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Where we are:

The On Dit office is located in the basement
level of the George Murray Building, far too
close to the men's smelly toilets.
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Post - On Dit

C/- Adelaide University

South Australia 5005

Phone - (08) 8223 2685/8303 5404
Fax - (08) 8223 2412

email - ondit@smug.adelaide.edu.au

A sleep-deprived, sugar & caffeine in-
toxicated, over-worked, unpaid Flle Dit
Collective proudly presents the 1998
womyn's edition, of the University Of
Adelaide Student Newspapen Elle Dit.
Elle Dit means different things to dif-
ferent people. In working to produce
this publication, the Flle Dit Collee
tive has come across a couple of
econtencious issues, censorship and the
workings of a. ecollective.

Mere is a publication devoted to re-
dressing the gap between the experi-
ences of wimmin and the representa-
tiov,, or rather the lack, of, in main-
stream media..

At First we were hesitant to use our
editorial power to censor, because cen-
sorship is exaectly what prevents
wimmin's experiences from being ac
knowleolged, in the mainstream press,
and therefore legitimised.

It was at this time that the meoﬁtance
of the eollective decision-making proe-
ess also hecame evident, In this edi-
tion, we have made use of our edito-
rial eontrol, and collectively so.

T'his has undoubtedly contributed to the
quality of Eile Dit ’98B, solely because
it was those people who put in the hours
and hard work, who had the final say
about the nature and form of inclusions
in the edition.

Happy reading

e Ell t Colleetie.
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Clinic 275 for

is looking

FEMALE volunteers to test a
new self administered cream

for the treatment of genital

warts.

All information is kept
strictly confidential




Can we now leave this topic and get on to the vther
aspect of "ardificidd sex”? I yefer to the topics of homo-

ko

may not be the most
attractive suvjects to diseuss either, but I feel #'s essential
for our readers to bave at least 4 passing knowledge of
thew, for both are vampant in the world toduy.

s
’ , :

= There is more to youthful living than self-abuse. Teave

| sex to the time when complete, normal, natural fulfil-
iment s within your grasp, Then it will mean s¢ much
mare to you. One of the greatest things in life is che
ability to share. )
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EASTCOAST

sophie allounache - president - sallonache@aun.adelaide.edu.an

OPEN FORUMS

Lagt Monday waa the first of the

Open Forums on Student Services

and they will be continuing over

the next thres weeks, This is your
opportunity to have your say and
tell the University what you expect
from student services. 'The Forums
go over a two hour period but if
you can’t stay for the whole time
that's fine; just pop in for half an
hour and have your say. The dates,
times and themes for the next
forums are:

° 10 August (12-2) - Union Cinema
Accommodation, Counselling,
Fair and Equal Treatment

e 17 August (12-2) - Union Cinema

Commercial/Semi-Commeracial,
Employment Services, Financial
Support
s 24 August (12-2) - Union Cinema,
Information Services, Learning
Assistance
If you would like any more
information on the Open Forums
please give me a call on 8303 54086,
email me at
sallounche®auu.adelaide.edu.au.
Alternatively you can contact
Susan Closge in University
Administration on 8303 3717 or
email her at
sclose@rogisiry.adelaide.edu.au.
HEALTH SERVICE
As many of you would be aware

the University has decided to
outsource the Health Centre, At the
moment they are finalising the
tender so if you would like to have
input into the new Health Service
then come to the WP Rogers Room
at 2pm on Tuesday afternoon.
FACTS ON TAX

If you need any help with your tax
return come to the SAUA. Every
Wednesday afternoon from 3-5pm
there will be an accountant corning
into the SAUA to help students. All
you have to do is call the SAUA on
8303 5408 or drop in and make an
appointment. The only condition ia
that you have to have sarnt under
$20 000 in the last financial year,

sky mykyta - education vice president - skym@smug.adelaide.edu.au

“ROCK ENROL” WEEK

Next week is enrol to vote week on
campus!! Head down to the
Cloisters at 12pm on Wednesday,
Thuraday and Iriday to catoh The
Trims, Gilmore (JJJ Unearthed
band) and more. Senator Natasha
Stott Despoja will be speaking
along with Karen Hannon from
the ALP, Chris Pyne from the
Liberals and Drew Radford from
JJJ. There will be cheap beer and
BBQ and plenty of info for you to

talce away about tlie various
policies and past records of each
party. Bring your ID and enrol on
the spot so you can have your say
at the next Federal Election on any
of the issues that you think are
most important. Get out there, it's
going to rock!

NATIONAL DAY OF ACTION,
AUGUST 28

It's in Multicultural Week 80
there'll be heaps happening. This iy
your chance to send a message

about why you thinlk the Youth
Allowance or cuts to education
suck or why you're opposed to the
mine in Jabiluka or the Hanson
phenomenon that is sweeping the
nation with racism and policies
that could destroy Australia. We
are a richer nation because of our
diversity, as people and as a
culture - let's fight to keep it that
way!

See you all next week, rockin’ and
enrollin’!

alida parente- activities/campalgns vice pres. - acvp@smug.adelaide.edu.au

I choose to start this column
now....

FREE BB@

To all those who enjoyed the free
BBQ in the cloisters last Tuesday,
thanks for coming out. It was
greal a8 always to see so many
people digging in and enjoying
their snags. A huge thanks needs
to go Paul for helping cool the
BBQ.

SOUTH PARK

Get to the bar on Monday night

before Mr. Hanky gets mad.

So what's the deal with South
Park? The Activities department of
the SAUA will be screening SOUTH
PARK in the bar.

A HAPPY HOUR will begin from
8.00pm, and screening will start
about the same time, We will be
showing the previous weeks
episode just in case you missed it
until the new series starts. So get
to the bar Monday nights, and get
your fix of Kenny, Stan, Cartman,

and the rest of the gang.

WHAT ELSE

Some of the other things

happening this semester will

include:

¢ An all day/night end of term
show

¢ The lost property sale

« Regular Activities to keep you all
smiling and happy

Cheers,

Alida

your A/CVP working for you!

eileen fisher - womens' officer - sauawo@smug.adelaide.edu.au

ELLE DIT

Welcome to this year's edition of
Elle Dit, Yes it's finally here, and
it's jam packed full of great and
informaitive articlea. I'd like to
thank everyone who contributed
because without you it couldn’t
have happened. I hope you all
enjoy reading this year's edition of
Elle Dit.

BLUE STOCKING WEEK

This week, the 10th to the 14th of
August, is Blue Stooking Week. To

find out what's going on, lock at
the program guide on the ingide
cover of Elle Dit.

TOTALLY WIMMIN POWERED
RADIO

Don't forget to listen to Totally
Wimmin Powered Radio this week,
a week of women's radio. It will be
on Monday, Tuesday and Saturday
nights from 9:30pm to 1:30 am on
5UV 531am,

FEM X

FEM X, the NUS Women's Policy

and Aotion Conference will be held
on the 26th and 27th of September,
at Melbourne University this year.
This conference will be an
opportunity to discuss issues
including activism in higher
education, reproductive freadoms,
and much much more. If you are
interested in attending feel free to
come in and see me in the SAUA or
contact me on 8303 54086,

Don’t forget to wear your blue
stockings!!!

danielle kowalski - environment officer - kowalski@smug.adelaide.edu.au

ENVIRONMENTAL COLLECTIVE
If you are interested in joining or
you have joined and you are
wondering where and when the
meeting are. Friday 1;00pm in the
clubs common room level 8 Union
Building (the one with all the food
in it.)

FOOD CO-OP

if you are interested in joing a food

co-op oollective then please please
come and see me in the students’
assouiation, I'm too short to be
scary so please come and see me,
As I said last week we have a place
(but not for long) and now all we
need is the people.
ENVIRONMENT WEEK

{a very very very soon, If you
would like to help in any way

please come to see me. If you
would just like to write an article
about the environment then please
keep in mind that there is an
environment edition of On Dit
coming out in the same week as
Environment Weele 7th - 11th
September (week 7).

Cheers, '

Danielle
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Abortion is a woman’s right to choose

The recent abortion case in Western Australia
(where two doctors were charged under the criminal
code for performing an abortion) shows that while
abortion is restricted by legislation, women do not
have the fundamental right to control their
reproductive lives. Support for women'’s right to
have abortions is waning because of the lack of a
strong and active women’s movement and the
ideological backlash against women’s rights. The
ideological backlash is not just coming from the
moral right (Fred Nile and company) but also from
within sections of feminism.

When abortion was being debated in the Western
Australian parliament key figures arguing for
reform of abortion legislation quoted sections from
the book The Abortion Myth by Leslie Cannold. The
Abortion Myth, although pro-choice, is part of an
ideological assault on women’s right to choose.
Leslie Cannold argues for a new pro-choice position
based on ethics rather than rights. Her main
criticism of the standard pro-choice position (based
on a woman'’s right to control her own body) is that
it fails to recognise the moral complexity of the issue
and the rights of the foetus. Her conclusions (based
on interviews with 45 women, half pro-choice and
half anti-choice) are that anti-choice women are
opposed to abortion because it is a rejection of
motherhood and that pro-choice women do see

"T am not a. glutton,..

abortion as a moral
issue, and therefore
‘hope and expect that
each woman’s abortion
decision will be made
thoughtfully,
sorrowfully and with
respect for the

sacredness of pregnancy

and love for their would-
be child.’

Cannold’s refusal to talk

about abortion in terms
of the right of women to
access abortion is
basically a refusal to
engage in the project of
influencing the state’s
position on abortion.
The decision to have an
abortion is a personal
one and may be moral
for some women but the
right to have an abortion
is political because
abortion laws need to be
repealed. |

The contradiction of
viewing abortion as a
moral question and as
something that should
be available to all women
is obvious from the
Labor Party’s position on
abortion. The Labor
Party (along with the
Liberals, the Greens and
the Democrats) allows its
parliamentary members
to take a conscience vote
on abortion. This is
despite Labor’s federal
platform which states
that the Labor Party will
‘support the rights of
women to determine
their own reproductive
lives particularly the

right to choose appropriate fertility control and
abortion.’

Cannold also inadvertently plays into the hands of
the moral right wing by buying into sexist
stereotypes about women. She concludes that for
the women she interviewed the central moral issue
was whether a woman’s decision to abort was
justified. ‘Did she have good reasons? Did she
consider everyone’s needs and interests?’ ie did
she behave like the “good woman”, self-sacrificing
and virtuous? Cannold uncritically accepts the view
of the anti-choice women that motherhood is the
only ethical choice for pregnant women because a
good woman is one who primarily values herself as
a good mother. This is a sexist characterisation of
women.

The issue of whether women should consider the
foetus’s “right to life” is best answered by
considering the difference between the pregnant
woman and the foetus. Awoman is a human
‘being. A foetus is a potential human being.

Women will not win the right to freely
- access abortion by constructing abortion as
a moral issue. A moral approach fails to
recognise that the state has material
interests in denying women the right to
control their own bodies, and in
‘maintaining the oppression of women. It
fails to acknowledge the fact that if women
|won the right to abortion they could win
lrights that would enable them to have
control over other aspects of their lives and
lcould force the state to take on social
| responsibilities that are traditionally forced
lupon women (such as childcare and
| housework).

1jo ellis
| resistance - socialist youth organisation



Widespread discomfort
over women looking
sexual and glamorous
was something that
many thought we had
surpassed inthe “enlight-
ened" nineties. However,
the media uproar over
Senator Natasha Stott
Despoja and Cheryl
Kernot appearing in
fashion magazines was
widespread and largely
condemnatory.

Several months ago
both did a "fashion
spread” which aroused vocal reactions combining both
condemnation and approval. Both politicians were seen
as threatening their power base and acting in a way which
was "inappropriate” to a powerful highly visual and well
known politician. While both fashion spreads had semiotic
problems {Kernot was dressed up like a Wild West Madam
and Stott Despoja was reclining passively), the reasoning
behind the uproar is the issue { want to examine.

The primary focus of each set of pictures was the

glamorous images of the women which in turn implies
sexual availability. However, many feel that it was inap-
propriate for women in their position to be so obviously
sexual. To be glamorous and sexual is to invite compari-
sons to friviality and superficiality. The idea seemed to be
that sexual women who have political power are a di-
chotemy that cannot be tolerated. Women who are pow-
erful cannot be attractive and powerful - when Bilt Clinton
first ran for President in the United States his relationship
with his vocal wife was (and still is) seen in primarily sexual
terms. ‘
Sexual desirability symbolises and is a form of power.
Women will be tolerated if they conform to the patriarchal
ideal of seemly womanhood - the red feather boa belongs
in the bedroom not in the boardroom. it is female sexuality
which is threatening and this is reflected in many of our
most damaging and pernicious insults. When Kernot left
the Democrals for the Labour party one member of Parlia-
ment described her as having "the morals of an alley cat”.
Many cartoons lampooning Pauline Hanson depict her as
afemme fatale - literally fucking Howard over.

