications to the
design they cop-

ied. Thus as
you go back
through  the
ideas  as each
improvement is sub-
tracted the idea gets sim-
pler and simpler, and so do
the watches. The same is true of
every single invention we have, It
is by a process of evolution, of
gradual change and improvement,
that we have cars, computers, lights,
heaters, chairs, ‘planes, radios, tel-
evisions, even the humble fork.

EVERYTHING EVOLVES So

THROUGH TRI AL : ife time of a watch,

: you WIH see its cxeatcx actually for m.
it but Cif you  view: a life form it

“like the  watch,
«from simpler forms - just watch it

1s no pemewab]e creator be-
seens that the umverse‘ ot
‘(the most complex of machamsms)

a

sxmply‘ grows of its own accord. Just
life forms begin

grow! But unlike the watch there

our: ”gtznes.‘(‘)u] gc,ne.s
contain the plans for
building us.
GENES  AL-
LOW FOR
S E L F
CREA-
TION.
When

watch
maker
builds a
new watch
they copy an
existing watch
but make minor

improvements and
modifications. Subse-
quent watch makers will
“draw upon any innovations
that work and include these,
but reject the others. Thus the

watch evolves. But what do we
mean by what . works? What ever
improvement serves its purpose, in

that humans find it useful or attrac-

tive. These features are copied’ into

the design of any new watches

that are manufactured. This is an

y intelligent choi
' Watch designs
xtinct depending upon human de-

urvive or become

es build organisms which
: destgn whnch wxll

_ 0106, butupon environmental con-
itions. Depending uponits design,
the organism will be more or less

likely to reproduce and thus have its
- genes copied and allow its particu-
’ - lar design to again be produced.

: begmmng
~gradual, the modifications are still

Bven if the changes in walches are

chosen by intelligent designers.
Genes on the other hand are not in-
tefligent. Thus people ask i God is
controlling evolution?
Genes are not intelligent, and nei-
ther are they perfect replicators.
There will always be mis-
takes. By chance new,
slightly different ,de-
signs “will be
produced.
This fact is
evident just by
comparing your
looks to that of your
parents. You have been
built out of a combina-
tion of genes supplied by
your parents,
Over millions of generations
these slight changes will result in
great incremental ditferences. Any
changes that are advantageous
within a particular environment you
would expectto survive just because
these organisms are more likely to
replicate themselves. Thus due to
the simple fact that the flawed or-
ganisms do not survive, an “intelli-
gent” choice like that of the watch
maker is made.
Evolution just doesn’t seem like a
comprehensible explanation when it

is said that random mistakes lead to

improvement. It seems preposterous.
But the mistakes are, though ran-
dom, embedded within a system-
atic process. Genes are organism
planners. They do so very system-
atically. Just consider this: It is by
mistakes in genes that people can

be  born with six fingers. What is

amazing about it is that 'the sixth
finger will often be perfectly func-

tioning. The extra finger moves,

oxce Just as certain

4ot time,

feels, has blood circulating through |

it, has bones, tendons, and veins.
This complex system is connected

-to.the body’s own system and func-
_tion

Sthough it was meanf to be
there. Though il i

ild watches by copying existing
atches and adding to them, genes

existing organisms.

The two most important poin
take note of to fully appreciate the
theory of evolution are as follows:
1. Even though it occurs by mis-
takes these mistakes reside within a
systematic (“planned”) proc-

ess.

2. Developments which seem
incomprehensible (such as
the human eye) occurred
over equally incompre-
hensibly long periods of
time. As they say, if an
infinite number of
monkeys were at an
infinite number of
type writers, one
would eventually
type a Shake-
spearian sonnet,
In other words
the law of
probability
states -that
over a
huge
amount:

hugely im-
probable things MUST
happen..

Many people do not accept the idea
of evolution in that it is “not proven”.
This is usually arbitrarily stated by
people who have néver even read any
books on the idea or actually consid-
ered the evidence. However, no other
scientific idea in the history of hu-
manity has been more stringently
tested. People, desperate people,
have been trying with all their might
for almost 150 years to refute the
idea. But it just keeps getting

__stronger. Its safe to say that with so

many brilliant scientists working on
the idea in every field, if it was go-
ing to be refuted it would have been
by now. New discoveries may
change particulars, but the underly-
ing idea will remain. With such
forceful evidence at its backing it
begins to become apparent that
those who do not believe it do so
because they simply don’t want it to

so build and add to the designs of

be true.

‘Nothing in biology makes sense ex-
cept in the llght of evolution.’

'If superior
visit Earth,

civilisation is: "Have they discovered
evolution yet?™ - Richard Dawkins

THE EXCISION
OF GOD FROM
REALITY

God’s existenc
perfluous to explaining our exist-
ence. Occam’s razor states that you
should always choose the simplest
explanation. Thus assume no more
than is necessary to ex-
plain the given

ena, If
God is not required
to explain our existence,
then God does not exist. Why choose
the simplest explanation? What if
your car broke down? You could
assume that a certain part wore out,
or youcould assume that gremlins
actually purposely caused the dam-
age. You can’t disprove the existence
of these gremlins because they al-
ways sneak away just in time, or are
so small they can not be observed.
By saying there are gremlins makes
the world impossibly complex.
Where do the gremlins come from?
What do they eat? Where do they
live? What type of intestinal tract
dothey have? Why don’t we already
know of their existence? We could
keep with the gremlin story, or just
assume it so unlikely (especially
since there is no evidence for it) that

its not true. The same applies to the

existence of God. To say God exists
is to say that certain supernatural
processes exist or existed which are
no longer observable within our ex-
perience of the universe. These prob-
lems do not arise, however, if we go
he simpler solution of evolution,
.orks by processes that are
 exist and are read-

This does not refu existence
of God , but it does give rational rea-
sons for denying the existence of God
until better reasons arise, just as we
will continue to deny the existence
of gremlins until evidence points to

.. the contrary.
" Many hold ,however, that since God

exists outside space and time, no
words will ever be icient to prove
“ ey exclaim that
nd.words. What

are these reasong’
As you’ve been reading you may
notice that it seems to be rather para-

- doxical to talk of disproving the ex-

istence of God. If God doesn’t exist
why should the jdea of God ex-
ist in the first place?

these

and

other
ques-
tions in
the fu-
ture,

Dear Philosophy bit and Brentyn,

Imagine that someone told you that
if you were given, say $50, and were
told that if you spent it well, lets say
without using it in ways that may be
deemed somewhat gratuitous or evil,
that you would be given more money
than you would ever need.

Imagine that someone told you that
if you were given, say 80 years of
life, and were told that if you live it
well, lets say without using it in ways
that may be deemed somewhat gra-
tuitous or evil, that you would be
given eternal life.

The one inescapable part of being

P'll consider

human currently is death, no matter
how rich, how poor or how happy
you are, you can not escape some
ending. This inescapeable part of life,
death, has been the drive of so many
attempts at thwarting it, the Alche-
mists who searched for life prolong-
ing potions, the crusaders for holy
relics, and the basis for religion.

Religion acts as a comfort zone, it

" provides people with a means of

averting death, of cheating the fun-
damental flaw in all life, the cessa-
tion of it. And certainly it would be
fine if this was all religion was, a way
of allowing those who believe in it
to think they have cheated death, by
being granted eternal life, but sadly
it is much more than that..
Religion, due to its methods of be-
ing able to interpret what behaviours
and actions denote sins and other acts
which jeopardise eternal life exerts
on its followers a most fundamental
form of social control. The people in
power who interpret the bible, or
other holy works are in so many po-
sitions to manipulate the followers of
their religion. And sure, the power
they exert may not appear awfully
strong on the surface, but if you look
deeper, the social control exerted is
immense. The dark ages, religious
wars, pre-marital sex, eutha-
nasia, abortion, gay rights etc.
Its difficult to see how the
preaching of such ideals, the
notion that certain things are
right or wrong, are at a basic level
any different from the propaganda
campaigns of Hitler and Stalin, or
other utilisations of misinformation.
Religion is a means of social control,
although significantly less powerful
in many respects to other forms of
control it still exists. The threat of not
ebeying religious doctrine is the loss
of the promise of eternal life, the loss
of so much to the person who be-
lieves. It is just that religion has been
a part of our societies for so long, we
lose an awareness of what is actually
occurring and grow to accept it.
Don’t get me wrong, in thinking I
oppose everything religion stands
for, it does prove useful in promot-
ing social awareness and providing
welfare for those in need. But just
think of car bombings and genocides
my dear cherubs,

Ian

If you want your philosophical
thoughts published you are running
out of time, So write into On Dit or
email us and let your ideas be known.
Why let your ideas follow you into
oblivian when they can live on in the
human collective consciousness?

Brentyn Ramm.




On Travelling Ground

London is not the capital of England at all. It is best described as aninternational city,
that gives you the sense of being in England and al over the world all at once.
Getting here is no mean feat (26 hours) although the disorientating experience of
jetlagis a far cry from the motion sickness of the six month voyage by sea that had
to be endured earlier this century. The first-time-working-holiday Australian visitor
might feelinundated during the first week of so. All the senses are bombarded with
a wealth and excess of lots of things happening at once. This is very exciting and
stimulating but also exhausting, and no one gets paid for being a tourist, no matter
how earnestly and energetically you might go about your business. And every-
- where you go a fee might certainly be extracted from you. (Hint: if you're planning
an expedmon to the muderland. getyoiirself an International Student identity Card
fr orte ich yeul definitely:need for
survival purposes ||ke foo a roof of some kind. Unless
you're planning to take a der Blackiriars bridge along

But what you do need is *an impres- sive suit, a'London A-Z Guide, ari |maglna
tive resume and lots - of bluff There are jobs
for every kind of jm- s inablé  employ-
ment. Cbviously if you have ; Jdlffications and ex-
perience you'll.bi

the area ofwork

amin- ' terésted in (secretarial)

hlgher the pay you can
honest, is what it's al
canhopefully save and
foot-prints all-over the

4000 agencies or df:
been to an interview
confidence, whatever

-ages Try packing your

[ was intrigued to find onmy hostess’ overladen bookshelf a volume Entitied How to
be Normal in Australia whose sub-titles include ‘a practical guide tg'the uncharted
territory of antipodean relationships' and ‘secrets of normal Australians revealed..
True Empire style. The chapter on National Etiquette advises the intrepid English
traveller to 'hold back from talking about the things that bother you until youve held
back for so long that it has become absolutely impossible to talk about any moref.

And I thought that was an English trait. In fact, if | was English and I read that book, |

think I'd cross Oz off the list ... Wel, I've told you absolutely nothing much but bear
with me, it might get interesting

Medusa

reflect engage

exchange

a public conversation on

kinship memory

racism

‘notions affecting our daily lives at a

éWesley Enoch

such companies as La Bolte Theatre

States and travelled extensively

On Contested Ground is an open

perspectives from a national pan
cultural
join the conversation

Friday 28 A
Ngapartji multimedia centr
Cost: $5; students

Guest Spea

Founding Artistic Director, Kooemba
Idarra Indigenous Performing Arts,
'Queensland. A freelance director,
performer and workshop leader for

and Queensland Theatre Company.
Wesley ha lectured in the United

speaking at conferences and attend-
ng forums in Portugal, Cuba, Brit-
ain, Denmark and throughout Aus-
ralia.

Sally Chance

Artistic Director, Restless Dance
Company, a youth dance company
working with people with and with-
out a disability. A graduate of the
| .aban Centre for movement and
Dance, London. Between November
1996 and March 1997 through
Asialink, Sally worked with young
people with a disability at the
Darpana Academy of Performing
Arts, Ahmedabad, India,

Massimo Ranieri

Roman performer and researcher in
anthropological theatre’. He has
worked extensively in Europe and
conducted intercultural performance
>xchanges in South America, India,
North Africa and Australia.