“The thing women have to ledry is thad vzobod:y 81'.V‘eé you power - you just talke " eue

Yet it is interesting to contrast this discomfort over
glamorous women with the ideal woman - Barbie. Barbie
may have the clothes fo indicate she is powerful {the suit,
the car) but she is one of the most powerless figures in our
time. Her body is totally unredlistic, yet totally popular. She
is mute, pliant and, literally, the perfect accessory. Barbie
carries the trappings of power but she is attractive first and
foremost - her variety of “careers” highlight her as a beau-
tiful woman. If Barbie were a politician you can bet every
feather on your boa she wouldn't be wearing a pants suit,
flat shoes and no make up.

The woman who invented Barbie, Ruth Handler,
described as "a prop to dream with..." "[my daughter used
adult dolls to] project dreams of her own future.” Although
most women recognise fantasy as purely that, it must rec-
ognised that Barbie plays a part in the ideal which recog-
nises women for their looks first and foremost. Barbie may
be able to do anything but she is empowered mainly by
the size of her waist and the length of her hair. Barbie
doesnit become an astronaut because she has studied
for 10 years - she just does it. That little girls are encour-
aged to dream with an object that is blatantly unrealistic
seems so damaging to me as fo be unbelievable. Yes, |
played with Barbies and | seem to be okay, but my point is
that every woman has problems with her own image and
society perpetuates and provokes this. Canit we provide
our girls with something better?

While it can be argued that the whole discussion
over Stott Despoja’s and Kernot's sojourn as models was
a media beat up, why was it necessary for the mediato do
so? Why does the idea that if is wrong for a woman to look
like a woman sell more papers? Why do we feel that pow-
erful and public women should be asexual, if not unat-
tractive? We must examine how the images of women work
for and against women before we can assess their impact
and decide what to keep and what to discard.

lize Teteris
Bibliography

Gare, Shelley, "Political covergirls find if the dress fits..." in
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(Song lyrics sung in two parts

Q0O SOOQDOODOOOODDOORBSOCOOOOOD

Victim

1 am fhe vicfim

. ® °
& la Courtrey and Juliana) o Symmetries § Alwayf noying
Stop looking at me ° You said you’'d never {eave mes . Info the armf of hate
with your Catholic priest eyes, cYou {fed. o _AIWayj ﬁ'wggling
star.lng atmy tit;. zYOU S‘afd ‘}h a¥ You (OVEd me, : To Jvrh
leering at my thighs. o You “e"d o ° the hate jnte love
Stop looking at me. E‘Y,gz :.‘,Z‘j.l was special, . [ am fhe victim
Youmake me feel sck *You said there could pbe no o s That cannof be helped:
ﬁne hand on your peer, ° elses en ne o

1e other on your dick. o You lieds . Felclty Lellow
Hey boys! Won't you look at me :YOU said we would last forever, .
with your puppy dog eyes? : You lied. :
ljust want to feel worthwhile, . You said you rrusred me, .
and that's what your gaze provides. : You {ied. ]
Hey boys! Won't look at :’ can (?e +°°9 E

ey boys! Won't you look at me ’
I'm};)ret)t/y don't yc);u think? :’ don i (0Ve yod anyMore. :
Your look§ give me confidence, . Norma DePlume .
and 50 wil another drink. :eoooo@ooooooooooooeoeoooooo:

Wel m not desperate, and fm not lonely
but { need loving too.

What's a poltically correct

post-modern feminist to do?

Stop looking at me

you repuisive little shit.

You know youTe a sleaze.
and | think you're proud of it

Hey boys! Won't you look at me?

'm the tall one on the right.

| can't believe you haver't seen me yet,
you've been looking at my friends all night.

So when you look at me in a pub

Ipretend that 'm not flattered,

coz Il be thinking of the patriarchy

and the millons of women battered,

and I be wondering what it would be fike to live
in a world where men's approval mattered.

Adapted from: "I | was a Lady".

Once upon a time there was everygirl. She had an everyfather who worked
hard every day at the office. Everyfather usually came home and said, “I'm home.
What's for dinner?”

Everygirl had an everymother who usually looked up from the kitchen and said
“Hello, dear. Did you have a hard day?" Everymother worked hard cleaning, cook-
ing, mending and all those sort of everwoman tasks. Everygirl was taught these
tasks. Here everybrother played Cowboys and Indians outside.

Everygirl was given Bridedoll for Christmas. Wouldnt you know. Father Christ-
mas was an everywoman? Everygirl had wanted a spacesuit and a chemsitry
set. :

The years flew for everygirl. She did typing and cooking af school with her everygirl
schoolfriends and had a crush on Paul Newman and decided she like emeralds
better than diamonds.

When she was 21, she became and everywoman like her mother. She met Mr
Right. He popped the question and she, of course, said yes. Her everyfather
gave her away at the wonderful white wedding. She gave away her name and
became Mrs Right. Her brother, now an everyman Doctor, was very proud of
her. He hoped she and his everywoman wife would be good friends. Mrs Right
quit her job and seftled down to being a good everywife. She became an effi-
cient household accountant, an ali-purpose, all-occasion cook, aneat, concerned
house cleaner, and exira income earner when her everyhusband needed more
money and a safisfying sexual object for him. Everywife did all this for all of her
everywomnan life. By then she knew why her everymother cried at her wonderful
white wedding. But it was too late,

"social life is a. Sorm of do-it-yourself” Mouriel Oxenburg Murphy 13
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The Jabiluka camp
is a colourful village
that has been cre-
ated in the bush.

mp, this is a place
omen to spend time

" M&pt}yﬂ Monroe was all woman. She had curves e!!e




Wandering through the
memories of my recent
stay up at Jabiluka I see

women twirling fire
sticks in the
dark, women
drumming,
‘and a circle of«
women doing
the Elm
Dance as the
sun set and a
full moon rose. 1
think of Jacqui.
Katona standing on the
roof rack of a 4WD telling
hundreds of people gath-
ered on the road at 6.00
a.m. that if the Jabiluka
-mine goes ahead the Mirrar
people will have to fight for
fresh water and fight for
fresh air. 1 also see women
locked onto machinery in
the mining compound,
women crying as a bull-
dozer roars its engine and
starts working in front of
us, a woman skipping
down the track next to a
policeman who
has just arrested
her, and police
being unneces-
sarily violent to-
wards women,

Itis hard to ex
plain what it feels &
like to spend a couple of
weeks living in a commu-
nity with 500 other indi-
viduals from diverse back-
grounds and be united by

a common belief - that the
Jabiluka uranium mine
should be stopped.
The general vibe is
one of com-
mitment,
openness,
and con-
s tant
change.
> There's
lots of discus-
sion, work-
shops, music,
meetings, and crea-
tivity. The pace is simul-
taneously laid back and en-
ergetic - it's your choice,
and watches are rare with
most people looking to the
sun. There's a feeling of
living close to nature ...
ants share the inside of
your tent, gekkos the out-
side, you sit on the ground
and find yourself following
the shade around under
trees. Some of my favour-
ites were hearing heaps of
unusual bird calls in the
night and early
morning and hav-
ing a shower un-
der a huge clear
sky; brilliantly
blue in the morn-
ings and filled
with trillions of
stars at night.

But it was more than just
feeling a bit closer to na-
ture although I can't really
explain it with words. All I

can say is that my experi-
ences at Jabiluka definitely
taught me more about the
interconnectedness of hu-
mans with other humans,
and about how we are in-
extricably connected to all
living things and to the
earth.

Robyn.

‘This is my country,
Mirrar Land, Jabiluka. I
still say no. Maybe
that's all I can say. No
to uranium.’

Yvonne Margarula, Senior
Traditional Owner, Mirrar
People.

For more info. contact
JAGAdelaide
phone : 8232 2566

e-mail
jagadelaide@hotmail.com
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in places other women dont have places” @ybﬂ Shepherd



If T try to remember as far back as I can, I
recall times when I have felt depressed. Some
times have been worse and have lasted longer than
others, but I must confess that the past five to six
years have been the worst of my entire life. I think
we all experience depression differently and some
of us are more sensitive and prone to depression
than others. My personal experience of depres-
sion was closely linked to my feelings of low self
esteem. Depression exhausted me and when I was
depressed I felt constantly tired as if I was con-
tinuously fighting my depression and had lit
energy left to tackle other activities in my lif

As I mentioned above, I also had low
esteem. When someone has low self esteem,
hate themselves, they undermine their ach
ments, they feel incapable of domg anythmg
(and therefore often don't even
try), they feel worthless and
take criticism very badly. A
frightening aspect of low self
esteem is that you value what
others think or say above your
own feelings, your
worth from whaty
people think of yo
therefore find your
nerable position.
days when we feel
and low, but for pe
self esteem, the
day and these feel

I feel that it
into the trap of low
us loves perfectio
feel you don't live up to these expectatlons you
start to slide into the trap of self doubt and dis-
appointment in yourself. Magazines show us won-
derful pictures of beautiful women living extrava-
gant lives; through their written text they dispense
information on what we are doing wrong in our
lives. Society creates a series of conflicting ideals
for women to live up to, and since no woman can
aclhieve these conflicting goals, women are set up
for failure. Often in the world, the experiences of
men are valued above those of women. It is diffi-
cult to have faith and confidence in yourself when
those around you devalue your worth.

%

I would rather he a beggar and single than a queen and marnried’ HRsI

While personally there were many factors
that contributed to my complete lack of confi-
dence in my self, the end result was that I was on
the way to a career I didn’t want and was deeply
unhappy. When I decided that I had to make
changes, people that I thought would help me
suddenly withdrew their support. The hardest part
was that I didn't know what [ wanted and where [
was going. This was because, like many women, I
had stopped listening to what I wanted long ago.
After making my brave decision to change,
s _got worse; my depression hit the worst
] ried all the time, I
tall, I just wanted
y very worth as a
11 meaning advice
and get over it"
el worse: if it was
why couldn't I just
reality is that de-
not something you
ake off quickly.
stions also under-
Hat I was experienc-
ing. Depression can be very
severe, and make suicide look
like an option. People with de-
pression need understanding
not judgement.

Three years after deciding
ange, Ifecl hkc celebrating. I haven't reached
onventional standards of success, butIfeell
succeeded simply by being alive and want-
o live, wanting to work, wanting to try and
rience new things. I now actually like myself.
I feel stronger now, and I feel that I have the
strength to cope if I should ever go through such
along period of depression again. I feel that there
was areason behind my suffering and it was some-
thing I needed to go through to grow and develop.

Recommended reading: Self Esteem by Gael
Lindenfield, and Women Who Run Wllh The
Wolves by Clarissa Pinkola Estes.

Emma C.

elle
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By ALIDA PARENTE
ACTIVITES/ CAMPAIGNS VICE PRESIDENT

| How 0 make your activities chick-£riendly...
Have you evey bee erd and been Crisked by the male booncer af {he deov?

Have you ever wondered wiy all {he mixers, producers, camerg-operafors
seen 10 be wiale whilst it's always $he girl behind $he bar?

ly qivls asmongst @
you hesje Wwith Hhem?

any times have you seen ga all-q9iv] band or g band whose druommer and
sist ave GivlS? (compare tuis with the numbers of all-boy bands you'Ve seen),

o¢ howw abovt girls geting paid fhe same amount Cor equal work (did you know Gillian '
chovny g0t paid TWICE as much as her!/)?

Ever thougnt it might be
Anderson nearly lect 4

All this adds vp o eve
puf on events that we
fhe Cloisters just as 4
huge dikkerence fo whefh

iviendly, As an orgamiser of activities on Campus if has always been my concern 0 make sure
d that breakdowun gender sterestypes, Things like qet-ting an all-qirl band 4o play in the bar or
v than billing is speciCically as @ women’s event — £hough that Can be useful 400) can make a
el ComCortable coming fomy events or not, :

Y list of +ips {0 make events and activities chick-Eriendly:

When yeu're booking & security company make sure they havea  women in these posifions and shows everyone
reasonable proporfion of Cemale securify personnel and make  who affends the event that qender stereoypes abovt what women
sure that it pesple are 9oing o be Crisked at the door fhat there  can and can'f dois nof on,
is @ Woman and @ man so that no-one Ceels foo uncombortable,  Wherever possible have a safe space af events wiere women Can 90
Make sure that i€ you're Erisking Cor drugs and weapons, you 4o cuil} euf, Ceel sake and comberfable - even i€ nof many women use
make if Clear fo everyone atfending that you're doing if becavse  if just having if available and publicising that if's fnere creates a
¥ou want {0 make he eVent sake and comeorfable Cor everyone  mpore Criendly event,
- this will send a message fo the women +hat you want thew fo 1€ your budqet allows have Eree childcare available and publicise that
have g 900d time and wWill send 3 message o any yobbos(maleor  younave it ~ f00 okfen parents el like they aren’t welcome at
female) that Viclence and agressionis nof on.  events or that they can’t come because i’s f0 expensive fo pay For
involVe Luowjen in all aspects of ordanising the event - Crom  fickeds AND childcare, If alse shows everyone who affends $he event
planning fo promodtion o booking arfists fo production and  +haf childcare is a Community responsibility, net just the individval
backstage work. Lef wemen know that you want fo feach  parent’s responsibilify.
fhem {he skills and fhat ordanising events is nof Just Cor $he
bays,  Thaf's $ne ¢ steps o chick—Eriendly activifies, I€ you followy fhese |
BMk seme gir] DIs or bands which have chicks playing the drums  can quaranfee you'll have more women at your events and will be
of the bass not just singing ot +he Eront - his prowmotes helping breakdewn fhe qender sferestypes in cur seciety.




An inspiration to many wimimin, Catalyst (aka Black Cat) has been DJing professionally for three years now. She

may be familiar through her set on Triple J's Mixup, or Adelaide major raves and Melbourne outdoo
She ran a regular club night every Thursday at Silverfish and has helped to organise other parties
She started playing trance and has evolved to play kickin' techno funk and elektro. Natasha Yaco
her after her energetic set at Y2K - the huge rave at Wayvilie showgrounds on the weekend.

You have just returned from an overseas trip to Japan
and Europe. How has your travelling helped you to evolve
both personally and professionally?

Whilst travelling through Tokyo and London, | developed a
greater appreciation of freedom and quality of life, and also of
music. This came about as a result of both my experiences
and inspirations from my surroundings,

With influences from natural and city living environments, my
Dding has progressed within the realms of experimentation,
creativity and intensity, expressed through sounds of funky
melodic techno and soundscape trance.

Who is your womyn idol (if you have one)?

There are many females throughout history in politics, music,
literature, medicine, social welafare, comminity issues and
women's rights that have been inspiring, alongside many fe-
male friends and family members that shine with strength and
intelligence and support for my art.

Do you find party-goers and people in the industry to be
more critical of you as a womyn?

| find the response towards my DJing varies from a positive
perspective of party-goers who are truly dedicated to music
and self expression and having a good time... those who do
not consider that being a woman DJ is an issue, as quality of
music is the real issue for them, not the gender of the artist.
As with any artistic industry there is a critical perspective that
comes from outside forces that fail to understand the irrel-
evance of gender differences. It involves politics that takes
away from the real meaning of DJing as a creative art form
and becomes an object of money-making, self-image career
for some.

Do you get much support from other wimmin?

Generally | receive a great and supportive response from other
women who themselves are party-goers and avid lovers of
techno and trance. This is really uplifting when | find myself in
an industry that's so much a male domain. It is encouraging to
look across a crowded room and receive huge grins from
women enjoying themselves and grooving to the sounds which
| believe creates a connection and feeling that encompasses
the emotions unique to a woman. On the other hand | have
also suffered negativity from female partners of fellow DJs in
the industry whom aren't as supportive of my DJing as strongly
as they are for their boyfriends.

What do you find most frustrating about being a womyn
in such a "hoysie" techno scene?

The Adelaide techno scene is small but strong in support and
Hind very few frustrations in terms of bookings for pure techno

club nights or parties. However, withi
scene, | come into contact with a lot
intentions mainly focus around profit and
sic. Therefore | am frequently placed in early;
slots of a major party where only a hangdfuf
are remaining to share my sound. This
as an artist - not to be taken seriousty e
in an earlier time slot, where between 5
would be exposed to a unique and p
would not normally experience

moters implying that | should use my fer?
attraction" and DJing at “girls nights”
focuses on gender rather than music,
the quality and atmospere behind the
promoters as businessmen is a battie at
such as contracts and fees, as some it
tempted to undermine my talent with
arrangements.
Being a DJ involves a lot more than
been involved in party productions
tions do you see as an important pa
For me DJing is self expression, creative
pure enjoyment and emotive release. For over'seven years
dance music has influenced my life and provided an outlet
that society could not provide
in the way the dance music
culture has. [ believe that
through my Dding ! can pro-
vide a sensation for others
thatis an outlet of awareness
of one’s inner self. Therfore
it is vital that techno artists
are supported in order to
keep the sensation alive.
Do you have any interest
in producing your own
music?
Inthe past | have. delved into
producing music and have
developed a passion for
making a uniquely individual
sound. | am'currently creat-
ing opportunities to purchase
equipment.

Natasha Yacoub

Wmy girl ean be glamerous; all you have to do is stand. there and look stupid” Medy Lamaar




i g behmd the furnfables shnda Janaof fhe Jungle, an A
elaide ]ungllsf who's drum’n’basa sets have earned h

as a f
Jana hg

the Adelaitle leg of the upcoming Mefalheadz ur on fhe
15" Augubf aalurl ng Kemisfry and Sform fw male D]s

Ray Keith on &
Janais known _She pelieves
that her affraction to drum’n’bass is because the sfyle is
“s0 open fo diverse sorfs of sounds, backgrounds and heaf
sfructures”. Jana began as most DJs do, by collecfing
records and being parf of the underground scene in the
early 90s. he has seen the popularify of drum’n’bass in
Adelaide expand dramafically over the last few years, aided
by a number of popular nighfs and also fhe confinuing |
development of the music.
80 is if a man’s world in the jungle? Jana is ambivalenf. |
”Some people see [D]ing] as male dominafed, buf I don’t §
think abouf if really. I definitely don’f think abouf doing §
the foken thing, if I did I wouldn’t be able fo play!” When
asked if she gefs irrifafed abouf female DJs' gender al-
ways being an issue in promofion she responds with “n
way, I like if when girls are running fhings...if’s nof re-
ally an issue”
80 whaf does Jana look for when buying records? “Any-
thing fthat can keep my affenfion while sfaring af the walls
in the shop! Basically I like smooth hasslines, fracks with
movementand I fend fo like darker sfyles” Favourife pro-
ducers atthe moment include @pfical and the smoofh clean
sounds of fhe Mafrix remixes. With Jana making sure she
~has af least half a new sef every monfh, tha's a lof of
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records. When asked
if she is looking fo do
some producing in the
future, Jana replied fhaf
she has already made
“one dodgy track”,
but looks fo sfarf creay-
ing her own music
soon. Look ouf for
Tana of the Jungle' mix
fapes which have al-
ready heen really
popular, and more are
on fhe way.

You can cafch Jana
playing on fhe
airwaves this Monday
from 12am alongside Cafelyst for "Her Beafz Too Big' on
Tofally Wimmin Powered Sfudenf Radio. She is also on
the bill with UK chicks Kemisfry and 8form fhis Safurday
at the Proscenium (check sfreef press for delails) and of
course cafch her and the resf of the Drum’n’Bass crew af
Rumble, firs| Friday of every monfh at Cargo.

Tune info “Your Beafz Too Big” every second Monday
11:30-12:30 on 8fudenf Radio BUY 53lam wifh Trisfan, Kafe
and Ben for regular IDrum’n’Bass plus heaps more.

Kete Ben-Tovim with fhanks fo 8afori

J offered myself to you.
: You said you’d come in for a look
but wouldn’t stay.

: I let you evaluate my mouth

SmEE SONE R

i SR

so 9 was left to feel as if

was a true reflection of myself
as a womahn.

However,

Your rejection led me

;s

§§of something that 9 had always knownﬁs

i
b

but had somehow lost along the way.
I don’t need you
to valldatg me

Rk R i ]

&
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"Qreat artists are people who find the way to he themselves in their ant”

elle



The Spice Girls are a marketing
-phenomenon unseen in recent years. Eve-
rybody seems to know who they are, their
nicknames and, perhaps most importantly
who they "like" best. I am discussing the
group pre-Geri's departure because this was
the height of their "girl power" philosophy.

So, what is it that makes the
Spice Girls work? They are pitched as aver-
age girls whoy
worked hard for a
dream they really
wanted. Talk show
authorities sucfy as
Oprah assertethat
their success is unu-
sual because they
don't rely or’a man.
The Spice Girls en-
courage this by
singing lyrics’,about
needing a man® with
a human touch" 7and telling a mystery
male "don't care*how you look/ it's
just how you feel". The, Spice Girls are
depicted as women whé are assertive
and highly sexual - "Don't" ‘want,to
know about that love thing/ Give me what
I'm needing/ You know what I'm dreaming
of". The Spice Girls are illustrated as hav-
ing a distinctly feminine and highly personal
"look". The Spice Girls would have us be-
lieve that they are a bunch of girlfriends who
love to sing. The philosophy of the "band"
seemed to be that it was friendships first
and foremost - this was why The Spice Girls
would never break up.

The Spice Girls appeal to young
girls because they have a highly vocal voice
in a world which repudiates and refuses to
listen to young women. The phenomenon
of the Spice Girls along with a "rash" of girlie

movies has been lauded as an lmportant

move forward for women,

Yet the short skirts and bared midriffs
that are an integral part of their sexy im-
age, show that the Girls are still depicted in
a traditional patriarchal version of beauty.
Their "look" is sexy - even Sporty Spice (al-
though some would disagree). The Wonder
bra is lauded as a must-have to getting at-
tention and success. The Spice Girls con-
form to pre-existing ideals which restrict and

s « ;/manipulate women. One only has to look at

fh‘e:,r progress throughout their career to
note h@w Scary Posh and Baby have lost an
consnderabje amount of weight. Perhaps, this
is why Geri®left first?

The Spite Girls' credo of "Girl Power"
is a shallow megningless phrase which lauds
he empowerment of

formance. The fact it
lwas made up by
| record company ex-
| ecutives 'as a mar-
| keting tool proves
how women are still
| not taken seriously
and are a major in-

dustry.

In a world where we are terrified
of the intellectual elite, the Spice Girls are
lauded as being "average" girls who don't
need O Levels to make some money. While
movie or music stars are recognised as be-
ing shrewd (Cindy Crawford imagines her-
self as the owner of a company which con-
trols a product named "Cindy Crawford"),
the Spice Girls are a marketeer's dream -
completely created and controlled. The Spice
Girls do not represent anything new or
libratory.

Iize Teteris °




Woimen are interested in spirituality.
This isnot an interest peculiar to women, but
part of a larger awareness in the community
of the importance of ritual, symbol and
quietness in sustaining lives. Spirituality is
often defined in opposition to religion as an
awareness of the transcendent not hampered
by the constraints of an institution. People
admit to being spiritual
beings rather than religious.
I consider both
interchangeable. Religion
and spirituality share the
sense of movement towards
the other or the beyond. Both
terms are broad emnough to
include non-institutional
forms of piety and devotion.

From the 1980s, women
in the feminist movement
began exploring spiritnality,
and particularly the
rapprochement between
feminism and spirituality.
This occurred in reaction to
the corporatism of the workplace and the
alienation of women from the churches. US
gurus such as Charlene Spretnak and
Starhawk gained large followings by tapping
into the pre-industrial European images of the
Goddess and resurrecting ancient fertility
rites suppressed by the Church.
Simultaneously, women in the Christian
churches stepped up the campaign to become
ordained ministers. Women in the
Congregational church had been ordained
since 1927, but generally women in ministry
were not accepted.

The two movements of women, the
movement of women to interest in spirituality
on the one hand, and, the movement of women
to reform the churches, on the other, are

relatively separate. This has not always been
the case. The feminist movement in the
nineteenth century was concerned with
reform in Church and State. Only in recent
times has the women's movement renewed
an interest in religion that was central to its
beginnings. The secularisation of the women's
movement was a twentieth century
phenomenon.

The feminist movement in
the 1970s defined itself in
opposition to the presumed
divine right of patriarchy present
in the Chiuuch and the repressive
secular legislature present in the
State. Teminists left the
churches as they considered
religious institutions so
patriarchal, reform  was
impossible, irrelevant and a
waste of energy. A small group set
about reforming the institution to
the derision of their sisters.
Opponents of women's ordination
used the stercotype of the 1970s
"women's libber" to strile fear into the hearts
ofbelievers that rampant worldly women were
out to destroy the church for their own gain.
Yet these opponents to ordination did not
understand feminism in historical context.

Feminism has religious roots. Feminism
grew out of the bible study of Christian women
who knew no distinction between the place
to which God called them in the cliurch and
in the world. The reforms that women talke
for granted today, education, the vote,
employment opportimities and birth control
were ardently fought for by middle class
women who were Quakers, Methodists,
Anglicans and Catholics, to name a few. The
struggle for women's rights often emerged in
the context of advocacy for others that was

"revolution is the festival of the oppressed’

Redviscovering Spirituality in the

central to the religious tradition of these
women. In Britain, in the campaign for the
abolition of slavery, prison reform, changes
to the corn laws and the extension of male
suffrage, women realised the similarity
belween the oppression they tried to alleviate
and their own position in society.