Limited Space! Booki
tel (08)




ummer is almost

swty Athletxcs

“““ _events. In the near future the club hopes to have competltors across

;Lvt e' range of events on the track and in the field, mcludmg relays
'  Anyone i is welcome tojoin the Umvemty Athletics Club and expen
ence the chanenge of: competmg in club levet track'n ‘field. So if you're.
lookmg to get fit for summer or have a hidden talent you'd like to
- un over, the Umversaty Athletics Club would be happy to welcome you to
Jits ranks. Just drop into the Sports: Assomatuon any tame or contact
‘ th iumbers below '

es that the

fo BfiCé money Owstances rangé
are run reqularly throughout the_v

s.eason' over most d:stances for those athletes new to professional ath:

let\cs, Open. events are hotly. contested with the most prestigious meet:
ings being the Bay Sheffield between Christmas and New Year featuring
the Bay Sheffield Gift and the tyndoch meeting, the richest oneday

‘carnival in Austraha, run the weekend after taster. Profesmonal athlet:

ics caters for people of all abulmes dueto the hand1capped nature and

the McKinnon Parade professxonal Athletic Club, recently affiliated to
 the Adelaide. Umversxty is available for anyone interested injoining the
‘fascmatmg world of professvonal ath!etncs

SOFTBALL PLAYERS WAN TED

to play for Adelaide Uni over summer
October 98 - March 99

For more information or to register your interest,
phone Danielle Gilboy
8332 0614
or email
danielle.gilboy @student.adelaide.edu.au

before August 31st

"3\(2 e‘."&v\ @n Maoue

L= T AL Lezel .

v\-c_ 2 g




NOt-SO-cCOmimon

sasssmsnammm C

Teachers and
th Press New

and lesblan adolesce.
~-80% had not told thej
~ their sﬁarx}e sex attra

' to 18 for : pr
' d as a sexual 1dent1ty

: S something inherent
n being human Indeed,

\g satisfactorily in the : ir

: "‘;ould really make fc
: sxtuatlon Maybe on

ment-initiatives

& o, i«év\‘l’pu)‘-‘

\w Mian ,n (,\’
issues as '
Officer at RMIT). . .

, .
s e \Weong
Y "}_“;r\ :

n Di | On Dit 19



I'm guilty. It's practically
the end of August and this
is about the third thing
['ve written for the section
I have apparently sub-ed-
ited all year. I get busy,
things come up - I don't
have any huge kind of
thesis thing to write ... So
[ think I'll start off by in-
troducing myself: Hello, |
am Jocelyn and I am one
of the four (yes there are
four) Wayward Sub-Eds. I
have been at this fine uni-
versity institution for four
years now - and so I have
read three multi-cultural
editions. They have
ranged from your okayish
to the more interesting.
However I don’t really
think that we should for-
get for the other 51 weeks
in the year that our coun-
try and beloved univer-
sity (sic) is a groovy kind
of multicultural place.

Justlook at the food alone
you can get on campus -
and the peripheries of
Adelaide - Rundle Street -
Gouger Street - Melbourne
and O’connell Street.
Hmmm, for all those
trusty readers who hap-
pened upon my article in
last years edition of
multicultural week - you
must be experiencing a
strange feeling of deja vu.
So let’s look at another
angle of multiculturalism.
An American exchange
student last year told me

that Australia wasn't as

multi-cultural as the
wonderous US of A. But I
tend to disagree -in all my
wisdom of the United
States - well I've watched
my fair share of the Young
and the Restless (and I'm
not ashamed to admit it),
Seinfeld, The Simpsons
and Friends (amongst

other media visions). [ am
under the opinion that a
country presents itself in-
ternationally through its
media texts, most espe-
cially television. Because
I know all those things, I
don’t really understand
and really don't find
funny (don't like the
canned laughter) thou-
sands of little Americans
are rolling around on the
floor. From this we can
conclude that humour is
definitely culturally spe-
cific! While there defi-
nitely are things that are
universally funny - like
fart jokes (I'm thinking of
that Bruce edition (as well
you might - Eds), and nu-
merous South Park epi-
sodes ...“Hey Terence pull
my finger”) or slapstick
stuff. So back to what this
exchange student said:

the main difference is that

there is no universal defi-
nition of what it is to be
multicultural so we must
celebrate it in all its di-
verse forms! (Ra, long live
the faerie queen!) Seri-
ously though, it is impor-
tant to realise this and put
this huge thing into per-
spective otherwise sooner
or later we will turn into
this huge melting-pot and
start defining ourselves in
some huge universal way
instead of recognising our
differences and agreeing
to disagree (it's all grey I
tell you, not all black or
white). So in a wayward
kind of way this is impor-
tant - I'm contributing to
the knowledge and well-
being of all those both-
ered to read thus far.

So on an end note: Knowl-
edge is power: utilise this
power, my groovy read-

ers, and use it wisely.




[, ThelIncident

Twas brillg, and the slithy toes-
Did gyre and gimble in the wat

All mimsy was my bubble bath,
And down tosleep! laid,

‘Beware the Hrathgarwock, my son!
The ducks with cheese, the pink en

Beware the pungent breath, andshun
The unsanitary toenails!

He took his vorpal cliopers in hand;

Long time the yntrimmed toes he sought -
My feef did ache asI dreamt on,

And forty winks I c.aught.

He crept in through my bedroom door,
And gt my feet did clutch,

My feet were bare, and waiting there
My toes extended, sitting ducks.

Saturday 10am - Ipm
Cash Discounts All Year

Thanks to Uuibmks {on cémpus), we have
| a$60 Book Voucher to give away for the

in ON DIT each month

Prose, poetry, comics, drawings, just»abaut
anything will be considered. The submission
box is down in the ON DIT office, Written work

nousst be included.

adjudged best piece of creativity published |

will be best received typed and under 1500 words. |
A rane and phone vaguber (not for publication)

1

iwo! And through and through
pers went snickersnack!

pedthe Hrathgar's toes?
my beamish boy!

My toenails once again were gone,

My hopes and dreams were flayed,

I1. The Aftermatt

Iﬁ‘r’ﬁyoy

But you are not me
Andwe are certainly
Not us, o
Butsomeone else, - -
Inaroom without fishes,

beingspokenbysome

Unspoken truth,
Being killed by words

~ We don*t have to speak,

Andneither do you,
Or me,

Who is not,

Who s you,

Who &5 you,

S0 who the hellis you
Anyway?
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1) DO you ﬁ"l@k 'lVetSf is o pacially tolepart e@yjtom;e@ﬁ’
’?'J I tis the trost tmufficufuned Wﬂg} yoy did teee@ﬂy?
!M’d ClO yOU C!O To make: 7’O(J)T“~S€—H: mohe- :POMCGHY CO‘N'\GC'{'?

Seamus.

1) Yeah, I do. I’'m part of the Irish Club, so I’m in to multiculture.
2) St Pat's Day. I organised a BBQ for uni.
3) I study French. Last night I went to a French play.

Simon.

1) Yeah, I think it is.

2) We are eating Chinese for lunch.[they were
too - VOX poppers] |
3) I accept everyone for who they are.

Kate.

1) Yeah. In our course (Medicine).

2) Ate Chinese take-away with Terri.

3) Try to be tolerant, but I don’t actively set out to be PC.

Terri.

1) I think so, for sure. In our course. The only way to make
things more tolerant,when you come down to it, is one-to-
one, on an individual basis.

2) Ate Chinese take-away.

3) T am not politically correct. What is noliticallv correct?

Daniel. | :

1) Yeah, I think so.

2) Went to an Irish Pub. PJ O’Briens

3) I am tolerant of inter-racial relationships & marriages

Tony.

1) Yeah.

2) Went to the Gold Coast. It is pretty multicultural up there.
3) Just thinking before I say things

Dion.

1) Guess so.

2) I ate bruschetta for lunch.
3) Just keep my mouth shut.




| What's Anothey Word For Pirate’'

‘only Earth is cast wnth doubt. Davies ‘}'Slmon Pa‘lﬁ\'pe:ha? & hr erlap




Amy Witting - Collected p
Amy Witting

Penguin

$19.95

Sir, may this verse which you reje

take hold upon your intellect
but not completely. May it be
alive on the periphery,

ever threatening to tease
your memovry and destroy your ease.
May you dwindle, peak and pine
hooked like a fish on half a line.
This poem titled “To an editor who

despises metre and rhyme’ may just
as well be addressed to a reviewer.
The basic equation - if you don’t like
rhyme you won’t like Amy Witting.
It is difficult for a poet to use a for-
mal rhyming structure - Robert Frost
and A.D Hope are probably the only
two English language poets this cen-
tury to have done it well - and this is
clear in Witting’s writing. These po-
ems are strangled of life; most have
a sort of twee rhythm with neat and
predictable bow-tied endings, their
imagery is dull and their supposed
‘dry wit’ dried, I imagine, about the

page.
I am perhaps
as Amy Witti

book a chance.
‘Lillipilli’ are w
erally rhyme is be
and this book is

Aidan Coleman

The Odd Brain personal favourite,
Dr Steven Juan for us chocoholics.
Harper Collins ably guessed, this

tite little manug :
known psychoses as well
day things that we take for g
Peppered throughout the book”
weird and wonder®
ful case studies as
well as bizarre facts
about our brains
and other famous
brains (such as Mr
Einstein’s!) Need-

Another feather in the cap of the good
doctor, and might I say a damn good
one at that. The guy.is a legend and
this book has done
nothing but bolster
his outstanding
reputation as a man
of science with a
sense of humour.
The Odd Brain is

the second in a se-
ries, with the first
being The Odd
Body. I'm not quite
sure which one was
better but this one
has certainly given
me a better insight
into an organ so
close to one’s heart
and yet so foreign. It
contains a great sec- |
tion on children’s L

brains and the bain of the twentieth
century: the television, There is also
a vaguely disturbing section on the
explanation for the vampire and
werewolf phenomena and, my own

less to say, this will
have you discussin
strange brain fa
with your fried
over drinks
worrying  a
whether yo

- still in there) then my lit
matter is doing okay.

Claire Murphy :

Warp Drive:

Australian Drug stories.
ed. Leonie Stevens
Vintage / Random House

¢. are spoken of a little too
andedly to be taken seriously.
‘onsidering the reality and the seri-
ousness of the pastime I don’t think
it is something ‘you can really be
light-hearted about.

Getting back to the real content of
the book, the stories are excellent and
terrible, depending on
how you view it. That
the people are in the
most hellish of situa-
tions (which are a re-
ality for so many)
makes reading it a lit-
tle hard to stomach. It
is, however, broken
up with a humour and
commonality which
will bring many peo-
ple to relate to it.
Some of the work was
a bit dry but the ma-
jority was quick-
witted and slow-minded all at the
same time, if you catch my drift man.

Strange, disturbing, enl
ind down-right scary
h sum this little handbopk up
icely. I'm feel-
two-minded

L AUSTRARLIAN DRUGC STORIES

epped some.
ries unneces-

aine, as well as
on on the risks, the side-ef-
d how to deal with a bad re-
r overdose. I understand that
is the best way to conquer
but at some points the

Claire Murphy

who govern themselves by aggres-
sion and adrenalin. They are being
killed and sliced up, one by one. To
protect herself, Vail trades on her
detective abilities and tries to solve
the serial killings. She has seven four-
hour days to do so, all the while try-
ing to avoid the unflagging, brutal
lust of the Curs. When she finally
does find the killer,
she gets involved
with more than she
bargained  for...
{corny, yes, but true)
Sounds great,
doesn’tit? In all hon-
esty, this book is im-
possible to put down
(I did put it down a
‘couple of times, but
only to sleep!). Writ-
ten by a lecturer in
fantasy literature at
the University of
Woollongong (also
_the author of
Superstructuralism),
it is consistent, exciting and-ex-
tremely readable, and comes with my
highest recommendation!

. A detective and

mself onto her. Being the
' she is, she bites his nose
e book is off to a flying

Zane

grs are tough guys, all male,



ed 'that the Indo-
army would re-
heir neutrality as
ners and report-
They were wrong.

It was hearing this story
that encouraged me to
pick up Free East
Timor and find out
more about Australia’s
involvement. S
Free East Timor is a collection of
personal accounts and views:on the
problems occurring in East Timor,
collected from a wide cross section
of social commentators and sources
including Noam Chomsky, Bishop
Hilton Diakin and Jose Ramos Horta,
joint winner of 1996’s Nobel Peace
Prize for his work in East Timor.

It chronicles Australia’s involvement
with the Timorese during World War

he hadn't been an idiot

‘up with

id Four to Score
same style as Par
 funny novel wi
thrlller/mystery

riters and
"ductlon to

me to tears.
Some of the reports

like those of Roger East
(chapter 2) and Greg-
Shackleton (Chapter.

before the authors were |
killed in military action
in East Timor.

The book is full of de-
scriptions of violations
of UN directives by In-
donesia. All of the fa-
mous events in East
Timor are covered there is an eye-
witness account of the 1991 Dilli
Massacre and descriptions of the full-
scale invasion of East Timor in 1975
and the déaths of the five Australians
at Balibo in 1975.

The book is testament to the bravery
of the Timorese people and the stu-
pidity and lack of action of the Aus-
tralian Government. ‘

Esther Speight

18) were made shbrtlya_

©ography as a collection of in-
terviews, cleverly connected

Billy Graham in
David Frost
Hodder Head

years old this
sonal friends:

Nelson
Cohen,

orh mself on such stations
as:PBS, NBC and BBC. It is
ot’so much an interview or bi-

with personal anecdotes.