From the beginnings of the women's
movement and into the carly twentieth
century, the rights of

omen's Movement

civil and religious rights of women". Just
under half of the issues dealt with religious
concerns. Women needed equality in church
and state, and considered at that time that
inclusion in ministry in the church was easier
to achieve than the vote!

What can be learned from these
feminists? I thinlk their zeal for social reform
was impressive. Their style of spirituality is

helpful. Women believed that a

women were expressed
primarily in religious
terms. In America in 1790,
Judith Sargent Murray

Let us honour
the women

spirituality that was cloistered away
from the world was not enough.
Similarly, good works alone were not
sufficient, either. They beliecved in a

; _ ol ix of ¢ fion and acti levotion
wrote a two-part article on a mix of devotion and action, ¢ -

"Bauality of the Sexes" lor who are that would set them apart to critically
the " Massachusetts reoiscovering reflect on the suffering in world and

Magazine. She advocated
cducation for women
because as children of God
they would be
contemplating God in
heaven and deserved a
better life here. Sarah
Grimlke, a Quaker and
abolitionist, produced
what has been called ione
of the first serious and
systematic attempts to

their spiritual
roots ano those
who continue
to fight for
justice in the
church and in
the worlo.

sustain them in that fight against
oppression.

Women remain oppressed in our
society, they are victims of abuses of
all kinds, overt and subtle. Women
continue to be discriminated against
in the worlgplace and in relationships.
One of those places is the church. The
denial of the opportunity to use gifts
and abilities is a gross injustice and a
denial of God. A reclaiming of the
biblical scripture has made women

develop a biblically sound
rationale for women's
rights.
"T ask no lavours for my sex. I surrender not
one claim ol equality. AllT ask of ovr brethren
is, that they will 1ake their feet from off our
necks, and permit us to stand upright on that
gronnd which God designed us to occupy.”
Scneea Falls, 1848, is recognised by
historians as the [irst organised women's
convention. The principle organisers, Lucretia
Mott and Elizabeth Cady Stanton, aimed to
hold a convention that addressed the "social,

dit

"Seminism is the most revolutionary idea. there has ever heen

Christian and {feminist in the past and
can today. Let us honour the women
who are rediscovering their spiritual
roots and those who continue to fight for
justice in the church and the world.

Julia Pitman is a postgraduate student in
history

TFurther Reading

Confoy, Lee & Nowotny, Freedom and
Entrapment: Women Thinking Theology, Dove
Harper Collins Publishers, Melbourne, 1995.



The death of Diana, Princess of Wales,
ex-wife of the heir fo the British throne
aroused such greatamounts of passion,
debate and griefit is in some ways diffi-
cultto understand. What was the impact
she made on our society and why was
her death so traumatic o so many peo-
ple? Her inevitable martyr status {com-
plete with accessory conspiracy theories]
made me wish there was a different way
to fook at her and Elle Dit inspired this
inferpretation of the image of a woman
| never saw.

Whileit appears that Dianais the
archetypal stereotype of a woman con-
doned by a man's world, she did work
within the confines of this definition. She
chose fo deal with the 'yucky' issues:
HIV/AIDS sufferers, lepers and can-
cer victims, instead of Charles'
concern over decaying archi-
tecture which lets face has
little social relevance for 'the
common people'.

However, it must be remem-
bered that Diana was heralded
first for her beauty and demure behav-
iour. Her sweet gaze implied a compli-
ant easily led girl who would make an
admirable clothes horse. For a while she
did and, unfortunately, it was something
she never escaped. In our consumer-
based society with its obsession with
image and appearance it is hardly sur-
prising that Diana's used haute couture
dresses should actually constitute a mil-
lion dollar auction,

Diana at first appeared to be the im-
maculate young virgin the Palace re-
guired for the heir to the throne. Yet as
her marriage disintegrated she refused
‘to play the game' - she would pose by
herself, dodge Prince Charles' kisses

and improved her public speaking skills.
Diana was useful in presenting a new
image of the Royal Family as heralding
the arrival of a modern era. The prob-
lemns arose when she began to act like
‘part of the equal opportunity genera-
tion, refusing to take any old treatment
meted out by the heir fo the throne’
(White: 1993),

However, the idea of Diana as
a feminist icon is problematic in a
number of ways. Her main role was
somewhat similar to a supermodel - she
aroused attention by the dresses she
wore and whether her handbags and
shoes matched during and after her
wedding. Diana’s appearance was such
an intrinsic part of her appeal [to the
media in particular) that the back of her
thighs made the news. 'Di Has Cellulite!’

screamed the magazine captions (as if

the fact she was a woman would not

make it a prerequisite). | remember she
even released a statement denying the
celluliteis existence, claiming it was
marks made by a bar stool.

Diana's charity work came sec-
ond to her image and remained in the
realm of nurturing and caring for the un-
derprivileged of our society - a role fra-
ditionally condoned by a patriarchal so-
ciety. Would Diana not have done char-
ity work if she was not a Princess? Lef's
face it - she was a well heeled aristo-
crat with a substantial fortune of her
own. It has been argued that if Princess
Di had not married Charles she
never would have rebelled at
all,

Despite  these
problems | believe Diana's
life can be read as a femi-
nist.inspiration for one im-

"like many thou,ghtfl woe...

portant reason - she bucked the system.
Diana refused to buckle under the
weight of the myth, 'lie back and think of
England’, and spoke out and said "l am
unhappy, lwant a divorce.” In-
stead of frittering her life
away smoking in a deserted
palace, she choose to use
herimage to change things
she disagreed with, While
Diana's manipulation of her
image in regards to the media’is, again,
problematic but at least she tried to ef-
fect change.
When Mother Teresa died it was just too
bizarre as Di always fried to associate
herself with Mother Teresa's true self-
lessness. Mother Teresa exempilified an
important point - she did not need a
man to achieve, She was sought after
and admired on her own basis, just as
every women should be. This is all that
feminism asks: same wages for the
same work, equat opportunities at edu-
cation and at work and to be judged on
who you are not what sex you are. How-
ever, the attention paid to Diana's death
proves that women are still judged on
what they wear and who they marry fi
the idea that a Prince
Charming exists for eve-
ryone and fairytales
come frue.

Ilze Tetleris
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in drag? T
We see them at Pride March on TV on O h at clubs,

You never §&
media. D
entertainme

Why is Sar
Drag is funr

ridiculous as'a womati - and Sam Newman emlnds us
of this constantly.

been with and boast about how drunk they'd got the
night before and how much they'd disgraced
themselves - all stereotypical images of women served
up by the drag queens, pretending to know what it's
really like to be a woman and telling us about it.

It's not funny when women dress as men, because it is
only funny to mock the people you have power over.
[t's kind of like when those coppers got caught at their
end of year Christmas party with black faces and
nooses around their necks laughing as they pretended
{o be hung - a cheap faugh at the high number of
Aboriginal deaths in custody at that time.

It wasn’t funny when they did that to Aboriginal
people then and it’s not funny when drag queens
do that to woman now.

*reproduced with permission from Wreak Havoc, the womyn's
edition of Catalyst.

Is this really revolutionary? ‘ -
Drag is a casual, cynical mockery of |
women. Drag queens wear the clothes that: =

North Terrace

are imposed on women«in male fantasy
clothes that symbolise the inferior status of
women.

Clothes that make women more rapeable
(short skirts and dresses), immobile (high
heels), fragile (high heels}, childlike (smooth
shaven skin), vulnerable (revealing
clothing), thus completely and utterly
fuckable.

You never see drag queens in power suits,
much less jeans and a t-shirt.

Drag queens even steal women’s personal
pronoun ‘she’ - as if clothing and a high
voice are all which make women women.
But these men don't really want to be
women, they have no respect for women,
no affection for women, or concern for
women’s liberation.

In whiny voices the drag queens ‘bitch’
about each others clothing, chant sexual
mnuendo aboutthe size' ofthe men they ve

dit

- she had decided women were far more interesting than men’ “@d

Elizabeth House
231 North Terrace
Adelaide

Telephone: 8223 2713




I'm not here to moan
about the lack of money
for women compared to
men in film, nor am | out
to complain about how
women have largely
been represented as
sluts, whores, crying
housewives and support-
ive girlfriends to the hero
~ in Hollywood. I'm not go-
* ing to debate the ques-
tion of who would win a
double arm wrestle be-
tween Thelma and
LLouise and Batman and
Robin or a gun sling with
Sigourney and Winona in
Alien  Resurrection
against Butch Cassidy
and the Sundance Kid ei-
ther. You can consider
that for yourselves if you
can be bothered.

| would like to know what
is going on with old guys
in the movies getting
down and dirty with
-young chicks. No, this is
not going to expose a
ring of paedophilia in the
Hollywood hills, but let's
look at the facts and try
to discover whether ac-
tresses in recent years
have to stay young to be

"women who want to be equal with men lack ampbition’

your pacemaker's turning me on

desirable or even to be cast in big budget Ameri-
can flicks. We'll begin with one of the oldest of the
old, Woody Allen, and look at his films of recent
years. In Everyone Says | Love You, old Woody
was just over 60, whereas, his love interest, Julia
Roberts was not yet 30. More recently, Woody in
Deconstructing Harry romanced Elizabeth Shue
who is in her mid thirties. Allow me to move on to
a younger leading man, but by no means young,
in Mel Gibson. Julia again turned up in Conspiracy
Theory. She was 30, he was in his 40s. In
Braveheart Catherine McCormack was a mere 24.
Analyse that, if you will. It seems that it’s only when
the film is actually about a young man and an older
woman, like for example Susan Sarandon and
James Spader in White Palace that we see an
older woman romanced. Harrison Ford is another
golden oldie who constantly appears opposite
wildly younger women. Anne Heche in 6 days /7
nights, Julia Ormond in Sabrina, Greta Scacchiin
Presumed Innocent, even Carrie Fisher was a
good decade younger than him in the Star Wars
trilogy. Michael Douglas, Sean Connery, Robert
Redford, Clint Eastwood and Jack Nicholson alf
lie (yes, they usually lie, don't they?) in the cat-
egory as old men that have done the dirty with
considerably younger women in the movies. It's
not that there is anything wrong with it, it's just
that, well, I want something new for my eight stu-
dent dollars, so the next juicy love scene | want to
be watching is Brad Pitt romancing Barbara
Streisand with a completely off the topic of age
plot and not having one person or critic make a
deal of it.

Belinda Schaefer.
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Pealc is a herbal remedy that helps increase
stamina and endurance when you need it most.

Look for it in pharmacies or healthfood stores.

Havenhall Pty Ltd. 1609 Botany Road, Botany NSW 2019, Tel (02) 9316 9810.

Peak contains Panax G

nseny and Ginkgo Biloba, NFAAT0561-98/07. H&T HAVO3 .
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We Need Women’s Officers

: As Women'’s Officer I often hear people commenting as to why
there is a need for a Women'’s Officer on campus. The creation
of the position of Women’s Officer is a structural and political
step which acknowledges that women have historically faced,
and continue to face, specifig gender related problems on cam-

mily r espon51b111t1es

sexist attitude iversity community,

women’s involv f study, the con-
centration he lack of repre-
sentation ¢ d senior aca-

reseli&atlons of wo;
nang,atz?ﬁi few.
The%w ’

common experienees.
out problems such a,

e
ale Women’s Officer would
n speak for women and stop

merely be another way
their voices from being hea
The recognition of autonom
off campus and a Women’s
the above restrictions upon
fore working to challenge a

women’s organising both on and
cer are important ways in which
men can be addressed, and there-
hange them. So along as women
still face sexual harassme d assault, as long as they are
still afraid to walk the streets'at night, and as long as they still
face barriers to education, we need Women’s Officer’s, and we
need to maintain support for them.

Eileen Fisher
SAUA Women's Officer

h a Women’s Room?
Ly MM

R,

......

versity is the Women’s Room (alsovcl{:- Wn as
the Anna Menz Room). Itis smﬁated down-
stairs in the Lady Symon Bulldlng, in the
Union Complex. All women are welcome to
use, relax in and enjof this room. It has a
kitchen, lounge, res ing and study area, tea
and coffee making/facilities, beds, a fridge
and baby changmg facilities. The Women’s
Room also open,ates as a valuable resource
centre for womén students, with information
available on ﬁomen s health contraceptlon
child care, ?ﬂuca‘mon and women’s events.

So why ag;‘gvomens room? Women on cam-
pus are dl,jécrlmmated against in many ways.
We live in a society where the balance of
power u%lmately resides in men. The re-
sult of this is that women face a constant
threat gf sexual harassment and rape, have
to contend with inadeguate child care and
security, have to put up with a gender bi-
ased cyrriculum, and have to deal with sex-
ist language.

Tt is forithese reasons that we therefore have
a Womén’s Room on campus and that its con-
tinuatign is vital. It is important for women
to havela room of their own, in a space they
have dégﬁned for themselves. It is a place
for Womgn to feel safe from the societal in-"
fluences that affect their lives.

AWomen Room is also a place where meet-
ings can be! eld by women. Women can meet
to organlsexcampaigns around women'’s is-
sues. Many\%nxed groups on campus ignore
the specific problems women face or givé
them token c{nmdex ration. We need to be
able to concentﬁate on women’s issues in a
women’s only space so that we can address
the imbalance of power women face on cam-
pus and in society. S}%o if you'’re a woman
and you want to study® x:elax or meet other
Women s Room and 1ts famhblg,s

,.,%%\

Eileen Fisher

SAUA Women’s Officer

»§.

:Feml.nLSm 15 womern, gettvqg poweﬂ over themsel\/‘es
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“English Is lother ('s) Tongue”

Amrita Dasvarma

When [ was little - eight, nine, ten, my mother used to teach my brother and I how to write letters in Bengali to our
relatives back in India. Painstakingly we would copy the curls and diagonal lines of the Bengali aiphabet; tongues
caught between teeth, eyebrows furrowed, we would sit side by side, my brother and I, and write five lines of baby
Bengali to our grandmother and paternal uncles.

Fifteen years ago my mother taught me how to write in my mother tongue; most children my age back in India
learned how to read and write Bengali or Hindi or Tamil or Punjabi at school. [ learned English from the time |
learned to speak, and later on learned some Bahasa Indonesia and dabbled in French for six years.

[ can’t remember most of the Bengali alphabet; I'm sure if I went back to Jakarta I would he able to recall most of
my pidgeon Bahasa, and I'm hoping the same thing will happen when I eventuaily go to Paris with regards to my
six years of high school French.

We moved to Adelaide from Jakarta six years ago and my mother decided she wanted to become a Bahasa Indone-
sia teacher, exccept her Indian teaching qualifications were not recognised by the Australian government so she
had to go back to school. Painstaking hours were spent reorienting herself into the university system twenty years
after she’d finished university: getting used to different ways of learning, tutorial systems, essays, getting used (o
being over twenty years older than most of the students at her university, getting used to being asked to repeat what
she was saying because she spoke English with a different accent,

We were at a department store once, at the jewellry counter, and mum asked to see a necklace. The sales assistant
stared at her blankly.

Can you please show me that necklace?’ Mum repeated, slowly and clearly.

Still no comprehension, |

Frustrated, I lashed out in my American twang, “Can you show us the necklace?”

Immediate response,

My mother, dressed in her gorgeous chiffon sari, a bindi in the center of her forehead; my mother who can speak
four languages fluently and write in all four, my mother, born and brought up in India, having lived in Indoensia

& for eleven years, who now teaches Bahasa Indonesia to predominantly anglo-saxon year 8 girls; my mother con-
]

stantly has to repeat what she says. and feel apologetic for her accent.

The othgg 'ht Pauline Hanson said that One Nation had a plan to reserve 1,000 apprenticeships on Queensland for 16-17 year olds so
that “Australia could have its own trained forced of tradesmen and tradeswomen and that we wouldn’t have to bring in migrants to take
over those jobs,™

My mother, like myself, is a migrant. My mother, with her love of children, of sharing her Indian culture, with her linguistic skills, has
come 1o Australia to envich the lives of young Australians, after going back to university to reskill herself, afler being unemployed for a
few years. Her diversity of experiences make what she brings to this country unique. '
Sometimes I try Lo write out the Bengali alphabet as my mother taught me. I can remember some of the letters, but slowly, slowly I am

forgetting the shapes and the sounds of my mother tongue.

d‘t "It is possible that blondes also prefer gentlemen’ 23



A Short History

Intellectual men of the eighteenth
century were characterised by
their distinctive bluestockings.
Women who were seeking entry
into universities were mocled
with the term ‘bluestockings’ as a
put down for ‘brainy women’ who
were challenging the notion that
education was only for white up-
per-class men. In recent years, the
women’s movement has reclaimed
the term ‘bluestockings’ and we
use it annually, not only to cel-
ebrate women'’s achievements
within the higher education sec-
tor, but more importantly, to argne
for a vision of higher education
which includes all women.

Help for sole parents ’anm
parents on a low income

The JET (Job Education and
Training Program) can provide:

° advice on childcare and after
hours school care options

° assisance with the cost of
child care
o advice on training and
education options
° information on Centerlink
payments

If you would like more information
on JET come along to an informa-
tion session

Tuesday the 18th August 1998
ipm - 2pm
Margaret Murray Room
(union building)

tea and coffee provided
Contact
Viecky McCoy,

Education and Welfare Officer
83035915

\vmccoy@auu adelaide.edu. aJ
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i  CENTRE

The Centre

The Pregnancy Advisory Centre pro-
vides services free of charge for
women, their partners-and others fac-
ing unplanned pregnancy. We are
open from 8.45am to 4.45pm, Monday
to Friday. Services are confidential and
are provided by health workers who
have experience in women’s health.

We offer:
1. Counselling ;
2. Pregnancy testing 5‘
3. Abortion services
4, Contraceptive information
and provision !

5. Sexual Health Care and
Information !

6. Referrals to other services
7. Community Education

How to contacts us:

You do not have to be referred *by a
doctor. You can simply ring us, tel-
ephone (08) 8347 4955 and make afi
appointment. if a pregnancy is con-

- firmed and you are not sure what to

do, you may like to speak to a coun-
sellor at the Centre. Counselling can
be a chance to talk to an uninvolved
person who is skilled at listening and
talking with you about your particular
needs in relation to this decision.

Child care and interpreters:

We can arrange interpreters in all lan-
guages and can also arrange free child
care for all appointment. We can as-
sist women living in the country or in
isolated areas with places to stay and
support if necessary.

Address: 21 Belmore Terrace,
Woodville Park 5011

Telephone: (08) 8347 4955 Country
freecall 1800 627 966 ‘

e/V'o woman, should, say I am but a. wom_anl



the communny
- developing creative skils such as craft, cooking and

d"t "For fast seting relief - try slowing down' Lily Tomlin 3‘



blood, hiding it, not acknowledging it. in not having to talk about it, cos there's a set of signs and signifiers (eqg blu ‘ q_) in
our western culture that mean blood, or bleeding. there is no emphasis on the blood factor. the following lines are all‘taken
from ads in dolly for pads and tampons. there isn't one mention of 'blood’ (there’s liquid’ though!, and more of an emphasis on
prettiness (such as ‘smooth silky overwrap’ - its almost seductive)... '

Inside Whisper Ultra Thin, there’s a layer of amazing stuff that soaks up the liquid and turns it into a soft gel. So it’s not liquid
anymore...

You can’t always rely on guys for fresh flowers. With the new Libra Fleur packs you'll be able to pick your own.... You will find them
popping up everywhere. So don’t wait for a special occasion to get a bunch.

My body is different from my mother’s. Thank goodness. Stayfree Spirit is a range of Slim and Ultraslim pads designed especially
for smaller bodies, so you get all the protection you need in a size that suits you. ‘

If you want a tampon that's easy to insert, here’s a tip from Jampax. It's the gently tapered tip that makes Jampax nonapplicator
tampons so easy to insert. And with its smooth silky overwrap and indented base, you'll find them incredibly easy to use: Tampax
knows it’s the little things that make a big difference.

Libra Fleur makes using tampons for the first time easier. We're all beginners when it comes to using tampons for the first time.
But if youre ready to put on your trainer wheels, we've put together something to make it a bit easier.... and they all come in
a fantastic little makeup bag. So if you've been thinking of making the move, send in this coupon.

bleeding every few weeks isn't scmething that gets talked about much in popular culture. companies advertise pads, tampons,
pantyliners, pain relievers, the list goes on, but they don't talk about the blood. they use the blue fluid that comes from a conical
flask. or they put a tampon in a Jar of water (cos that's what it's really like). and magazines like dolly and girlfriend don't talk
about blood (except for the odd 'how embarrassing’ story about leaking onto clothes; they seem to have been phased out
though - must have something to do with the winged pantyliner fascination), sometimes they talk about tampons like sex ('t
wouldn't go in) and things like smell are an issue. maybe because its assumed that everyone already knows everything. like that
it's really average and normal to just want to spend a few hours on the tollet shitting. or that seeing bright red blood on your
knickers is a really cool sight. like really cool. there’s no need to talk about alternatives either, cos these magazines are paid
all this money to advertise really clinical and sterile forms of ‘sanitary protection’.

there doesn't seem to be any forum generated in these magazines for young girls to talk about bleeding, and when discussed
the issues seem really rehashed and repetitive, there’s no representation of 'the bleeding girl' lexcept for those girls running
along the beach holding hands on the tv ad. they look so happy and it’s just cool for us to imagine them in a toilet cubicle pushing
a tampon inside themselves). instead there’s the ads with words like Wel protect you, cross our heart, No accidents (accompa:
nied by a pair of fresh white knickers with a trapeze artist on them(?}), Tina, Tammy, Irish, No Trace, and issues raised in
magazines about blood showing, pads being too big, tampons falling out.

there doesn't seem to be a curiosity in mainstream youth culture to know what’s so cool about bleeding, or to know why
bleeding is more than just how you get pregnant. or to know that you bleed at some weird times in your life. young girls aren't
encouraged to look at their blood, to smell it, to touch it, to taste it. instead you've got to be really clean and ‘fresh’. so

basically, what i'm trying to say is that bleeding is not just a clinical thing, something that doctors know all about. heaps of
people know heaps about bleeding. except, for some reason, the intended audience of magazines like dolly, cos girls don't
actually bleed. there’s just some liquid to be soaked up, usualy it's blue, and it is soaked up best by white things. and dirty
knickers are really bad. Jessie lymn

andaids.

there’s so many ways to keep blood nice and neat and clean. which is fine, cos our society has brought us up to believe that
blood (menstrual blood especially) is dirty and needs to be hidden. simone de beauvoir claimed (in her book ‘The Second Sex’)
that ‘menstrual blood ... represents the essence of femininity’. which is kind of weird when wee always trying to hide our
blood and not talk about it; kind of like women in general perhaps.

anyway, onto what you can use to protect yourself (this sounds like it could be coming straight from the pages of any girl's
magazinel). this isn't advice on what is best, its just some facts.

unbleached products

this includes sponges, reusable pads and 'vaginal caps’. unbleached and reusable, hence much nicer for the environment.
sponges are sea sponges (you can get them from the chemist, usually in the makeup section), which are inserted and then
removed every now and then, rinsed out and put back in again. sounds pretty simple, hey? you can make them look and
function fike a tampon by attaching a cotton string to the sponge. sponges need to be replaced fairly regulariy; for more
information, seek it out online, or in enviroplaces.

reusable pads are exactly what they sound like. pads made from cotton which are rinsed out and reused. you can make your .
own, or check out a good health food shop for ‘radpads’, really colourful pads. making your own involves some sewing skills and
the ability to follow a pattern. use corduroy or cotton for the outside, towelling in the middle.

i don't know much about ‘caps’. after searching on the internet, i think theyre an american thing, like a diaphragm, which is
inserted and ‘caps’ the place where the blood comes from and keeps the blood inside you. then you rinse it out and reuse. but
i think 'd do a lot of research on them before use - they sound a bit dodgy, and prone to doing bad things.

bleached products

this includes pads, tampons, pantyliners, and any other ‘whitegood” used while bleeding. pads are made from a variety of
things, all designed to soak up as much blood as possible without being an inconvenience - no smell or. leakage (well, that’s what
the ads say). pads used to be bulky, huge and kept in place by a belt around your waist (ask someone who bled pre1970%s).
these days, pads come in a range of sizes, individually wrapped or a number wrapped together. pads can't be flushed down the
toilet. when using pads, there’s some things to think about. if each pad is wrapped individually, this means a huge excess of
wrapping (plastic) that needn’t be. but convenience is an issue in our society. also, deodorised pads can actually be bad for
you ('m not sure how yet!). pads can be seen in the same light as disposable nappies perhaps. not that healthy for the
environment, but convenient for bleeders who chose not to use other forms of ‘protection’. pads cost money each month. its
a personal choice.