Billy Graham is not.so much a
religious man as a messenger.
His life goal is simple. Ever
since 1949, when newspaper
baron William Randolph
Hearst gave the orders for him
to be turned into a celebrity,
Billy Graham has travelled the
world and told. people a mes-
sage. And even after 50 years
the message is still the same:
“Believe that God is. Realise
that God loves you. Understand




The difference between Hungarian and German

The Maze of the Muse
Larry Buttrose

Harper Collins

$17.95

You see, having your main character

be a poet is always going to be a risky
business. You’re ei-

motely sympathetic because every-
thing is just so boring. Jack Driscoll
(the poet-narrator) in

ther going to come up
with something
poignant, touching
and beautiful, -or
you’re going to fail
miserably and pro-
duce something that
sounds pretentious
and pointless. The
Maze of the Muse falls
more .into ‘the latter
ty than the
There is so
111 inconse-

As I arranged all the bits and pieces
of the manuscript, typed them up and
read them silently and out loud, I
became aware of how far off publi-
cation standard they were. I had
about forty poems in all, ranging
from a few lines to several pages. It
was approaching enough length for
a small book, but had nothing like
the sustained level of quality required
(p- 157-8).

If Larry Buttrose included that bit in
liis novel in the hope that it would

particular earns little
affection. Firstly, he
rejects a chance at
love on the off
chance that he might
meet Robert Graves
(and it comes as no
surprise whatsoever
that he doesn’t), then
spends most of the
rest of the novel
drinking and taking
drugs and hanging
around Barcelona

excuse its patchiness, then he was
just plain wrong. And that’s not the
only problem The Maze of the Muse
has.

bit, ‘you just don’t care any more.
Very. few of the characters seem re-

with a bunch of sad,
pathetic, arty-farty
bourgeois relics who think life is all
parties and orgasms and seem to be
trying to live in some golden past that

never really existed anvway. then
falls in love with & prostitute and
through some slightly complex
manoeuvrings ends up responsible,
na way, for her death. 1just felt like
telling him to wake up to himself
(and it’s pretty obvious what his
problems are), and get himself some-
thing resembling a life, instead of
sponging off of some dreadtul old
hag who thinks she’s some sort of
inspiration.

This all sounds rather negative, but
there are some good bits. Carla’s sui-
cide does come as something of a
surprise, as does the eventual iden-
tity of Jack’s wife. But it's hard to
notice the good bits when they’re
surrounded by so much dross. A bit
of a shame, really.

Paul Bradley

15T 4
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kaleidoscope of interconnected im-
ages, the story unfolds not so much
as a piece of narrative, but as life. The
plot seems as chancy and haphazard
as ordinary existence, and coinci-
dence is both a charm and an evil.

Pascoe writes in a delicately force-
ful manner, creating exquisite details
that remain with you as you read. His
compassion highlights the beauty in
every scene; his-honesty does not
hide the ugliness. Emotions are raw
and untempered: we
are left to deal with
people asthey are on
the inside. No eu-
phemisms allowed.
If you are after a
novel to really think
about, then this book
is ‘highly recom-

Ruby-eyed Coucal
Bruce Pascoe
Magabala Books
$16.95

A highly controversial, intricate tale,
Ruby-Eyed Coucal is not light read-
ing. It has more strands than a tapes-
try, with individuals coming together
in coincidences that are not ... it baf-
fles and slowly, muddily, enlightens.
It begins in the dense rainforests of
Papua New Guinea,
where rebels are
holding outin a des-
perate attempt to
delay the Indone-:
sian take-over. It
e,nterjs : world of
the’ fighters and

their families ‘wit
compassion an
blunt reality. Paint--
ing arich landscape’
of thick forest and

birds like snippets

of rainbows, it

hardly seems fit to

find guerilla war-

fare in among the %
green leaves. Fox is'a man of Abo-

riginal descent, ol themn from jus-
tice and deterrhinéd to help the rebels
as much as he can. Meanwhile, back
in Australia, his daughter quits her
job to begin searching for him. Reli-
gious missionaries grapple with the
local beliefs in an undermining web
of misplaced, well-meant deeds. A

such cont \gedllit“er—“

Papua New Guinea. As a piece of lit-
erature, as a social commentary, as a
féflection of life, Ruby-Eyed Coucal
is well worth reading.

Erin O’Donnell

1 devastatingly accurate
n’t have any’

The firen On

Whirling

Chris Wallace-Crabbe
Oxford University Press
$19.95

Put bluntly, this one’s a beaut. Whirl-
ing is Chris Wallace-Crabbe’s most
recent volume of poetry, and a most
accomplished collection it is, too. His
verses, both blank and structured,
explore with skill and vigour an im-
pressive range of themes, ideas and
emotions, presenting the human
comedy as performed before a
ghostly audience of
the dead.

Right from the first
poem in the collec-
tion, ‘Summer’s
Breath’ - in which im-
ages and language in-
terplay to present a

(ifi‘my experience) -
acéount of an Austral-
ian summer - you
know you’ve stum-
bled onto something impressive:

‘ ‘As though your blood clogged up

with carbon

or sulphur, rituals attend

the downing and rising of your
nights.

New joints announce themselves in
thigh and elbow

while vour dreams chug along in sec-

ond
like a T-model Ford.

& Ie

gl s

Wallace-Crabbe is Professor of Eng-
lish at the University of Melboume.
and it shows. The dilemma of being
an intellectual and living in Avstralia
runs as an undercurrent through
many of his poems - with no hint of
elitisny, just a question of choice - but
comes most to the fore in the final
stanza of ‘Summer’s Breath’, when
Proust and leg-spinners battle for at-
tention.

But he is at his best - and most touch-
ingly personal - when writing about
the death of his son. ‘Erst-
while’ explores how little
things can serve as remind-
ers of great loss, and how
sometimes having to deal
with others who have also
felt that loss can be one of
the most difficult things.
It’s a simple poem, digni-
fied and elegant, that com-
municates a depth of emo-
tion not entirely evident in
the individual words and
phrases, but obvious when taken all
together and given repeated readings.
Which is what poetry is all about,
really. And which makes Whirling
quite a superb volume: inlelli;_rem and
sensitive, humorous and serious, tr-
bane and yet rooted in nature. cos-
mopolitan and yet attached s‘(‘mngly
to the local; this is the stuff poets
dream of.

Paul Bradley.



Nose-fivst into the drink

Hollywood Lies
David Ambrose
Pan Macmillan
$1 5_.95

Hollywood occupnes a special pl
in western culture.x don’tknoww

be about not tellmg the':truth
ing a different truth ‘

We all lie ourselves. From the very
moment we can understand what our
parents are saying, we enter the world
of lies, lies such as “This won’t hurt
a bit,” or when one of our parents
says to the other “Of course I don’t
mind,” then bitches about it later. Qur

whole society is lie based. Truth is

3 about recreated Hollyw d_; 1§ ‘
can be used" nany wa,yk:you want,

ugly and horrible. Advertising is ly-
ing. Clmton lied. And who wouldn’t

andsstories abgut people in the indus-
try who are lied to. It almost seems
obvious to.write about an industry
that creates lies. The only connection
between these stories, though, is
Hollywood. The stories do not exam-
ine Hollywood or imply that there is

some all-pervasive connection be-

IF ONLVY | HAD SOMETHING
TO DO THIS WEEKEND...

[WELL, SHE COULD AlWAYS COME IN AND
HELP US OUT. WE NEED
PROOFREADERS AND OTHER
ASSORTED HELPER-OUTERERS.
JUST COME DOWN TO THE OFFICE ON
THE WEEKEND. WE WON'T BITE.

are.

tween them; rather, Holly-
wood is their backdrop.

Each story has a twist in
the end. Something unex-
pected, yet at the same
time unconsciously hinted
at. There is no great litera-

~ ture, here. Nor any great

ason to hate Hollywood.

one of those people
who adoré Hollywood and
the myths that surround it,
you will get more from
this book than the average
punter. All in all, a good,
light, enjoyable read. 7.5/
10

Michael Blackwell
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It's nine o'clock on a Friday morning.
I've got a cold and I feel tired. I've only
ever seen this band play once...they
refer to me as a 'Johnny come lately'.
It's not exactly the best way to enter
into a Alien Dave interview. For a band
that's still reasonably young in terms
of the local scene they've done remark-
ably well, recently securing a spot as
the opening act for You Am I at
Heaven. And yet, unlike other so-
called big name Adelaide bands, these
guys continue to keep their feet firmly
placed on the ground. They'd also
played at the Unibar the day before
for rock enrol, so I knew I had I good
place to start..here's what else they
had to say:

‘What was you rock enrol performance
like?

Danny: It was weird playing in the light.
[t’s a bit different when you try to bring
the band to people instead of letting peo-
ple come to the band because half of
them don’t even care about the music,
and the other half care about the music
but not about you.

Luke: There were lots of people up there
justplaying cards and stuff. It was pretty
good.

What were your feelings on the You
Am I concert that you supported?
Luke: We were heaps pleased...there

were heaps of people there...I never
thought we were that popular before. It
was really different to our normal gigs -
everyone was just running around, eve-
rything had to run on time, soundchecks
and so on - but once you got over that it
was pretty enjoyable. It just wasn't the
party we expected it to be.

Did you get to sit back , relax and
spend time with Mr Rogers?

Luke: Well, we tried...

Danny: ...we got to sit back and relax
but we didn;treally get to spend any time
with him, or talk to him beacsue there
were too many people making sure that
nobody got near him.

Getting a2 You Am I support gig is a
pretty big deal for a band that’s still
reasonably new on the local
scene...was it a big deal for you?
Danny: Well, we were thinking that we'd
build ourselves up to that [stage] and in
three or four years time we might get to
open for a You Am I gig and then we’d
quit.

Luke: Yeah, as soon as we'd play with
You Am I we’d quit. It wasn't as good
as we'd anticipated...but it could never
have been as good as that.

How do you feel about people refer-
ring to you in terms of ''1994 You Am
I sound"?

Luke: Oh well, you've got to expect that
really. You Am I would be our single

speak to Susie Bate

most favourite band. I think our sound
is still pretty original.

Danny: I think people need to remeber
that we're still a heaps young band. To
have broken away from all of your in-
fluences in under a year is pretty hard to
expect.

In terms of the local scene where do
you find yourselves?

Danny: I don’t really know. I don’t un-
derstand the local scene at the moment,
it’s got no order.

Is that because of the sudden barrage
of new bands on the scene?

Luke: Yeah that and also all the older
bands that have broken up...

Danny: ...which is good for us because
there’s plenty of You Am I spots for us
to slot into.

What’s the big picture with Alien
Dave?

Danny: We don’t have a clue because
we’ ve exceeded all of our expectations.
So, now we’re aimless.

Ready to take to world?

Luke: No, no ready to take the world.
Don't put us there. We still want to work
in the local scene.

Danny: The best thing is being able to
go back to playing smaller gigs where
you can just muck around backstage.

Everything's much more relaxed and it
doesn't matter if you play a little bit over
time or you get there late

Have you got any gigs coming up?
Local Noise on Tuesday, August 25 at
9.30pm 5UV 531

Thursday, August 27 at The Holdfast
Hotel with bzark

Friday, September 4 at the Unibar with
Four Play - they're a string quartet who
play Metatlica covers(')

Alien Dave's debut CD EP "In Touch
With the Obvious" is out now and fur-
ther info can be found on their web site
“. www.users.on.net/tori/AlienDave

Life Won’t Wait
Rancid
(Epitaph/Shock)

Rancid are one of very, and I mean
VERY, few punk bands that I can
stand. That’s probably because they
sound vaguely Clashish (although
they’ve lost that reference a fair bit).
Probably one of the reasons that I
find them so palatable is because, like
the Clash and even Blondie before
them, they’ ve retained their “reggae”
influences. The title track, * Life
Won't Wait”, is a good example of
this fi it fairly reeks of history, in par-
ticular Bob Marley, Peter Tosh, and
so on and so on.

Whilst “Bloodclot” and “Hoover
Street” (the first two tracks) are by
far and away the most accessible
punk tracks on the record, they are
probably not the best (which is say-

ing something in itself, as
“Bloodclot™ is fast becoming one of
my pick singles of the year).

Tim Armstrong sounds drunk as a
skunk most of the time, particularly
on “Warsaw” where words are
slurred consistently into one another.
And that’s my main problem with the
album fi each track seerns to slur into
another. There is no real differenti-
ating feature that makes a single track
unique (with the possible exception
of the two reggae-tinged tracks in
“Llf&“ Waith-and “Coppers”).

¢ “Bloodclot”,

I love playing with all these bands.
The Living End, and I'm not sure
who else, but I think they’re playing
at some after show today. Yesterday
we played at 3:30 and today we
played at 6 {and bear in mind that the
show finishes at 7 or 8]. Tlove being
in the band. We love being out here
- we love playing and we really like

it [the Warped tour]. This music
[punk] will always be there regard-
less of whether the media tries to
make it “big” again or not. We're
out here having a good time, T don’t
really follow what the media says.
Do you get pissed off with the con-
stant Clash Lompansons

sed - it's. real]y ﬂdtter—

be compared with them

t the moment,

MTV 1S all Puff Daddy and the whole
thing is just blown up - it’s where the
meney’s at now. A couple of years
ago it was Green Day and Offspring.
What does the life of Rancid involve?
Anv chance of coming to Australia?
Go out there and make some records.
Do some touring. Bands that have a
solid tanbase [as Rancid do] are the

thmk uskmda ,

bands that get out and fucking play.
Last time we were down in Austrilia
we played the Big Day Off - we
called 1t that bemuse we'd have four
"tween every gig. Zt swas
d‘ vacanon‘ We "dso did

attention s
IS not over
of differen

any Tibetan Free-

Have.you'p
dom concerts? :

Yeah, we did. We couldn’t play the
very first one in San Francisco, so
we just donated to it, but we played
the one in New York City. It's an
uphill battle, but we’re trying to do
our own little bit for it. Every little
bit accounts.

AnDrEw 1
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Well, more fo the point, whats right?
Jane Gazzo, thinks that Triple J has
alot goingfor it. Other people tend
to disagree, saying that with it's ten-
dency to cater for the 13-16 year olds
rather than the 18-21 age bracket
that it usedto try for, it's lost some of
it's alternative-ness. Certmnly n
rates very wel
station, bu
viewed th

Australia
Jebediah,

ugh

Triple J Hottest 100 5
(ABC Music/EMI)

Whether or not you like this CD will depend en-
firely upon what sort of a music lover you are.
Do you listen to Triple J but not buy many
records? Or do you buy the CDs that you really
love, and despise others? If you fall into the lat-
ter category, then you might as well forget about
this CD this year, as it's a very good one. It's got
a lot of the better songs of 1997 (Radiohead's
'Paranoid Android’, the Verve’s 'Bittersweet Sym-
phony' and blur's 'Song 2' to name just three),
. but it’s also got a lot of the “also-rans” or gim-
-micky songs (Bloodhound Gang’s 'Fire Water
Burn', Imani Coppola’s 'Legend of a Cowgirl' and
that bloody song that that little shit from Romeo
- &Juliet sings - that's right, Quindon Tarver’s 'Eve-
rybody’s Free (To Wear Sunscreen)'.

Oh how_l

DODOOEDOOORDOL 9D QOO ODHDOOBEOSRS

loath that song!!

it has also got some hidden gems, songs that
you simply forget about during the year (Nine
Inch Nail's 'The Perfect Drug', The Prodigy’s
'Funky Shit', and Blue Boy’s 'Remember Me'}. |
has, of course, got songs you’d rather forget
about as well (Smash Mouth's "Walking on the
sun', Live’s 'Lakini’s Juice’, Grinspoon’s ‘DCX3'
and Third Eye Blind‘s ‘Semi-Charmed Life').

The Australian content is very strong this year,
with The Whitlams (the first independent band

‘to score the No. 1 position}, Jebediah, The

Superjesus, silverchair, The Living End,
Cordrazine (which | thought was going to do

“much better than No. 17), Regurgitator, diana ah

naid, Nick Cave, Spiderbait, the previously men-
tioned Grinspoon, The Mavis’s, Front End Loader
and Kylie Minogue all in attendance.

The much hyped “Hottest 100 Multimedia” bo-
nus track is a bit of a letdown, but then again,
you can’t have everything. -And as to my opin-
ion as to what will do well in this year’s one?
Well, the Living End‘s album is due out in Octo-
ber, but Alex Uloyd {formerly of Mother Hubbard)

-and the Beastie Boys have the singles of the year

so far. .

AnDr_Ew T

community cross-cultural
music project

Nexus has intiated a community-based outreach project
to encourage the participation of artists, particularly
musicians from culturally diverse communities, in
Nexus music events. The project, which runs from June
to October 1998, aims to present artists from non-Eng-
lish speaking backgrounds to different, new and espe-
cially mainstream audiences. It also aims to encourage
these artists to work together at their music.

open dialogue on community music

Two forums are scheduled; Thursday August 27 &
Thursday, September 3 at 6.30pm, at Nexus Cabaret.
These forums will have both audience and panel dis-
cussing the issues faced by artists and thier communi-
ties: '

= access to facilities

= access to information -

« opportunities for performance

A concert is schednled at the end of the prQ]e(:[ where
Nexus and the West End will come alive with music
and dance from artists participating in this project. Look
out for some interesting new works! The celebration

will be at Nexus Cabaret on Saturday, September 26. .

32 On Dit




You may well be thinking the ques-
tion “so who is Rani?”. For those
of you who think that twelve months
is a long time, Rani is the daughter
of famous performer, Kamahl. We
first heard from Rani in July 1997
with the track “Always On My Mind"
and most would have missed the
second single “Trust In Me”. Well
in that time she has been putting
together the rest of the album which
was released on August 17th. The
Infinite Blue is her debut album and
she chatted with me about the al-
bum and such ancillaries. Here's
what we talked about.

Rani “Always On My Mind” got a
lot ot airplay and did well, with “trust
in me” there were a few problems
with that one being that we re-
leased it a little a late in the year,
we were like getting the video out
and it sort of got lost in the Christ-
mas rush and since then I've been
just trying to get the album finished.
I went to New York for a week to
master it so that’s kinda what I've
been up to.

RNRR Wallit's been almost twelve
months since the refease of your
first single...

Rani | know, | know and a lot of
people didn't realize the second
single had come out

RNRR [ guess also in that you've
also lost a little bit of the name...
Rani | know. Unless you've been
in peoples faces a lot when you're
a new artist its hard to keep up the
momentum. It always tough break-
ing into the industry and battling for
airplay but I'm just happy that the
albums finished and I’'m happy with
the way its sounding. I'm looking
at it as a developmental thing, just
the first of many.

RNRR The link with your father has
been well publicised, what have
been the positive aspects of this?
Rani He’s just an inspirational
character. He's absolutely dedi-
cated to his profession. He's never
forgotten where he’s come from
and the people who made him and

that's inspiring and he just wonder-
ful to watch performing, he's fan-
tastic and he’s really good natured
about it all too.

RNRR With that then, what have
been the drawbacks?

Rani There's been a couple. |
guess the main thing is that people
are really quick to draw conclusions
about how | came into the indus-
try. | got my start from just getting
up there and, as embarrassing as
it was, learning on the job. Just
learning by making mistakes for
seven years of just slogging away,
just trying to do it myself. | didn't
ring dad and say “can you get me
a record deal, can you get me some
interviews” because | don't think
anyone would have taken any no-
tice of it anyway. | mean, dad’s who
he is, but who the hell is going to
sign someone who can't write their
own material, or sing a note and
just has absolutely no prospects
whatsoever. | had to go away and
learn a lot before | was lucky
enough to get some airplay and to
get a record deal.

RNRR Just to talk about the album
now, track 5 “Living in the Shad-
ows”, you've incorporated a worldly
feel. Have you felt that you want to
delve a little further into that?
Rani Absolutely! Yeah, if | had
more time | probably would have
much much further into the whole,
ugh, 1 don’t even want to call it eth-
nic, its just that those instruments
have such beautiful textures. | love
hearing things that sound unusual
and putting inthem in a context that
possibly you don’t normally hear
them in. And | didn’t want to make
it so blatant that it may be seen to
be just some weird conversational
value, | wanted to do it because I've
always loved the instruments and
its something I'll definitely delve
further into in the future.

RNRR So what can we expect
from the album then? '
Rani Its pretty diverse because |
love so many styles of music and |

really wanted to touch on all of

those in some respect when | was
making it. While the melodies are
all pretty kind of souly and the gen-
eral vibe is pretty laid back mostly,
| mean there's a couple of songs
that are a little more full on, but its
just a nice combination of just sou
and jazz and ambient and drum §
and bass and kinda all that stuff.
Its kinda just a bit of everything, its
just different styles mixed togethe
and that's what | like most about it
RNRR So what does the future §
hold?

Rani | know | want to just keep
writing, keep recording, keep leam- |
ing. 1 just feel that there's just so §
much more to do. Like so much |
more but | don't want to do anything |
else.

Many thanks to Tom from EMI fo
setting this alt up and of course to
Rani for just being so wonderful.

Rock’'n’Roll Rodney

The
Infinite
Blue
Rani
(Virgin)

Rani's music comes from the soul,
and her debut album reflects all
of that. Her broad musical inter-
ests amalgamate to form a spe-
cial blend that is her musical his-
tory. The album is her own spe-
cial musical joutney and an over-
view of the road that brings her
thus far. Her first single release of
the album “Always On My Mind”
earned her a place in the top forly
but also a few ARIA nominations.
Some may also be aware of the
release “Trust In Me” that came out
last year, but couldn't aftribute it to
Rani. But this is where you just
scratch the surface of this talented
singer/song-writer. The general
feel of the album is quite laid back
and is an absolute pleasure to lis-
ten fo. Apartfrom the above other
tracks to keep an ear out for are
“Living In The Shadows”, asympa-
thetic song for the marginalised,
“Lights Go Out, a deceptive frack
about domestic violence and “Do
What You've Gotta Do”, the
epitome of Rani. After listening to
the album you can easily come a
way with a sensein thatif thisis a
debutrelease you cantwaitto see
what future releases hold.

Rock’n’Roll Rodney



Kathleen, Jessie, Marian, Jo, Jane,
Esther, Marie, Shelly, Tori, Susie,
Bec, Kate, Christine, Brionne,
Natasha, Eileen, Kathy, Sim
Kelly, Tara, Kelly, Christina, E
Just Cords, Queen of Sheeba, Jana
of the Jungle, and Catalyst.

this week on local noise

playing tracks from their debut CD
"In Touch With The Obvious"

tuesday the 25th of August 9:30 PM 531AM

give me student radio.
give me local noise.

§ Y student radio. give me noise.
W% 7 nights a week on 5UV 531 AM
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f you haven't seen
he film Shooting Fish
et | advise you to do
0. It's a funny film
ND it has a great
oundtrack. Unlike
The X-Files, the
ongs featured on
this CD actually are heard in the film. There are two
songs by Space, “Me & You vs The World” (which is on
the ad. for the film) and “Neighbourhood”, both from their
pre-Tin Planet days. The other song on the advertise-
ment is the chirpy “The Day Before Yesterday's Man”
by the Supernaturals. Altogether this is a nice, perky
soundtrack with a few different styles of music. There's
a dance track by Supereal (‘Body Medusa-Ledtfield Mix"),
quite a bit of Brit-pop, some heavier stuff and a few bal-
lads. It is actually one of the ballads that does the least
for me, in fact, it annoys me. The title says it all really,
“I'm a Better Man (For Having Loved You)” by David
McAlmont is a soppy, sentimental song that | would have
left out of the film but hey, it wasn’'t my call. There are a
few old tunes on the soundtrack which was a nice move,
there's the lovely “What The World Needs Now Is Love”
by Jackie De Shannon and “Do You Know The Way To
San Jose” by everyone’s psychic friend Dionne War-
wick. There is also a Dubstar track (“In Charge”) on the
album which | believe is new, so with any luck this means
they have another album on the way. Unless of course
it's already out there and | missed it. Dubstar fans unite!
Harass the people at your local CD Shop or Uni-records
and find out. All in all, Shooting Fish is a good. sound-
track.

Ganymede

. Dark City
Soundtrack
(Festival)

This soundtrack is
split into two sec-
tions: the first six
tracks are 'songs
from (“and inspired
by”; only three are
actually in the film)
the film, and the rest
is the film score com-
posed by Trevor
Jones,

The best thing about this soundtrack is track 1, “Sway”
by Anita Kelsey. It's a swinging little bluesy number which

is performed by Jennifer Connelly’s character inthe film. -

There's another Anita Kelsey song as well, “The Night
Has A Thousand Eyes”, which isn't quite as good but I'll
take it. The remaining four songs are a bit ordinary.
There's an Echo and the Bunnymen song which is all
right if you like that sort of thing, and the Gary Numan
song “Dark” is not too bad.

The score is quite good, recalling the mood of the film
more effectively than | had expected considering the
film's prominent reliance on sets and costumes for mood.
Orchestral gear with an awful lot of cello, it's not exactly
uplifting but makes for some nice listening.