tampons are another ‘bleached’ product. what this basically means is that the material used to make tampons and pads {and any
other ‘white goods) go through a bleaching process, a speccy scientific word (dioxin) is harmful, and this is present in the
bleaching process. hence you are inserting this 'dioxin” inside yourself. which is probably not a good thing. tampons are
convenient (in certain ads in female toilets they are described as a 'public convenience?), easy to carry around and subtle.
tampons also ‘allow’ women to go swimming, ride horses and run along the beach. you can't really have penetrative heterosexual
sex wWith a tampon in. the tampon is inserted (by australian women with their finger mostly, but in america it's applicator

d‘t / you get bored too o[ui,ck,, 33



apphicator applicator!). there's instructions in the pack. tampons come in different sizes, for different flows. and you can get
homebrand tampons (pads too), cotton tampons are also another option (or marketing initiative). tampons can be flushed, but it
usually better not to, ok? and definitely don't flush wrappers or the dreaded applicator. think of a beach somewhere in america
with syringes and tampon applicators washing into the ocean. tampons leak toa. and you can get diseases from them (rarely
though). tampons are a way of hiding the blood. but there’s also close contact with yourself when you use your finger to push it
inside you, and you usually have to look too, so that’s a plus!

panty liners are a waste of time. if you really need protection from the occasional blood leakage, toilet paper works just as well.
and the concept of protecting your knickers from usual secretions is pretty scary - it washes out!
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exercises. tablets which are
muscle relaxers; naprogesic,
ponstan etc. from the chem:
ist, hugely overpriced. they
work at hiding the pain
though. hot water bottles
are a great alternative,
warmth is a great soother
to any bleeding pain (called
‘dysomenorrhoea’ by the
medicos). or even better,
a devoted person who will
rub your tummy/back for
you. but ¥'m sure you've
worked out the best ways
for your own body.
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. this information has been
taken from various 'popular’
sources, not medical text-
books. things from the past,
from Zines, from resource di
rectories etc, so-it's not
guarenteed to be medically
proven.
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In a recent article in The Australian there was presented a
Page 3 girl of a very different kind(1). Melbourne surgeon
Dr. Helen O'Connell has stunned medical colleagues, stu-
dents and the general public by her recent discoveries
that simple aspects of female anatomy taught since last
century are actually inaccurate. In his article, Michael
Bachelard describes some of O'Connell’s findings. Dr.
O'Connell found that the clitoris is actually three to nine
centimetres long, which is ten times what it had previ-
ously been thought to be. Further she discovered that
the clitoris has an internal structure not previously recog-
nised in anatomy texts. in explorations of the main nerve
setvicing the area she found that it “was much bigger than
previously thought, as big as the nerve in penises”. This
is a powerful indictment, of a medical institution's neglect
of female anatomy and, by extension, of

wimmin's sexual health. \_2.‘:\—\
K w,g,

In the article Bachelard writes: “{O'Connell’s]
paper printed in the Journal of Urology said
female’'s perineal anatomy has been 're-
duced to a brief adjunct after a complete de-
scription of the male anatomy". This, | feel,
illustrates the status of women’s health as oc-
cupying a lower position in medicine’s ideo-
logical and practical scheme of things. Indeed,
wimmin's anatomy is still defined as an imper-
fect version of men’s, For example, O'Connell remem-
bers “as a trainee being angry when the anatomy text
books she studied described part of the female urethra as
a “poorly developed” version of the male [sic]". Further,
O’Connell made the comment that “new research into
men's sexual function and urology were very common,
perhaps reflecting the economic power of middle-aged
men with prostate problems”. What this article helps to
ilustrate is the great disparity between the comprehen-
siveness of men's health research and the lack of that for
women. As we shall see, this problem only becomes ex-
acerbated when one looks at sexual health issues con-
cerning lesbian and bisexual wimmin.

Wimmin who have sex with other wimmin face double
discrimination when seeking health care. As wimmin,
they are not only forced to deal with a paternalistic,
patronising healith system but also the fear of being
stigmatised should they decide to disclose their non-
heterosexuality. The result of this is that lesbian and
bisexual wimmin are consequently failing to utilise the
health services provided - a major health concern in
itself. This avoidance of health services, inspired by a
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cos they're hip

climate of homophobia, is consolidated by a virtual
absence of health education for lesbians and bisexuals.
Alarmingly, many wimmin reach the conclusion that
therefore they are not really at risk(2). There is a
prevalent myth that wimmin who have sex with other
wimmin are immune to S.T.Ds and HIV infection based
on false notions of what a lesbian or a bisexual is and
what a lesbian or a bisexual does. it's unfair and
unacceptable that these women’s health concerns are
not accommodated in our society simply because of
who they choose to fuck.

Further, when lesbian and bisexual wimmin do utilise
health services, they receive service which more often
than not presumes that they are heterosexual since the
health service itself is designed for heterosexual
wimmin. This is @ major problem in lesbian and
bisexual wimmin’s health as there are contextual
factors which create differences and which
should be taken into consideration when plan-
\' ning health strategies. For example, both
!/ cervical cancer and breast cancer often have
different risk profiles for heterosexual and les-
bian women [sic)(3). Consequently a health
service conducted in a homophobic climate
.and catering for needs which are defined by
heterosexist assumptions results in the sys-
tematic failure to provide lesbian and bisexual
wimmin with an adequate healthcare service.
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In conclusion, there is a need for greater awareness of
these issues. This brief discussion illustrates how com-
plicated issues confronting wimmin's sexual health are.
What has not even been mentioned here are concerns
facing womyn’s mental health and the differences between
the health needs of lesbians and those of bisexual
wimmin. The only real conclusion that can be made is
that as our society gears itself up for the third millennium
we are still in a situation where informed sexual healthcare
for winimin who sleep with other wimmin is woefully inad-
equate,

Ana Bebic
For more information contact:-
Lesbian healthline, Mondays 3pm-7pm, (08) 8267 4185.

(1) Michael Bachelard (1998), "Surgaon culs anatomy to size” The Austral-
ian (31/07/98).

(2) “Advancing a lesbian hegith agenda” Leshians On The L.oose (Novem-
ber 96). ‘

(3) Halen Myers and Lavender (1997), "An Ovarview of Lesbians and Health
Issues”, In Lesbian health, indapendence and well-bainy resource. ‘
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Questions:
1) Bo you {hink that if is appropriate or important 4o have 8 Cemale orientated publicafion?
2.) What woman wold you like {6 see Jeading the covatry?
8.0 What svperpowers wevld you like 4o possess?

Brontuyn

1.J Ho, because i sejredates the sexes even meovre,
z.) That pelitician girl - Natasha Sto4+ Despoija. |
think she’s good,

3.0 L want to be able fo €ly, $nen ( wouldn’t have +o
catch g bus 4o uni,

Rachel
| 1) I+'s nice $o have g difCer-
[ ent one, but 1 don'4 knoww i i4
| is a 900d idea +o have all +his

Ceminism. For example, i€
| there was a male one fuere
| would be vproar. I think i€ Lue
| want {0 succeed we have 1o

be a Competifive poo) of
people, and not just give
ourselVes g head start be-
se.we're women,
t.> If doesn’t warrant a special newsletfer every f Many aroond.
Lueek, but Cor a special edition it would be okay, ' o be Natasha
Z.D L think it is more important fo have equality Stott Despoija.
+hroughovt Farliament, not just Cocus on having a ' 3.) The ability to understand
Loman leader., every langvage.
x.) To see through walls - X-ray Vision,

Cheryl

oo much of & good thing can be wonderful’ 1

krancine

1.) I suppose €ov a special edifion dealing with women's issvesiit’s okay. But
nof ik every week fhere was both Elle Dit and on Dif.
2.) Mysel€. As long as they Ve gof intelligent $nings 40 s nd they aren’$
Just a sex symbel €or fhe sake of a woman leader, | don’t care who'it is,
3.) 1 Juess it would be cool fo be able to £ly.

Emma

1.) fuck yeah, Women should
stand loud and proud.

2.) Pavline Hanson, Natalie
imbruglia, she's gorgeous,
Natasha Stof+ Despoija.

3.) I'd like o be able fo read
people’s minds.,

Yep, | could agree with that. Se
Chicks Can know what's going on
around Uni for them,

2.) cheryl Kernot, She She didn’$
really care what people thougnt
When she slwapped payties, she did
it anyway.

3.) To become invisible.

Alyson
t.) Yes. Really, it's women’s Views, isn't if, and i4's good $o
be able {0 express these Views withovt male infervention,

2.) Me, Why not?
3.) Strength.

‘ " hlf is one spent learming, earming and yeaﬁntvzg" Leillian Qtsh 3>



(not smurfette!)

Iivery Saturday night I stay home

to watch Xena Warrior Princess. I
want to be Xena (so does Alida). She
is so much cooler than Hercules. I
also have constant arguments with
people who are not fans of Xena
about why she provides such a
positive representation of women in
the mainstream media. People say
“she’s just a female Hercules” but
Xena is more sophisticated than
that.

Feminism has long argued for the
inclusion of herstory in our history
and of positive, diverse images of
women, Greek myths are part of our
cultural history in Western society
and the focus for too long hag been
on the male heroces with the only
women being the ditzy, buxom,
pink-clad Aphrodite-types. Xena
revisits this myth/history of our
culture and takes a very different
look at it. Although Xena was
originally a spin-off from Hercules:
The Legendary Journeys (a goofy,
comic-strip style, “boy’s-own-
adventure”), she has achieved a cult
status all her own. The TV show
traces the adventures of Xena and
her Amazon Princess companion,
Gabrielle, as she kills monsters,
saves innocents from terrible
warlords and thwarts Aries, the
God of War. Xena is physically
strong, intelligent, cunning and
chooses to travel with a female
companion (bringing with it the

inevitable questions about her
gexuality - but the best thing about
the show's producers is that they
never allow it to become a major
issue). Xena and Gabrielle have a
Perfectly self-sustainable and
satisfying relationship - they
clearly don’t need anyone else, least
of all a man. The regular male
character, Joxter, a bumbling,
incompetent who is in love with
Gabrielle and constantly has to be
rescued by Xena highlights this to
perfection.

Xena is a positive image of woman
on TV, turning gender stereotypes
on their head and showing girls
that they can be superheroes too
(and be infinitely cooler than the
bdy superheroces). She provides an
antidote to what Katha Pollitt calls

the phenomena whereby shows like
Mighty Morphin Power Rangers
and games like Street Fighter IT
have a whole ensemble of dynamic,

"Xena and Gabrielle have a perfectly
self-sustainable and satisfying
relationship - they clearly don’t need
anyone else, least of all a man"

the “Smurfette Principle”!.
Remember The Smurfs, all those
boy Smurfs each with his own
special skill or personality and what
was Smurfette’s special skill? That
she was a girl, the only girl among
a whole‘éommurﬁty of boys who of
course were all in love with her.
Hmmm tokenistic perhaps? The
‘ “Smurfette Principle” also describes

adventurous boys and one token
girl (who usually wears pink and/
or a bikini). The absence or
tokenism of female characters is
very noticeable for children and
shapes their notions of gender from
a very early age. If you're 6 or 7
and all the images on TV are of male
superheroes doing cool things and
all the girls are valued only for their

physical beauty what kind of
message do you get about what is
expected of girls in our society?
That you're meant to be pretty and
superficial and that you're only of
value if you've got a bunch of guys
who are in love with you and want
to rescue you all the time. This is
where Xena is so amazing - because
she shows girls that they can be
superheroes and rescue the boys
instead!

Representations of feminism in
children's and mainstream media
are increasingly poor or absent
altogether. This is an area that we
should focus on more than women’s
magazines and Melrose Place
because so many of our views about
society and gender roles are formed
in childhood. If children are

. brought up with positive, non-

stereotypical role models they will
not be so quick to accept the status
gquo of famine-stricken models,
weight loss programmes and
“women-who-put-their-careers-first-
are-destined-to-be-unhappy-and-
alone" syndrome so prevalent in the
media. So that's why I want to be
Xena, not Smurfette!

SKY MYKYTA

Education Vice President,
Students’ Association

1 Pollitt, K Reasonable Creatures:
Essays on Women and Feminism.
Canada: Random House, 1994.




fessionals in South Al e past, Clinic 275
has conducted researc to genital herpes treat-
ments and vaccmes Currently, we are investigating

ever the o eople feel ‘about
themselv

Treatmen difficult
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counter calen

lar su

what is the counter calendar?

The Counter Caulendar is an alternative course guide provided by the atudenta' association for the
students. It provides a real perspective from students who have survived and lived to tell the time. Thig
publication will contain the truth, the whole truth and nothing but the truth (we think|). -

So why are you telling me this you ask? Quite simply, last year people filled out similar forms so that a
guide could be compiled {o help you choose the subjects you'rs doing now. Basioally people, it's your duty
—it works both ways! ‘You give responses on your subjecta this year, and you are provided with
information on your subjects for next year. Remember, if you don't respond — nobedy else will. 'And if
nobody responds = we can't gi\)e you the Counter Calendar. And that would be sad, wouldn't it?