Chris Slape

Just Add Water (EP)
Just Add Water

Stubble Records/ |
Shock

JUST ADD WATER

The last time | re-
ceived anything re-
feased on Stubble
Records, itwas some ¢
| serious punk music.
! | was expecting
i much of the same
from Just Add Water.
How pleasantly surprised | was when | slipped this into
the player - yet more fresh indie pop/rock from the city
and state which Adelaide seems to have a permanent
chip on it's collective shoulder about (aka Melbourne,
capital of Victoria). This bunch of youngsters (and ap-
parently they’re VERY young) are yet another example
of the amazing quality to come out of Meibourne. »
And what a pleasant surprise it is too - superbly executed |
pop much in the style of Violetine. It's not surprising, |
then, that Violetine's Glenn Richards’ is chief knob
twiddler, and is ably assisted by Justin Press and Greg |
“l will work with anyone” Wales. ‘
All five songs on this debut are super catchy, though | §
have to admit that “Letters in the mail” is probably the
catchiest, and most similar to Violetine. “Tomorrow Peo-
ple” and the great "I'll get back at you" has the same
kind of intensity that any self-respecting “first genera-
tion” (ie. before all the line up changes) Something For
Kate song would. Give us more lads!!

AnDrEw 1

" Happy Hour
Shonen Knife
(Universal Music
Australia)

Shonen Knife are
one of those bands
that one can use to
define humanity into 24
two neat groups,
those who love them
and those who hate
~ them. It is not possi- §
ble to be ambivilent about Shonen Knife. | for one love §
them. They are the consumate party band; thatis, wher- 1 dfs
ever they play, people can't help but have fun. They [l
have toured with the likes of Nirvana and Hole. They're
the kind of band that you just know that if you met them |
you'd instantly be close friends, though you could not [
think of what you’d possibly have in common; kind of a §
Japanese equivilant of Regurgitator. They even have fi
their own fan club - the Knife Collectors. ‘
These three charming young ladies have done it again. §
Happy Hour is their most accomplished album to date,
with much more diversity of sound in each song. From &
the sleepy, rolling rhythm of “Dolly” [a tune about clon-
ing] to the infectious drive of “Konnichiwa”, “Gyoza” and
the single, “Banana Chips”, Shonen Knife prove that ¢
they're not just a gimmic, but a serious outfit with some- {pgl e
thing to say [even if it doesn't always make sense the [t

way they say it}. Grab a knife and be happy! '

‘An extra spec:all
the dedication, love,
1 nd lnsplratlon supplled‘

Sam Andreas-Fault
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Australian DanceTheatre
Playhouse
Aungust 6-15

Adglaide’s tal-
ent leave of its own accord, the powers-that-
be in the state arts administration have ac-
tively worked to get rid of one of this coun-
try’s leading figures in contemporary dance
(as well as one of it’s most prominent
women in the arts) - and won.

Tankard’s response has been a new piece,
entitled simply 1998. Billed as a sampler,
it was a collation of exerpts from all the
work Tankard has produced in her five and
a halfyears y [, reworked to form

, essed, Rasa, Au-
rora and Inile ght, perhaps, be ac-
cused of self-indulgence - Meryl Tankard’s
final, proud, “Sucked in, Adelaide, look
what you’re missing out on”. As such it
worked brilliantly. For those who have fol-
lowed Tankard’s progress over her time
with ADT, it was a tearful reminder, bring-
ing back fond memories of past perform-
ances, of which it seems no more will fol-
low. For those new to Tankard’s work, this
was a taste of what you had missed out on,
leaving you ke ¥amore. As, towards

final comic scene
of going through “all the thousands of props
we bought and never used” (one of the al-
legations raised against Tankard), and
there can be no doubt that as propaganda,
this was utterly successful.

It was, however, far more than that. Seen
side-by-side, it was suddenly possible to see
in Tankard's work a cohesive project, a pro-
found and fascinating exploration of other
lives and civilisations. It seems the days of
Tankard’s contribution to the arts in Ad-

Me ———

| Chris Bolimd

WANT TO SEE A PREMIED TAD-DANCE?

SCAM!
Junction Theatre Company
Queen’s Theatre
Wed-Sat 8pm until August 22.

I have never considered myself to be a par
ticular fan of musicals. Not that I held any-
thing against them, it’s just that they were
never really my scene. Sound familiar?
Maybe we’ve all just been watching the o
wrong musicals, or maybe it’s just that nothing as eye-opening and 1'e:['.1reshu_'1g as
Scam! has been seen for a while. This is no ordinary musical- it’s gutsy and loud, it’s
funny and a little bit rude, and it’s moving and most importantly it hits close to
home.

Scam!, based on the novel by Barry Lowe, focuses on the current political clima?c,
portraying privatisation and the selling-off of public assests. This soqnds as if it
could be boring, but director Geoff Crowhurst somehow makes it all extremely
rivetting. The show’s plot revolves around the scamming and the wheeling z}nd dealing
that goes on within our politicians’ walls, highlighting the way those from above
manipulate the “little people”, but also on how the little people are more than
capable of a bit of scamming themselves.

What truly makes this show special is the music. Whatever your taste in music may
be, you will be catered for (except for all you pan-pipe fans, 'm afraid that you're
going to be disappointed). Sean Peter, the musical director, has created a show {hat
leaps from opera to big-band style jazz, then to a pop-style contemporary picce to a
bit of electronica. The fumny thing is that it all works beautifully together, with cach
piece perfectly complementing the story that it’s telling. The lyrics arc well worked
and range from the tongue in cheek to the poignant. The singing is lantastic, no
cringing at a bad note here! The show incorporates singers from the SA Trade 1nion
Choir and the Big Sing Choir who do their job with a heap of zest. You also get to see
politicians bonking(ughhh!), televisions singing, the premier tap-dancing, the odd
reference to Pauline, and greenies protesting over a rat. Please explain? Well, no 1
won’t. You'll just have to go and see it for yourself.

Fiona Shaw

WANT TO SEE A DREMIERE MUSICAL?

Frank:The Sinatra Story
Her Majesty’s Theatre
Starring: Tom Burlinson

I went to this production knowing nothing about it except that it |§
starred "The Man From Snowy River", which I have to admit made
me a little sceptical. To my great surprise and pleasure, Tom |
Burlinson really can sing and sounds unnervingly like Sinatra. The §
production is reasonably low key. There are no true sets, just a
screen in the background which could be used to project pictures :
of Ol' Blue Eyes on to but isn’t. Burlinson narrates the story of ~
Sinatra and sings his songs. There are two dancers who come out every now and
then to give us something to look at but the production would not be anything less -
without them. '
The 16 piece band that accompanies Burlinson was superb. I’'m not sure whether
they used all Adelaide musicians in it but I do know that two of them are Adelaide
Uni. graduates. All the Sinatra favourites were performed plus a tribute song that
Bmhnson wrote himself. It was this song that put him on the track to this produc- -
tion. He performed it on Midday with Ray Martin years ago and then heard that

there was a mini-series being made about the life of Sinatra. Burlinson sent the tape

- off to Tina Sinatra, the producer (and daughter of Frank) of the series, and later got

acall to audition. Eventually Burlinson secured the singing part of the young Sinatra.

‘That was the first time he had ever been paid to sing.

If you are a Sinatra fan then this show is a must. ] am not a huge fan but I did enjoy

. it; especially the second half which is a lot more lively.



Interviews Despite Technolﬂgy
A chat with George Delhoyo

I love modern technology. It is such a
glorious thing. Let us think about it
for a moment. We can use computers
to gather information from around the
world in minutes and send messages,
that would normally take days, in just
minutes. There are also machines
that record voices called dictaphones
and if need be record voices over the
phone. Ah! Modern technology, what
a wonderful thing. I know that one
day, hopefully in the not too distant
future, we at On Dit will able to afford
the use of such technologies.
If you haven't guessed already, the
above paragraph is a long-winded way
of saying, “The dictaphone I used for
this phone interview
didn’t work because it |
went out of fashion |
with  Cro-Magnon |
Man”. Hence [ franti- |
cally scribble notes
while trying to think o
impressive questions |
to ask becausec the
ones you make up he
fore an interview ar
inevitably boring. I |
hope (he following |
makes sense because |
George Delhoyo was a
wonderful man to interview. He was
interesting and very giving, which are
the essentials for a good interview.
The quotes in this interview are not
exact but are as close as I could make
them.
The lirst thing I wanted to know from
George was how an American became
-involved in an Australian production.
He said that John Ruane (the direc-
tor) and Denise Patience (the pro-
ducer) searched Latin America, Spain
and Los Angeles to find an actor who
could play the role of Frank, who is
Chilean and therefore a Spanish
speaker (Spanish is spoken frequently
in the film which is another draw card
for me). George read for them and got
the part.
George Delhoyo has done a lot of thea-
tre and television, his most recent role
on tv was as the doctor who sexually
harassed Kellie on Beverley Hills
90210, but Dead Letter Office is his
first feature film. When I asked him if
he had any problems with the transi-
tion, he said: :

“No, not at all. In fact I fee]l more
at home here in Australia than in
some parts of the States. There is also
a graciousness and civility about Aus-

tralian crews. More women are in
power here too, which means things
are different, in a good way. The first,
second and third Assistant Directors
were all women.”

We then chatted about the film a lit-
tle and how it was easy to see what
attracted him to Deb Cox’s script. The
fact that this film deals with
disposession, isolation and loneliness
without throwing it in your face and
trying to shock you into feeling some-
thing, as many new films do, is one
of the best things about the film.
One of the other great things about
the film is that Australia’s Latin
American community is represented
on film. I told
George that this is
a rarity. In fact, I
could not and still
can not think of a
film in which our
Latin-American
community is rep-
resented (they
were Spanish in
Strictly Ballroom).
George, who is of

Uraguayan de-
cent, said:
“From abroad you

see Australia as homogenous, but you
get here and there are all these dif-
ferent faces. It's great.”

He also said it was gratifying to see a
Latin-American character on screen
who wasn't a Drug Lord. After they
shot the scenes in the dance hall,
where there were a lot of Latin-Ameri-
can people as extras, a lot of the peo-
ple wanted to shake George’s hand
and thank him for the representation
of the character and because their
stories of tragedy and terror were be-
ing told. It seems that not many peo-
ple are aware that throughout this
century, even in the 1960s, 70s and
80s, people all over Latin America
were tortured, murdered and just dis-
appeared. This film just focuses on
Chile and what happened under
Pinochet.

George Delhoyo was a Charmmg man
and I wish that the dictaphone had
worked properly so that you could
have heard (so to speak) this eloquent
man talk about this wonderful film
and his thoughts on the representa-
tion of Latin-American people on film
in countries other than their own.

Chris Bolland

t
Cinema Nova
Now Showing

{ Have you ever wondered where letters

would go if you addressed them to
God, the universe or Santa Claus? Or
what would happen if you just wrote
a first name on an envelope and
posted it? Your letter would go to the
Dead Letter Office, where a hard
working team of people do their best
to ensure your letter reaches its des-
tination, or in the case of God, the
universe or Santa Claus, it is filed
away for a later date (Judgement Day
perhaps?!?). At least this is what hap-
pens in John Ruane’s (director) new
film Dead Letter Office.

This charming film is the story of a
young woman, Alice (played by
Miranda Otto), who is insearch of her
long deserted father and a man, Frank
(played by George Delhoyo), who is
still trying to come to terms with a
great loss in his life. They meet when
Alice gets a job at the Dead Letter Of-
fice hoping she will be able to track
down her father. Alice and Frank
gradually become closer and finally
they go oul to a Chilean dance. Alice
sels up a blind date for Frank with
out him knowing, thinking she was
doing a good thing because the
woman was also from a Latin Ameri-
can country, which only succeeds in
causing more problems.

Dead Letter Office is more than just a
love story, it is a {ilm about personal
pain and loneliness, about the past
affecting the present and about cul-
tures in exile. 1 liked this film when I
saw it and then after, the more I
thought about it the more I liked it.
It grows on you in a way very few films
do. You think about the tender mo-
ments in what is otherwise a baron
and lonely land for the characters and
then you think about the scene be-
tween Miranda and Barry Otto
(daughter and father in real life) and
how you felt like and intruder. This
scene is quite personal (all the more
so because we know they are father
and daughter) and you feel like a vo-
yeur. This film is well written, directed
and acted. I really recommend this
film, it is perhaps the most charming
film I have seen all year.

Chris Bolland
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Amy
Now Showing
Academy and selected cinemas

The latest offering from Nadia
Tass and David Parker is an en-
joyable and quite uinusual film. It
has all the ingredients of a truly
Australian film without any of the
stereotypes or wince factor that
can often override the actual story.
It is a film about Australians deal-
ing with universal problems simi-
lar in feel to Muriel’s Wedding and
manages to just stay on the side
of being believable most of the
time.

Set primarily in Melbourne,
which is shot with a loving accu-
racy, it tells the story of Amy
(Alana de Roma) and her mother
Tanya (Rachel Griffiths). Amy has
been deaf for no apparent physi-
cal reason since she was a small
child, and Tanya is determined to
avoid Social Services who want
Amy to go to a school for the deaf.
At one point in the chase they
move from the country to a street

Film II: The Triumph

right in the city; already a home
to all sorts of entertaining and
eminently likeable characters.
Interspersed in the story are flash-
backs to a rock concert, and an
event leading out of that which
appears to be the cause of Tanya’s
perpetually haunted look and
Amy’s deafness. It takes the gen-
tle interest of Robert (Ben
Mendelsohn) who lives across the
street along with some of the other
neighbours, all played exception-
ally well, to unravel the mystery.
Apart from the simple joy in
watching a film obviously made
with much care and affection,
there are a few other pleasant sur-
prises. Most of the music was
written and performed by the ac-
tors themselves, which was a nice
touch. The voice of Alana de
Roma, for someone of such a
young age is quite incredible. Full
of nice surprises but not too soppy,
this is a good antidote to your av-
erage mainstream film.

Bronwyn Davis

[ Last Thursday we were privileged
| enough to attend a special screening of
| Amy followed by a very friendly ques-
tion and answer session with the direc-
Il tor of the film, Nadia Tass. She was
|| very comfortable and relaxed taking all
| sorts of questions {rom a pretty motley
llaudience, and was interested in our
| feedback on the film (which, inciden-
| tally, was overwhelmingly positive).

| Nadia was especially keen to discuss
{the slate of the Australian film indus-
|iry and the image of ourselves that we
1 send overseas. Stereotypical images
L are a dominant feature of Australian
| films of the past that Nadia is keen o
Il sec climinated. She was also concerned
L about the increasing effect that Holly-

wood is having on the films that Aus- |

Chris Slape

tralia produces. She explained the [
way in which Hollywood movie big- £
wigs require a film to have a focused, ¢
linear plot before they will invest in
it, whereas she feels that many of the §
best films have numerous layers of ¢
complexity and frequently one or Lf‘
more subplots. Amy is a good exam- H
ple of this, with its diverse supporling |
cast a crucial aspect of the film. We |
left happy campers, charmed by both
Amy and Nadia. v
Thanks to SUV for organising the §
screening and Peter [or letting us come g
along. “

Susie Bate

Washington Square
Now Showing
Palace Eastend Cinemas

Here we have yet another one of
those Henry James novels adapted
to film. A story of cold utilitarian
love at the height of the Empire,
where men strut and women,
swoon in a rigid patriarchal sys-
tem; or so we are lead to believe.
The thin Jennifer Jason Leigh
stars as a rather simple woman
whose “‘greatest assets were her
father’s wealth and her belief that
she could be loved without it”
[silly thing to think really but I
suppose you have to put some-
thing on a flyer]. Courted by Ben
Chaplin [the heart throb] who
plays a dashing opportunist ad-
venturer who has a history of
stripping romantic young women
of their money. Indeed the big
question of the film is what his
REAL intentions are towards
young Jennifer and whether after
a lot of loving looks and invita-
tions to tea and scones they will
marry or not. It gets hard to judge
whether the director of the film
[Agnieszka Holland] uses erotic
symbolism vis-a-vis tea drinking,
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to demonstrate the complex re-
pression of human sexuality
within the upper class of the Vic-
torian era [This film is 47%
Foucault Free, for those of you
watching your g
embodied self - f
I know I am], §
or is simply
having a bit of [
a lend and go-
ing lush on the
cinematogra-
phy. Con-
sciously intel-
lectual, the{
viewer is in-
vited to con-
trast the muddy
streets of the

excessively [l
wallpapered
salons of the |

aristocracy. EEEEEIT

Restraint is rather noxiously
measured against reproduction as
the poor are depicted as impulsive
and boorish, while being emotion-
ally so much richer, free from the
constraints of society. Tell that to
someone who can’t get a job ex-

cept in a Dickensian poorhouse.

Children are the human constant
and seem to spend their whole
lives running around being chased
and chastised by their guardians.
That is 'til
adolescence
when society
imposes

roles on
them and
then they

colonise the
third world.
Viewers are
asked to un-
derstand that
Jennifer
never relin-
quished her
innocence in
entering
adulthood
and so sees
the world of
S emotions
with far more clarity than the av-
erage Victorian. However lacking
sophistication, she is doomed to
failure in the salon. Imagine her
surprise when a tall dark hand-
some man asks her to dance....

Against this background a plot

unfolds, with entangling notions
of love, wealth, family, society
and property: who belongs to
who? Are the ties of love stronger
than those of class or cash?
Thankfully, Henry James doesn’t
stoop to the assertion that these
things are in any way separable
[or easily defined] and the char-
acters whirl about searching for
the root nature of social existence,
only to be bitterly disappointed.
The ending is excruciatingly pre-
dictable, however if I were some-
one that didn’t believe period dra-
mas herald the coming of the
apocalypse [as I do], then I could
say that the tension was built layer
upon layer and the protagonists
spiralled closer to their inescap-
able fate like moths to a flame,
soaring like Icarus towards the
source of their passions, gaining
speed as they melted ecstatically
and then burst into a rosette of
flame, becoming one with the
godhead of love circled by cheru-
bic fluffy bunnies. But that’s just
silly, as is this very VERY long
two and a half hour film.

-K.



Dark City
Now showing
Academy Cinema City

It’s been a long time since The Crow,
but director Alex Proyas has made
the long wait for his next film well
worthwhile. Dark City is an entirely
engaging vision of an artificial world
where nothing remains the same
from day to day, yet no one realises.
Along the way, the film questions
what it is that makes us human and
what responsibilities we have toward
each other, and tells a spanking good
good-versus-evil story.

We begin with John Murdoch (Rufus

Sewell) waking alone in a bathtub
with a mysterious injury on his fore-
head, no memories at all, and a dead
body in his bedroom. He is contacted
by aDr Schreber (Kiefer Sutherland),
with whose help he discovers the un-
derworld race known as The Stran-
gers, who sneak about stealing and
replacing the memories of everyone
in the city in an attempt to understand
our individuality so that they might
harness it for themselves. Of course,
it follows that no memories, no life
that anyone has is “real”. This is ex-
emplified by Murdoch’s wife, Emma
(Jennifer Connelly), who Murdoch
may never have actually met before.

. ries of The Stran-

There is stxll the questlon of the mur-
der to be solved, so throw in the

and, althou ghIdisagree, others seem
to think that the ending chosen was

appallingly-named g
Inspector Bumstead |
(William Hurt),
who gradually be-
comes convinced
by Murdoch’s sto-

gers. Colin Friels
also has an excel-
lent minor role as an
insane former po-
liceman who knows
the truth.

Valid criticisms of
the film include a
predictable climac-
tic scene, an annoy-
ing Kiefer Sutherland (speaking in a
breathless stop-start manner which is
effective for the first five seconds)

the wrong way to
% go. All of these
"R criticisms are over-
whelmingly out-
weighed by the
quality of the sets,
mood and costumes
(creating a nifty 40s
atmosphere), and
also the special ef-
fects, which are ab-
solutely superb.
Unless it looks like
something you
wouldn't see in a
million years (a few
people did walk out
of the preview), you’ll enjoy it. You
will,
Chris Slape

‘of luck”. Films that re
over narration to keep tf
ence up to speed wﬂh:all‘the twists
and turns of the story line excite
me because characters and clear
situations are easily formed in one
simple line. It also means that you
don’thave to think all that much;
you can lie back, relax and let
them do all the work. .
In The Opposite Of Sex, Christir
Ricei (The Ade

and his new lover, Matt (Ivan
Sergei). In the first-half hour (she’s
good) she seduces Matt, per-

suades him to steal $10,000 from i
Bill and hide out with her in Los

Angeles Adding to the scenario
is Friends star Li§
Lucia (pronoung

brother Bill (Martin Donovan)

Film sub-ed.), Bill’s sex starved
and suspicious best friend and {;
lover’s sister, Johnny Galecki a
Matt’s dumped ex who is fram

ashes of Blll s dead lover.
great idea.

every kind of sexuality and “se
type thing”, just as the first sea
son of Heartbreak High repre-
sented just about every race and
culture. Bill’s gay, Matt an
nounces he’s bi-sexual finspiri
Kudrow’s best line from thé film
- “T went to a Bah Mitzyve

..clude Smgle thte F emal

Con- ",
fused? Told ya narration was a

The Opposite Of Sex promotes_

the heterosexual Lyle
Dedee - well she’
bellious, lying
tramp - a likeable one:
Don Roos knows h
strong parts for. women, H
vious screen writing cr‘

Wild Man Blues
Now showing
Palace Cinemas

A couple of years ago (while
Mighty Aphrodite was still run-
ning in French cinemas) Woody
Allen and his concert master
talked about how it would be cool
to take their New Orleans Jazz
Band on tour to Europe, playing
small venues around Paris and
Berlin and a few other towns.
Three weeks later major concert
halls had been booked, the Euro-
pean media were tripping over
each other trying to get an ‘exclu-

sive’ interview, and Allen was "

wondering what he’d got himself
into, and talked about cancelling

the twenty-three day / eighteen gig
tour. Right then veteran docu-
mentary film-maker Barbara
Kopple knew she should have had
the cameras running. An elev-
enth-hour replacement for another
director (noone’s saying who),
this was the first time Kopple met
Allen to discuss the project.

When I first heard about Wild Marn

Blues my first thought was that
maybe this was a puff-piece to get
the viewing public to once again
sympathise with the Farrow-
goaded Allen (Mia’s tell-all book
had just come out before filming
commenced). Not that he needs
help; he seems to manage well
enough in his own movies (yes,
I’m talking about Deconstructing

Harry). But Allen is an industry

that a lot of people have

Well, I'm happy to say, I was
wrong. Wild Man Blues is a fairly
honest portrayal of Allen, his mu-
sic, and his relationship with Soon
Yi Previn (well, as honest as a per-
sonality documentary can get;
who remembers Sylvania Wa-
ters?). We see Allen having an
anxiety attack over the crowds in
front of his Bologna hotel; we see
him swimming with Soon Yi; we
see them together at breakfast; we
see Woody joking around with the
band. Best of all, though, we see
the New Orleans Jazz Band in full
swing for about a quarter of the
film, punctuating cities and crises
with some very sweet jazz of a

kind you just never hear any more.
Wild Man Blues is a very
watchable film. Forgeteverything
you think you know about boring
documentaries; Kopple has a way
of making something as inane as
a pre-concert pep-talk interesting.
I found myself actually feeling
empathetic toward Allen and
Soon Yi, especially at the end of
the film, visiting his parents
(where the viewer suddenly real-
ises how Allen developed his par-
ticular sense of humour). All in
all, probably one for the fans, but
I loved it, and I’m sure you will
too0. :

iD.




Star Trek™!

Sliding Doors
Now Showing
Greater Union Cinemas

[ recently read an article [a puff-piece,
actually] on Gwenyth Paltrow, essentially
saying that she is the first Hollywood ac-
tor in years to capture that special kind of
magic that one associates with Ingrid
Bergman and Carole Lombard. They said
the same thing about Sherylin Fenn about
eight years ago when Twin Peaks came
out, only it was in relation to Elizabeth
Taylor. Well, 'm afraid | can’t see what
all the fuss is about. | should say that the
camera likes Paltrow, but that's nothing
unique in her business; she's a compe-
tent actor, but it’s her job.

Anyway. Sliding Doors. What can | say.
It's definately a Paltrow vehicle; she fea-
tures in about 80% of the film-time. The
idea is interesting; the story is based on
the notion of the conceit, a device used
by renaissance poets to express frustra-
tion with the limits reality imposes upon
‘their lives. The conceit of Sliding Doors
is that the viewer is given the opportunity
of seeing the two directions a person’s life

can take on the turn of the most innocu-'

ous little event. :

After being fired from her job, Helen
[Paltrow] runs to catch the tube home to
her boyfriend, Gerry [played with frus-
trated hedonistic aplomb by John Lynch].
This is where the conceit comes in. The
story splits into two at the station; in one
story she makes the train and gets home
early to find Gerry in bed with his old giri-
friend {the sublime Jeanne Tripplehorn in
what must be the worst role I've ever seen
her in: miscast doesn’t say it all], in the
other she doesn’t, get's mugged trying to
flag a cab, and is none the wiser about
Gerry’s infidelity. To say any more about
the story would be giving too much away.
Sliding Doors is a bit of fun; go see it but
don’t expect anything world-shattering.
My girlfriend liked it, and, yeah, | guess |
did too.