So pleeeases, fill out the forms for as many subjects as you can, and drop them into the box in your
faculty or the SAUA. ‘

Even if you're not going to fill them out for the reasons above, at least fill them out for the chance to win
one of four $30 CD vouchers from Uni-Records! (Yes, that is a bribe)

So if you want the chance to win a CD voucher, write your student number here:

subject: describe tutors/tutorials (eg. were they held
af the bar/did you need to read the equivalent,
of the bible before each tutorial?):

department:

level: —

duration:

describe leoturers/lectures (persanality and
content):




what support was offered by the
department to aid your studies?
(eg. computers? personal? hard drugs?)

page 2

key notions describing your views of the
subject:

did the subject contain any sexist
material?

advice/hints/warnings:

Issues regarding money spent on
(a) textbooks/equipment
(b) photocopying (c) alcohol.

.

rating out of 43 (1 = ruderal, 43 = good.}):
1 2 3 4 5 8] 8
9 10 11 12 13 14 16
17 18 19 20 21 22 23 24
25 206 27 28 29 30 21 32

33 34 35 36 37 38 3a 10
41 a2 13

-1

b
w

thank you dearly for your time!
with love - '

your counter calendar editors:
bonnie, anita and peter.

Sas()o°



The following poems are by three different writers who got together, agreed that they couldn't really write poetry, but
did it anyway as a kind of therapy. Elle Dit is for women by women, so we decided to share some of our bad poetry with
other women who may overcome the fear of not being able to think of enough rhyming words and just write for the fun

of it Cheers, Janette, Esther and L.J.
0@0@@00ﬂ@@@o@@@@@@@Q@@@@@@@@@@@@@@@@@@@%@@
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0 ® 0°®
00® °
P °®
&
Joo®®’ Twisted

00®® °® Time heals all wounds,
08°° ° mends the broken heart.
Back Time will let you move on,
Now that | have stepped back from one day youll forget me: }
you: There are plenty more fish in the sea.

You'll move away,
make new frig
judge you
Time will wa
once again you wil
t's why I'm taki

iends that won't

I'see youmore cClearly \
S

Time, the great dlistancer, has begun
- its work

| see you without anger and hurt,

Because lonly had the right to fe

But you can't take from
Lnless they give.

| give myself the gift of those
I have learnt so much
[have grown and tested my limits

) . llove y&
Those years are mine, not yours.

Aaccuser.

I see that you lived in fear ®
e You have held my hand

fear of the truth

. .
fear of the consequences o locked into my face
And you stil do: e read my eyes in place
' ® of my words
Bound hands and mind o You forgave me and tried
® e understanding my sins
... .. .
e o My heart has been more open to you
]
° o than to any lover,
L L]
® o . :

And then | will be there for you

"a. waman, needs a. man like a. fish needs a bicyele”

Bitter

Waiting, waiting, waiting

Why do | end up waiting

Traffic lights, relatives ex-boyfriends
Are all my enemies in this waiting
game.

Perhaps | should just go to more
movies by myself,

stop meeting people for dinner, a

[
coffee, lunch. e’ °
Or getnew friends. o ® °
@
8
L]
]
]
@
@
@
e (]
oman to Woman Chid ®e

. ]
ook into your face andlseeme @

e that life is just beginning
omething has just died.
Saviour in this man

d run and hide.

d see an

'undler stand
nst than sinning.
see through the

hard to do'when you can only think of
winning.

[ can only deny the lies by living the
truth, '

One day you can blame your igno-
rance on youth,




"CONMNMEMN ANd

by Sally Hete

This article aims to investigate why there
exists an unequal proportion of women to
men in Australia’s parliaments. The main
reason [ attribute to Australia’s poor and em-
barrassing parliamentary representation of
women is the widely held assumption that
politics is not the right, natural or appropri-
ate 'place’ for women to work, let alone, suc-
ceed in. I propose that this traditional and
entrenched view has resulted in women not
being elevated into powerful leadership po-
sitions within political party structures and
notions about ‘merit’ for political office
largely being defined by men.

The question of why politics and women do
not mix is a much debated and complex one;
answers to it are at times complicated and
ambiguous. Australia’s lack of female par-
liamentary representation remains a hin-
drance to its development as a truly ‘demo-
cratic’ country and fundamental to female
citizens being granted genuine ‘equality’ and
decent representation.

Feminist thought is immensely helpful in at-
tempting to discover why Australian parlia-
ments display a disproportionately low per-
centage of women when compared to percent-
ages of male representation. The sphere of
politics and political life can be placed within
what feminists call the ‘public’ domain. The
‘public’ domain is a place where work is re-
warded with social status, economic and po-
litical power. Feminists point out that the
public domain exists in sharp contrast to the
private domain, a place where unpaid, un-
dervalued and unrecognised work is carried
out. Traditionally, the role of women in soci-
ety has been generally constricted to work-
ing within the private sphere as a housewife,

child-rearer or housekeeper, whilst men have
worked within the public sphere in paid, so-
cially recognised and respectable professions
and trades.

The traditional dichotomy which exists be-
tween the private and public sphere has been
challenged by feminists who believe that this
entrenched structure is unfair, unjust, ineq-
uitable, exploitative and restrictive to
women. The feminist interpretation of
societal structure in no way exclud~s the
very public political sphere. Therefore, it is
no suprise that the Australian political sys-
tem reflects and reinforces traditional gen-
der stereotypes and roles. In addition, the
amazingly prevalent and prevailing view
that the public domain of politics is not
deemed to bea suitable, just, fair or legiti-
mate place for women to work inis mirrored
in Australia’s male dominated political sys-
tem. The effect of this dichotomy between
public and private existing in Australian
politics is twofold. Firstly, women are ex-
cluded from participating in politics gener-
ally; secondly, women are severely restricted
in sharing power with men and promotions
into prominent leadership positions.

Many commentators agree that the propor-
tion of female membership and participation
in political parties is large and does not dif-
fer materially from that of men. However, it
is agreed that the position women occupy in
parliament is extremely small and the role
women play in leadership is virtually non-
existent,.

Duverger suggests that discrimination
against women occurs in political parties and
organisations because methods which are

46 "Creative minds always have been known to suvive eue

used to ‘sort’ and ‘select’ capable and compe-
tent candidates exist according to male
standards and conceptions. Additionally,
many feminists agree that more subtle forms
of discrimination occur within political par-
ties. They state that male solidarity against
women is not always conscious or deliber-
ate. Rather than talk about a male con-
spiracy, they emphasise how male interests
or the patriarchal system is defended, and
why male resistance to power sharing with
women occurs.

The Liberal/National Coalition has not fol-

lowed the recent trend adopted by many po-
litical parties worldwide on affirmative ac-
tion quotas or positive discrimination policy.
Instead the coalition has opted for a more
incremental, ‘relaxed’ and ‘comfortable’ ap-
proach. Their line is that they “must make
sure that men and women of merit are able
to achieve positions of prominence in Aus-
tralian society". When translated, this quote
means that the structural barriers prevent-
ing equal gender representation are not im-
portant or don’t even exist, and that it is per-
fectly legitimate for men to continue to de-
fine what determines merit.




On the other hand, the ALP endorsed a quota
system in 1994 in order to achieve a mini-
mum of 35% female representation in pub-
lic office positions, in the States and feder-
ally by 2002. The progress toward this na-
tional goal varies remarkably in the States
and remains abysmal federally. However,
South Australian Labor has set an excellent
and historical example in the 1997 election
with 9 out of 21 Lower House seats (45%)
being won by women.Unfortunately South
Australian Labor is the exception rather
than the rule.

On the international scale of female parlia-
mentary representation, Australia falls be-
hind many other democracies. For example,
in 1995 a mere 9.5% of Australian parlia-
mentary seats were held by women, com-
pared to Sweden’s 40.4% and Norway’s
39.4%. These figures demonstrate the hard
work ahead if we are to achieve equal repre-
sentation.

Another barrier preventing equal gender
representation in Australia’s parliaments is
the controversy surrounding the affirmative
action quota system. The need for such in-
tervention, in order to break down tradi-
tional exclusionary structures and the “boys
club” that determines who succeeds and who
tails has been the subject of much debate.

Since the quota rule was introduced in the
ALP in 1994, the debate on female represen-
tation has shifted to the meaning of ‘merit’.
Reynolds claims that after 1994, the com-
munity started to doubt women’s ability
and competence. She asks: “When was ‘merit’
ever used to preselect candidates for politi-
cal office?”. An examination of what ‘merit’
means and which attributes are required of
a political candidate exemplifies the double
standards used to measure women’s per-
formance and qualities. Carmen Lawrence,
Australia’s first female State Premier asked

"cS’e'xiy Lé what sexy does, not how sexy looks”

in her first speech when elected to the House
of Representatives “What is required of a
member of Parliament that a woman any
woman cannot do?” These questions asked
by women about what ‘merit’ means, dem-
onstrate that being a member of parliament
is simply assumed as being a job only a male
can perform.

Reynolds also states that men are blind to
the fact that their definitions of “merit,
qualifications and experience are nothing
more than the rules they have made up to
protect their own positions”. These unspo-
ken, underlying and all pervasive assump-
tions about women’s merits in achieving
public office and thus equal representation
are aimed at preserving the prestigious and
privileged role men have protected for them-
selves for far too long.

'The day Australia’s first female Prime Min-
ister or even President gets elected into of-
fice will be an absolutely fantastic day! As
the Secretary General of the UN, Gertrude
Mongella, states “A revolution has begun and
there is no going back...because this revolu-
tion is just and long overdue”. This message
applies to all women universally- stand firm
and maintain the rage!

REFERENCES:
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One day | Yurned ¥o my
daily

sexual harasser who was
also my

friend and Yold hitm that |
didn’t like being pinched

What will the world be like on
When you're on your own the bum. He ‘00""@3
What will the world be like but did i+ again %?au%ni;gv
When you're almost grown anYWaye
What will the world be like One dav | ized thot
’ . d reajz ad
When you pack you're things b’:’%v \zag jvn'a lﬁ e, -}ha%Mf:
and leave your home could fly, move,
What in the world will tomorrow bring Yhrow, dance, swiv and
Will you be safe in the sweet arms of love Just be, that i+ could be
~—  plaved like an instrument

N\!I you be tru.e to yourself and the with slaps +o the gut and
things you believe

/ ° . .
Yhighs, that ¥ was mine
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When you need a friend realized Yhat ¥ wasn'+

. . Jus* sometrhing o pe
What will ’the world be like looked at and hated
When you're on the mend because I+ didn’+ look

What will the world be like Yhat good.
When you go astray and slip and fall

how in the world will you find your way One day | moved back

inside myself, looked

Will you find peace and forgiveness and joy out and felt strong.
Will you be true to yourself and the

things you believe One day, for a day
What will the world be like F fett like we.
When you're on your own Stephanie Munn

What will the world be like

When you're almost grown

What will the world be like

When you pack you're things

and leave your home

What in the world will tomorrow bring




For anyone who has
ever read a beauty
magazine with some

sense of regularity, it is
amazing how topics are
repeated year in and year
out, only altered by the lo-
cation of the photo shoot
and the shade of lipstick.
For decades now images of
women have been judged
solely on appearance and
this has been linked to
women's success in
every other facet of
life, The way we look
comes to symbolise
every part of who we
are - as one writer in
1989 argued about
blood red lipstick: "It's
her whole point of ref-
erence" (Tulloch:
1989:227). Thus, if
you do not look good,
then you are not good.
Make up and
beauty products repre-
sent who we are in a
variety of ways, one of
the most important be-
ing as an indicator of
sexual availability and
desirability. In a recent
edition of The Week-
end Australian Pat
Gillespie probes the various meanings of toe nail
polish. Her main theme runs along the lines that
nail polish indicates grooming and sexual avail-
ability. Nail polish buys into the fantasy that all
can be transtornied by a simple coat of colour:
‘for a few dollars, we can be wildly successful sex
kittens, just for a brief time', The whole point of
this image change is that 'men torment them-
selves over women like these; they'll stampede
across hot coals to catch their attention; they'll

wine and dine these hot chicks because they know

"I have a. brain and a. uterus and I use both’

deep down they are unattainable." And people
try to tell me that feminism has gone too far -
since the early medieval ages women have been
plagued with a virgin/whore dichotomy and now
we have progressed to 'the ice princess [and]
Eurotrash'.

Advertising relies heavily on a discourse
of power, achievement and success. 'You too can
have buns of steel', The ads are, however, quick
to remind their readers that 'Buns of steel are
hard work, so get busy.' For the woman who does
not have a personal trainer or the money tospare
on surgery and must spend time sitting at a:desk
or standing at a sink (Douglas: 1994: 264), these
ads tell them that they are worthless.