J.D.

Good Burger
Now Showing
Greater Union

If you have kids, know kids, or just secretly
like to go see kids’ films (these On Dit per-
sonnel shall remain nameless) I suggest you
check out this film. It’s bright, it’s bold and,
thanks to the wonders of Hoyts’ Digital
Senstadium sound, it’s bloody loud. Don’t
wait for this to come out on video because
you’ll miss half the fun!

Based on a sketch from Nickolodeon’s highly
popular kids’ variety television show, All That,
Good Burger is the age-old story of ‘little lo-
cal business gets threatened by huge national
chain’, focusing on the challenge faced by
‘Good Burger’ when big boys ‘Mondo Burger’
move in across the street. Eventually the folks
at ‘Good Burger’ discover a secret sauce in-
vented unwittingly by one of the employees,
leading to a whole series of debacles as their
opponents try to steal the recipe and put ‘Good
Burger’ out of business.

The two central characters, Dexter (Kenan
Thompson - Mighty Ducks) and Ed (Kel
Mitchell) first meet when Ed, delivering ham-
burgers on roller-blades, causes Dexter to
crash his mother’s car into his teacher’s car .
Ed then helps Dexter to get work at ‘Good
Burger’ so that he can pay for the damage,
and the two form a close relationship. Ed has
alot of little lines and idiosyncrasies that have
obviously developed along with the television
sketch, such as his habit of ending sentences

with a “Hal”, that would probably be found

more funny by a frequent watcher of All That,
but there is plenty to reward the first-timer.
The appearances of Sinbad as the stuck-in-
the-seventies teacher (“Brother Reid, you have
messed up my afro!”), Abe Vigoda (of The
Godfather and Look Who's Talking) as the old-
est burger joint employee on earth and
Shaquille O’Neal as himself, are all reward-
ing enough. But then comes the killer sound-
track, including tracks from Spearhead, The
Presidents of the United States of America and
Warren G. Perhaps not unusual considering
the music supervisor, Karyn Rachtman, also
supervised the soundtracks for Pulp Fiction,
Reality Bites and Romeo and Juliet.

Bad points in this film, well, maybe the fact
that I was near deaf when I left! There is just
so much going on all the time that the sound
effects just don’t let up, except for that quiet
little scene when Dexter gets a kiss (which
wasn’t quiet for long, as all the little kids cried
out “Yuck!”). This film is the most bright and
animated out there at the moment; get along
and see it. ‘

andrew four

When Can
You Start?

The Interview
Now Showing
Palace Eastend Cinemas

The first thing that struck me about this film
was the incredible cinematography. It is su-
perb! The casting was brilliant with Hugo
Weaving as Eddie Fleming, a man accused of
horrific crimes - but did he commit these
crimes or not? That is the question that may
or may not be answered. Fleming is brought
to the police station with more force than is
necessary, and then interviewed by Tony Mar-
tin as Detective Sergeant John Steele, a tough
cop who gets results, and Aaron Jeffrey as
Detective Senior Constable Wayne Prior (a bit
of a loose cannon). At the beginning of the
film it is easy to see the police as thugs. They
assume that Fleming is guilty of the crime they
are investigating. It is no picnic for Fleming.
This is a psychological drama that is con-
stantly revealing the facts rather than allow-
ing us to know the truth before the police do.
I found myself putting myself in the shoes of
the characters and sympathising with differ-
ent characters at different times as the film
progressed because of revealing nature of the
film.

It is a film that really held my attention be-
cause of the uncertainty of the plot. I was re-
ally eager to see what would happen next, and
how the characters would deal with each situ-
ation as it arose. |

By the end of gag

this film I felt
extremely un-
settled. The
nature of our
justice system
is shown tobe
imperfect.
Well, we all
know that it
isn’t perfect,
but how do
we protect in-
nocent people
being con-
victed of a
crime they didn’t comurnit, and at the same time
protect innocent people from a criminal? It’s
a fine line to be trodden to ensure that every
individual’s rights are protected.

This is Craig Monahan’s first feature film, and
I sincerely hope he goes on to direct more
films like this one. It really is well done.

Polly Kennington



Adelaide University Film Society
Presents...

FREAKS plus Evolutionary Fantasy
and The Last Meow from Allegro non
Troppo, and Porklips Now

Thursday the 27th of August at 7pm.
Admission $1 members / $3 non-
members.

‘As the signs outside proclaimed, na-
ture sometimes makes mistakes.

Was it the mother or the father to blame,
inside the damp grass and tilted tent?’
Lyrics from 'Fairground', from the al-
bum Freaks by Pulp.

Freaks was made in 1932 as a ploy to
capture the same audience that was cur-
rently flocking to see the horror flicks
Dracula and Frankenstein. However,
director Todd Browning’s use of real
circus freaks, including siamese twins,
a human skeleton, pinheads, a man with
no arms and one with no legs either in a
strange love/revenge story pushed the
horror element a little too far. Tt was
banned in several countries and was a
flop in those in which it did open.

It tells the story ot a troupe of perform-

ers in Madam Terillini’s travelling show. One of
the midgets, Hans, falls in love with Cleopatra the
beautiful trapeze artist despite being engaged to
another midget. Cleopatra is greatly amused by
Hans’ attempts to seduce her, although she and
her lover the strongman Hercules decide that she
will marry him in order to have access to his in-
heritance. While Cleopatra is accepted into the
world of the freaks, having married one of their
own, she is repulsed by them and mocks them
openly. When her reasons for marrying Hans are
made public, the freaks decide to get their own
back, on both Cleopatra and Hercules. Their re-
venge is not only surprising, but also incredibly
fitting.

Despite the voyeuristic nature of the film, it was
actually designed as a plea for tolerance, and to
try and get people to look into people’s personal-
ity and not just at their appearance. However this
was totally overlooked by the marketeers of the
time, who chose to exploit the freaks and their
attempt at being human. Slogans such as ‘Can a
full grown woman really love AMIDGET?’ gave
an impression of the film that was quite the oppo-
site of the aims of the director, who had himself
worked with fairground freaks at circuses in the
1890s.

The film was quickly withdrawn from release, yet
became a cult classic, often referred to; such as in
the lyrics above, in City of Lost Children and in
The Player, when police officer Lovett begins
chanting, “One of us, one of us” at squirming wit-
ness Tim Robbins.

In ways such as this, its legacy
continues and has more impact
than anyone (particularly studio
executives) could have realised at
the time.

Screening with Freaks are three
short films. Two are from the leg-
endary Allegro Non Troppe - a
spoof of Fantasia that exceeds the
original in just about every aspect.
Evolutionary Fantasy is a delib-
erate spoof of The Rite of Spring
in Fantasia, with a far more in-
teresting and surreal evolution oc-
curring, set to the haunting strains
of ‘Bolero’. The Last Meow
shows a cat wandering through an
empty house reminiscing the days
when he lived there with his fam-

! er’s shop, and made by the same
crowd who did the ultimate in
1 take-offs, Hardware Wars.

i Bronwyn Davis

Isn't Two an Even Number?

The Odd Couple II
Now Showing
Greater Union

The Odd Couple I1 is an entertaining film if
you are prepared to go with the flow. There
are some genuinely funny moments. My fa-
vourite scene involves Felix Ungar (Jack
Lemmon), Oscar Madison (Walter Matthau),
Beaumont (Barnard Hughes), and his beauti-
ful vintage car. It's early on in the film, so
look out for it and just enjoy the silliness of

this movie. Briefly the story is a variation of
the original idea of Felix and Oscar sharing
an apartment. In The Odd Couple II, the mis-
matched pair share a car in order to attend the
wedding between Oscar’s son and Felix’s
daughter. I haven’t seen the first Odd Couple
movie, so I don’t know how this one ‘com-
pares, but as it stands this is a good film if
you want a bit of light entertainment on a rainy
afternoon.

Polly Kennington

Film V-

The Return

Welcome to Woop Woop
Now Showing
Academy Cinema City

I went to see this movie with some doubts. I had
gotten the impression that it was not going to pro-
vide an experience. It didn’t. Welcome to Woop
Woop belongs to the genre of movies which con-
centrate on characters rather than a plot that moves
you with events of huge significance. If you liked
The Adventures of Priscilla, Queen of the Desert,
then you’ll probably like this one too (keeping in
mind that the second of any group of films tends
to be worse than the first). It is very clever in
establishing a certain unusual shade of satire which
you can very definitely feel even after it is fin-
ished. This feel about it is not immediately obvi-
ous, it happens gradually. So gradually, in fact,
that 20 minutes after the beginning you think “This
is not funny yet, this is really, really sad” and then
realise “Hey, that is what’s so funny about it!” 1
don’t mean this in a bad way, 1 mean there is just
this element of surprise in it. It is not trying to say
anything in particular, just whatever goes through
your mind in response...

Welcome to Woop Woop is about an American con-
man (fleeing to Australia) who is literally way-
laid by a hitchhiking, sex-crazed tomboy, Angie.
She and her companions in misery drug him and
get them married. This is the end of freedom for
Teddy (what Angie calls him), because the remote
town of Woop Woop runs under the unbalanced
iron fist of Daddy-O, and he wants his new son-
in-law to stay. There are many, many things in
this movie: music, silly costumes, gross scenes of
chopping up kangaroos, a car chase, dancing, nu-
dity (yes, guys, about 45 seconds of it too) and
things out of the ordinary (like when the legen-
dary Big Red (kangaroo) appears on the road out
of thin air).

Being an Australian movie it has many aspects to
which we can relate. 1 didn’t identify with it so
much because it is too stereotypical and superfi-
cial in the portrayal of Australians, much like
Crocodile Dundee. The point isn’t, I guess, to
identify, but to be laughed at and be surprised.
Many Australian stars participate, but of course
not all get main roles. Johnathon Schaech, Rod
Taylor, Susie Porter, Dee Smart, Barry Humphries,
and Paul Mercurio are just a few. The director is
Stephan Elliott, who also did The Adventures of
Priscilla, Queen of the Desert.

If you like this style of film, see it. If not, see it
for a laugh and nothing more.

Graham Myer




Wanna See A Video

Scream 2
(1997). Director: Wes Craven
David Arquette, Neve
Campbell, Courtney Cox

Roadshow
Entertain-
ment

Courtney
Cox, Neve
Campbell
and David
Arquette
lead the
cast of ac-
tors who
return from
Scream for
a second
shot at
scaring
people to
death.

[ went to ‘
the cinema with a friend who had
justreturned after being away for
two and half months and we
wanted to see a movie together.

Wilde

(1997) Dir: Brian Gilbert
Stephen Fry, Jude Law,
Jennifer Ehle.

Roadshow Entertainment
If ever a man was born to play
Oscar
Wilde, serenn FRY
that man =~ =0
i S
Stephen
Fry.
Quite.
possibly .
the witti-
est Brit-
ish writer/
performer
of recent
years, Fry -
shares
much in~
common
with
Wilde,

and was the obvaous and log1ca1

" choice to take on the role’ Fortu-

nately, he proves to be a fine

TR SR
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Scream 2 seemed to be the only
one worth going to. Both of us

- were sceptics and thought it

would probably be more amusing
than frightening. On
the contrary, we both
jumped when the di-
rector wanted us to,
swore at the grue-
some bits and came
oul quite refresh-
ingly scared after
seeing it. He reckons
it wasn’t scary and
doesn’t recommend
it as highly as I, but
that’s crap - he’s a
guy - he has to say
that.

The movie is about
a college student,
Sidney Prescott
(Neve Campbetl)
who, after having
her mother, most of her friends
and people living in her town
killed by a psychopath in the first
movie, is presented with a copy-

enough dramatic actor to carry the
part off with great aplomb and
conviction.
Unfortunately, the film itself is not
of the same calibre as its subject
or leading man. For
a fan of both Fry
and Wilde such as
myself, this
should’ve been
blissful, but it isn’t.
That’s not to say
that it’s a bad film -
_far from it. It’s just
that there’s some-
thing lacking. For
one thing, the pac-
ing of the film is off
- the story is not

to breathe at the
- right moments, and
so the first half is

umnvkomg and without focus,
- while the far more compelling fi-
nal half is over far too quickly,

- given enough time .

meanderlng, ,

cat killer who is again, killing all
her friends and basically everyone
who is in a dark house/street and
hears strange noises and gets scary
phone calls. The killer’s identity
is not revealed until the end and
personally, I was very surprised -
which is always fun. Others say
they knew, but again, most of
them are guys and they have to
say that. There is, like I said be-
fore, lots of stabbing, blood,
screaming (thus the title) and
plenty of those on-the-edge of
your seat, crossing-your-legs-in-
excited-anticipation-of-a-horren-
dous-murder-scene moments. I
recommend it for a good scare,
and possibly a laugh (if that’s the
way you deal with being scared).
Although, one word of advice,
don’t do what [ stupidly did and
see it before you see the first - it
stuffs up the whole experience of
both movies. But, since most peo-
ple tend to see the first one before
the sequel, that probably won’t
apply to you.

Kathy Sharrad

A\

events supplanting each other in
far too sudden a fashion. A great
deal of the film is also curiously
without any abundance of feeling
for the material and situations pre-
sented. Several of the perform-
ances are positively soporific, and
it is only in the final twenty or so
minutes that the film becomes

anywhere near as emotionally
gripping as it could have been.
Wilde is still worth seeing, particu-
larly if you are fond of Wilde or
Fry or both, but the story has been
done before and better.

Gerard van Rysbergen

Fist of Legend

(1994). Director: Gordon Chan
Car-Seung

Jet Lee, Chin Siu-Ho, Ada Choi
Siu-Fun, Nakayama Shinobu,
Yauki Kurata, Billy Chow Bei-
Lei, Paul Chum Pui, Yuen
Cheung-Yan, Yuen Sun-Yi
Siren
(www.chinatownvideo.com.au)

From that zany Hong Kong world
of fake sound effects and hilari-
ous wide-screen, high-speed fist-
fights (how do they get smoke to
come off his chest when someone
punches him?!?) comes this ap-
parent remake of the Bruce Lee
classic Fist of Fury. The Japanese
forces occupy China. Jet Lee is
Chen Zhen, a Chinese student
studying in Japan when his father,
master of a famous kung fu acad-
emy, dies under mysterious cir-
cumstances. He returns to China
to uncover the evil plot, unknow-
ingly followed by the Japanese
girl he has fallen for.

While searching for answers,
Chen picks a lot of fights with the
other kung fu academies and,
needless to say, consistently whips
their butts, even when hopelessly
outnumbered and wearing a con-
stricting uniform. (These scenes
are predictably followed by a lot
of Japanese guys in white suits
groaning on the ground in pain.)
He is forced by honour to leave
the academy he has needlessly
earned mastership of, and exiles
himself and his de facto Japanese
wife to some remote beach shack.
There Chen demonstrates his hu-
man side by gently explaining to
his distressed partner that mice
have as much right to be there as

they do. This is sharply contrasted

with the intrigue and violence in
the big city - the poisoner of his
father has apparently hanged him-
self - only it wasn’t suicide...
(0ooooh!)

One thing about this film is that
the dialogue is in Cantonese, Japa-
nese and even English at times
(the best bit being the British doc-
tor asked to examine a body an-
grily spitting the words ‘I am a
doctor, not a pathologist!”, or

maybe the judge ‘I find these pro-

on it

ceedings ridiculous. And anyway
Ihave to go play a cricket game.”),
so the subtitles are in Chinese and
English and Chen’s effortless lan-
guage switching can be a little
confusing - especially his slurry
English! In fact, much of the
movie assumes previous knowl-
edge of Chinese culture, pre-war
relations between Japan and
China, kung fu styles and culture,
and family relations and loyalties
in those cultures.

A difficult film to grasp; it might
appeal to those interested in
Chinatown movies, otherwise I'd
stick to Jackie Chan.

Z

Private Parts

(1997). Director: Betty Thomas
Howard Stern, Robin Quivers,
Mary McCormack.

Roadshow Entertainment
Private Parts is the story of the rise
to fame and immense popularity
of New York DJ Howard Stern,
For those of you who have not
heard that name, Stern was one of
the pioneers of the controversial
“shock jock” style of DJing ie be
as filthy, disgusting and controver-
sial as you can and people w111 tune
in!!
The film follows Stern from child-
hood through dorky teenagerhood,
to his eventual rise and rise to su-
per stardom in America, where
being famous for being famous can
be a career. It does get uncomfort-
ably private at times when Stern’s
relationship with his wife and other
women is explored, but in the end
there is an overall sense of candour
that makes this film very interest-

ing. At the end of the film you !

Sling Blade

(1996) Director:
Thornton

Billy Bob Thornton,
Lucas Black, Natalie
Canarday, Dwight
Yoakam, John Ritter.
Roadshow Entertain-
ment.

Sling Blade, without re-
sorting to hyperbole, is
wonderful. It is beauti-
fully written, beauti-
fully acted, beautifully
filmed, and its tale is
beautifully told. Which
is quite an achieve-
ment, considering its
principal character,
Karl Childers.

Karl, played by Billy
Bob Thornton, is men-
tally handicapped and
none too pretty to look at, and has
spent 25 years in a mental institution
for the murders of his mother and her
lover. Once out in the world of back-
water USA, where he was born, he
experiences cruelty from some peo-

Coiring Ot

= bftin

come away feeling as
really know some of t
ters, and even liking St

ple, kindness from others - particu-

Billy Bob larly from the youn g Frank Wheatley

(Lucas Black) and his mother Linda
(Natalie
Canarday).
The friend-
ship that
develops
here  is
threatened
predomi-
nantly by
Linda's
boyfriend,
Doyle
Hargraves,
an ignorant
drunken
redneck
played
with gusto
by Dwight
Yoakam.

All in all,
Sling Blade is a Bilty Bob Thornton
tour de force. His performance as
Karl is sensitive, intelligent, and re-
markable, in that he delivers a com-
plete, complex, sympathetic, and
likeable character despite his obvi-

And take one home?

otvind Ot is Hard

ous mental difficulties and unusual
voice and appearance, and without
resorting to the fresh-faced inno-
cence of a Forrest Gump. He is aided
in this by a script, written by
Thornton and achieving for him the
1996 Oscar for Best Screenplay
(Adapted), that shows warmth and
affection for the subtleties of the
Southern drawl! in the best tradition
of William Faulkner (a warmth and
affection for the South also reflected
in the film’s visual beauty). He is also
surrounded by excellent perform-
ances from Dwight Yoakam, Lucas
Black, and John Ritter as Linda’s gay
friend, Vaughan. To be honest, to see
that a good, convincing performance
can be dragged out of John Ritter is
enough to convince me that Thornton
also did a stunning job as director.
See Sling Blade, drink it in, and think
deep and hard upon it.

Paul Bradley.
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without losing
your focus

¥

Fiond Brammy - Returning ’Officer,
‘SAUA Office Manager, on8303 5406, or
Jo England - AUU Ménagement & Events Aséi'stant on 8303 5401

Jane Kelsall
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Clubby Clubby Clubs Clubsfest

The main thing this’ p= : — S tures a dream sequence based on
week is Clubs’ e g s ' ions by surrealist Salvador Dali.  “The point of having
"98. { ' - o quote society article. like having an open m
it on something solid’
A new society has surfaced on North - G K Chesterton

: Terrac‘ C mpus. TheAdelalde Um—

Thoth, Isis, and mast of
all Janus, for the gr
weather. Without ther

“BEverybody thinks o
world, but no one th

Of course too, i must*
thank all of the club

great‘t'hi'r‘i ers
and - leaders’
throughout his-

tition at the re-
cent Club Fest
congratulates

Thursday 27th
Union Cingma:

Clubs’ Fest achieved what 7 SS Y ,
to achieve - greater publici - circus £ ’ 1€ y eg ‘successfull himself” - Leo Tolsto

1t is always a relief to be:
is pleasant; but it is mo
to believe what is

true” - Hilaire Belloc

well established clubs, but AY : L filrh features_
clubs that have started in the.pas £ nd:wi msplratlon for™

Movement, Democrats, Quote C
Adelaide Uni B
Association)Enough
from me, hay

Chair of Public:
tions Michael
Blackwell

A message from,
the Overseas
Christian Fellow-
ship:
Fundraising fo
PNG & Overseas
Missionaries

The Overseas
Christian Fellowship (O

glory be to our Heavenly
From: Pres1dent OCF
Club.

The Overseas Chnstlan Fel OWShlp
are also having their AGM on Fri-
day 4th S_ept pm, at 22 Sturt Street

chiatrig} and-
draws: on Fre
psychoanalysi
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“ilhiaékﬂw
after you,
alrlght

Babysitter, Childcare or Companion
Reliable

References

Own Transport

Call Bec 8262 5134 (leave your name, &
phone number clearly on answer ma:
chine and your call will be returned

1;11vteach
¥you a
lessen
WORKSHOP ON STUDY GROUPS
When:.  Wednesday 26 August 1998.
1.10 - 2.00pm
Where.  Counselling Centre, Ground

floor, Horace Lamb Bidg
Presenter: Sally Hebenstreit

BOOK NOW on 8303 5663 or CALL IN.

bash bash
thump thump

wanted : ;

] drummer to complete 3 piece band
Must know how to play drums
lnﬂuences Tea Party, Pixies, Radiohead
Tim: 8272 5051

tymothy kentish@student.adelaide.edu.au

ﬂhoys and
. girls

NON-GENDER SPECIFIC FLATMATE

Wanted for innercity living. Must be
pleasantly disposed to smokers/drink
ers, while maintaining an environment
conducwe to study; but only on week:
days. Interested? Ph 8227 0434

callin person into the offuce
Association Office, Lady Symon 8

Buy Tear
He re

for sale:
Sanyo Micro cassette recorder
ldeal for lectures, interviews, etc.
Never used. Paid $80. $50 ono
Womens' Bike & helmet

10 speed, black, good conditio
$50 ono '
Ph Tamara on B362 3372 .

thumn thump
bash bash

For Sale:

Spiece drum kit in nearperfect condy
tion. Hrhat, ride and crash cymbals in-
duded with stands. Also included: sticks,
stool, muffling pads and practice pad.
$500: Phone Nathan or Sam on B271 9145
after bpm.

%gnkee
piste

US Ski jobs for students

During DecemberAprﬂ hohdays close to
500 Austrahian tem dents have
the chance to
ther USA.

for more informa
ence USA phone "00-16
to WEUSA at ‘
ney, 200

it all
adds upn

free Maths Service.

The Mathematics learning Centre helps
all enrolled students at the University
of Adelaide encountering mathematics
atistics for the first time and
ifficulties because of in-
aration, illness, lanquage,
centre is open daily
0 4pm and personal I help
is provided by very experienced staff
in a relaxed, cheerful environment. The
centre has useful videos, learning soft-
ware and a lending library for your own
use. free coffee and tea are provided.
for further information, phone 8303
5862, email mic@maths.adelaide.edu.au,
or visit our website at http://
maths.adelaide.edu.au/MLC/micmain.htm]

erder eut
ef chaes

A New World Disorder?

The transition to a global society: A
night of open talk and-discussion, lead
by Or David Chittleborough

Wed. 26th August, 7pm, Margaret

Murray Room (Sth Floor, Union Build:

ing) _ »
bee. ha.
scared
wou!

WORKSHOP ON OVERCOMING FEAR

When:
1.10 - 2.00pm
Where: Coun ntre, Ground

floor, Horace L:am

Plugqy

sing 1it,
baby.

Wanted

female singer to join acapella trio. We're
singing jazz, swing and classical. We're
looking for someone with lots of er
erqy, charisma and sparkle.

We need a singer capable of reading
music and picking up different harmo-
nies quickly.

We envision performing within 6
months, so you need to be able to com:
mit to 12 rehearsals a week and be
prepared to put energy and thought
into “creating a show”

Phone either Charlotte (8342 18932) or
Bronwyn (8346 1646)

fer the

leve of
ged, nlease

heln:

Wnatted: Proffreaders and other
assorted helpers to produce studnet
newspeper on wekeends. Apply at On
Dit office Satorday or Sundag.

and new
the end is
near

Auditions

for a dark drama on love lost:

Dead tnd

Written and to be directed by Janet
Holly (Adelaide Uni Drama Studies 3rd
yr production)

2 main roles: male 1835, female 18-35.
3 minor roles: 2 males 1835, | female
18-35

Stage manager, sound and light techni

- cians also required,

Performance in October.
Please contact Janet on 8340 7379.

theatre is
dead

Auditions for fFaust (Faust is Dead) to

On Dlt a7



TMPGB2740

- AND you have reduced your HECS fee by withdrawing from subjects
or deferring your course, your payments may be affected

Please ring our hotline before 11 September 1998

J (') Centrelink
(08) 8306 2238

to advise us of any changes to your course load and to
arrange an appointment to discuss your situation.

YOU MUST ADVISE CENTRELINK WITHIN 14 DAYS OF ANY CHANGES

~_Failure to do so may result in a debt which you will have to repay.

centrelin

3
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