Buns of steel have taught us to be ashamed of
the way we live our day-to-day lives; of the fact
that whatever we're doing, we aren't working
hard enough; that we don't have that badge of
entitlement; that we don't really have enough
self-respect and dignity; that we aren't enough
like men; and worst of all, that we're adult fe-
males in a culture that still prefers, by and large,
little girls. All it takes is the slightest roundness,
the smallest dimple, to mark a woman as lazy,
and therefore worthless, unattractive person
whose thighs obliterate whatever admirable traits
or accomplishments she might possess. (ibid.)
However, since the eighties shoulder pads and
buns of steel have temporarily vanished. Yet the
idea of the perfect butt remains - Elizabeth Arden
has released a cream (?!) that purports to 'lift
and firm body contours' and give you that beau-
tiful sleek bum that a fifteen year old has. The
negativity associated with the beauty industry
continues to manipulate women.

Yet what of the women who do like to wear
make up, paint their nails and wear short skirts
and do not do it to ‘catch a man'? Is make-up
purely a developed evolutionary characteristic
that indicates our willingness to mate? The lat-
est edition of Cosmopolitan carried the article
'Read My Lipstick' which discusses make-up in
terms of body language - foundation is impor-
tant because it hides genetic flaws (blemishes).
One magazine described how the shape of your

lipstick after you used it showed what sort of per-

elle

son you are. While this may be part of the era we
live (other examples are reliance and acceptance
of astrology, feng shui and clairvoyants) it does
show how appearance is still intimately con-
nected to achievement and success.

Some have tried to argue that current
trends in fashion and journalism show that
women can be feminist and still dress up, argu-
ing that because women choose to do it, it is okay.
Vogue Australia has tried to argue in recent arti-
cles that recent fashions locusing on delicate,
whimsical fabrics herald the success of feminism
'these pretty frocks we are
suddenly enjoying could be
the start ol something big - a |
semjotic tool to help redefine |
the roles which have be- '
come so disastrously
mixed up between men
and women in personal
relatjonships. Without
surrendering any ol our
hard won freedoms and
equalities, by being a lit-
tle more woman, we can
free men to be a little
more marn.'

(Alderson: 1998: 36)
Why must we always
groom ourselves for
men - did we [it for equal rates of pay simply so
we could wear Collette Dinnigan's 'to the cock-
tails at the annual corporate conference.’
(Alderson: 1998: 38)7 Despite the fact Alderson
talks about women dressing for themselves and
showing their economic power in the stores, why
isitonly the stores and in fashion where women
show their power? Why, by the end of the arti-
cle, have we come back to the fact that men may
find "The New Pretty! appealing? I must, however,
congratulate Alderson for arguing that if men do
find the look appealing, it will be considered a
bonus, not an aim but find it disturbing that it is
an automalic consideration of the consequences
of the way we dress.

Other articles and books herald the success of
feminism in freeing women [rom a beauty re-
gime that encouraged women to stay at home
and paint their nails. Natasha Walter's book The
New Feminism heralds the achievement of eco-
nomic equality in allowing women to wear what
they want therchy creating a new sisterhood
where women applaud and compliment other
women's appearance (Walter: 1998: 6). She ar-

"taktng Joy in life is a. woman’s hest cosmetic”

gues that clothes are no longer as restrictive as
they were in earlier more patriarchal times and
this indicates the success of the women's move-
ment - I do not think that stiletto heels combined
with platform bases are particularly liberating
(and [ would know, Iive worn them).

But what to do about the women who do
enjoy 'dressing up'? Do we dismiss them as part
of a patriarchal conspiracy? Willing participants
in the backlash? Perhaps we should try to stop
seeing appearance as an all encompassing indi-
cation of personality and start relying on the
person themselves? Yet, to stop judging by ap-
pearance is incredibly difficult. How do we rec-
oncile sexual availability, desir-
ability and political meanings with
a feminism that must keep pro-
gressing? This is one of the chal-
lenges that faces feminism in an
. era where feminism is attacked as
having gone too far and young
women are supposed to feel that
! they cannot be feminine and
' feminist.These qualities are not
exclusive to one another nor
should they be.

' Ilze_ Teteris
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Time has passed by so very quickly that  tionship’. It was weird forme to accept  putting him off by giving him so many
I have barely noticed that this Septem-  him at first because the relationship it-  reasons to just stay as friends. Some-

'd. I mean, how can you  thing at the back of my mind kept sz
ove someom. whom you mg Go for Lhc, uuy' For bood

ber will be my first anniversary study-  self was™
1ng at Adblﬂldb Um I lemcmber the say lhaty

time you have ever been overseas.
Well, enough about my life history, I
don’t want to bore you Lo death with it.

life? All right, 'm Cdming"to that. But god‘a king 2 nd T don’t regret mak- 1o my encounter with my ‘boy Tend®
first let me ask you whether you are fa-  ing that decision, not that I go forlooks  this coming summer holidays and we’ll
miliar with the term ‘Cyber Love’? You  but you know how itis. ImeanIreally  see how it goes from there. As for the
might have heard it somewhere but like himalotbutit’snotenoughtocom-  other guy, I'll keep an eye on him. Il
maybe you didn't pay much attention f to him, Everything is un-  he’sreally serious on us gefting together
to it. You know, love on the net? The 1 i _then, who knows, right21 know that 1
question is, wha hgm so I would
I don’t know whetj : U , ! of one of them.
tunate or not but 1 mel this wondel ful  whomI've known for qu1le some time. Everything will be certain this Decein-
guy while chatting through the Internet.  We’ve been spending a lot of time to-  ber. So, wish me luck and hopefully 1
We had been friends through e-mail and  gether and I really enjoyed his com-  have made the right decision

letters for 3 months until he became  pany. There were times when he asked

quite serious with our so-called rela-  me to be his girlfriend. And I kepton  Winnic TP

| Life is like a candle; It's so painful
It burns out with a fighting glow, can my heart love
(/') Your beauty is lost. another after this B al]_
- Words cannot express the pain, painful break. .
- | feel. Qut of your loss :
CU You're now gone, the sickness comes I m 1 ike a b’lll
Q) and my life falls apart, because of the sadness B‘Dun‘cmg to reach frcgdom
g t'slike a candle in my life. scape the. unhappiness
but with no fight to glow. It's so unfair. hat. pulls me. down
The world goes on We have been cheated o :
though | still mourn | love you. 1el1c1ty Lellow
Your death still pains What words cannot express
me to tears You are gone
I wonder does Time can't heal
twne heal the hurt thlS love

"a. liberated woman is one who feels confud.ent in heraself eue



The formal
Coe

| am a woman

raped in, choked in

by the conformist sin

My feet are naied to high heels
My arms are nailed to bracelets, watches
Ornaments that adorn

a shallow soul

My crucifix is a formal dress

& my partner St Peter

“always in denial”

My BLACK FRIDAY is the Formal Night

In it the sky turns black, bleak 9
[ am alone. Naked on my cross §
Crying: ‘| am not one of them!”

As the cock crows thrice

And my fellow students

(should they be called my friends?)

Gamble in gossip for

my life

By JA. Paine ﬁ _
My belly is full of fruit

and her tears drip onto my stomach
down into my navel

and there is a strange sensation

ke a wet kiss

as fruit and tears and skin
meld

and i peer at her

through my foggy windows
and my heart quivers

as her words slowly wander
from her mouth

along my stomach

between my breasts to
tease my ear

BY ISOLDE

dit happy n what she is domg

: aE‘ successvuu AT umvmsnv

/ PERSON)XL LIFE HAS CHANGED CONSIDERABL.Y Iam




e one setup in hameroo; whichisap
3 fext place will be the Eyre
e one in the South Bast Gn the i
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Universities were originally created to educale young,
wealthy men in the *ways of the world’. Women have fought
long and hard to be able to access a university educalion,
Even though the achievements that women have made over
the last century are amazing, the past few years has seen thig
progress threatened.

There are many changes that have been made to the Higher
Education scctor in the past few years which will be detri-
mental to everyone wanting Lo access a uni-
versity education, However, the effect that
these changes will have on women will be
affective on a greater scale. 1 would like to
concentrate on three areas that [ feel will be
particularly detrimental to women who are
both currently studying or wishing to study
in the future. These arcas arc: the introduc-
tion of differential HECS, the introduction
of up front fees atan undergraduate level and
cuts to child care.

One ol the main changes that was introduced
in 1996 was (he introduction of differential

amount of women enlering into postgraduate study which
will only be further accentuated with the introduction of up
[ront fees at an undergraduale level.

Another area that has a direct affect on women’s ability to
access the tertiary sector, and many other areas, is child care.
The cuts that have been made to the child care sector over
the past few years, particularly in 1997, have meant that child
care centres have had to raise their prices and the support
once given to student parents has decreased. The
changes that have been made to funding arrange-
ments have lead to many community-based child
care centres being closed down, Of course these
are the sort of child care centres that many stu-
dent parents use as they are much more afford-
able. This has had a direct impact on women wish-
ing to continue or begin lertiary study.

This is only a very superficial look at the impact
that the changes will have. These changes will
alfect women’s participation within the Higher
Education sector for many years to come and ulti-
mately elfect our socicly, We are already sceing

HECS which increased HECS between 35%-

125%. Bssentially courses were categorised - Arts/Humani-
ties, Education and Nursing are all at the bottom. Sciences
and Economics are in the middle and Law, Medicine and
Dentistry are at the top. This will essentially make certain
courses only available to particular groups within our soci-
ety. Currently the majority of women studying at university
are concentrated in courses that are now in the bottom tier
and this system will only accentuate this. As women are of-
ten the primary care givers and often face disadvantages once
they enter the work forece we are one group who will feel the
etfects of this radical change.

Another change that was made at the same Lime was the de-
cision to partinlly deregulate the Higher Education sector
and allow Universities to charge up front fees for undergradu-
ate domestic students. Unfortunately Adelaide University was
one institution that decided last year to introduce up front
fees. This demonstrates a blatant move toward a user-pays
education system where only wealthy people will be able to
gain access Lo the tertiary sector.

Once again there will be many groups within our commu-
nity who will be (urther marginalised by this maove, includ-
ing Aborigines and Torres Steait Islanders, people from low-
socto economic backgrounds and women, We have alveady
seen this occur in postgraduate study with many universities
charging up front fees for almost all of their postgraduate
courses, There has already been a significant decrease in the

this in small ways. This year for the first time in
many years applications to enrol at university have talien.
Will we see this trend continue as university cducation be-
comes only accessible to the wealthy? Are we heading back
to the 50’s where everyone had to pay up {ront? IU's times
like these when we have Lo look at our own ideas about edu-
cation and who should be able to access it. Is education of
benefit to the wider community or is it simply individual
gain? Is education a right or a privilege?
I believe that education is a right for everyone regardless of
wealth, race or gender. T don't believe that the distribution
of wealth should determine the distribution of knowledge in
saciety,

Sophie Allonache
SAUA President
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Putting a stop to violent and abusive behaviour
in relationships is the aim of a new peer
leadership program at Adelaide University.
Young men on campus will use a peer approach
to support and teach other young men about the
importance of non-violent relationships.

An initiative of the Adelaide University Union, the
program aims to challenge the belief that gender
gives males the right to make the big decisions

in relationships. Issues of race based and gay/
lesbian/bi sexual based violence will be
included.

Brook Friedman, author and educator in the
areas of sex based violence and abuse, will train
a team of young men to lead the program. After
being trained the young men will provide
leadership on campus amongst the student
body.

Young men interested in working with the
project should contact Karen Walker,
Education & Welfare Officer on 8303 5915.
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Qver the last few years, | have
met with quite a few female (and
some male) engineering students
who have talked to me about their
experiences (both good and bad)
in the engineering faculty. As a
result, | am keen to support
students who are interested in
questioning aspects of their
engineering experience. In
particular, if you have
experienced unwelcome
behaviour of a sexual nature
(physical or verbal) or any put-
downs based on your gender,
race or sexuality, please come
and talk it over with me,

By coming to see me, you are not
committing yourself to any action
and you do not have to give me
your name. You can come once,
and then never again, if you wish.
If you would like me to follow any
issues up with staff in the
engineering faculty, we can talk of
ways to do this.

| am located in the Equal
Opportunity Office on Hughs
Plaza (next to the public phones).
Please drop in and see me any
time, or email me to make an
appointment. My phone number
is 8303 4254 and my email
address is
jcopeland @ vco.adelaide.edu.au

~ Jane Copeland



Battle of The Sexes (B.5.) is a truly crap TV
show. Actually, it's worse than a truly crap
show - it's stupid and it's dangerous. As
someone who rarely watches TV, I was
perplexed and curious by the promos for B.S.
After watching it I was just dam ;

The concept for £.5. is your ty
but contestants are divided into ¢
women against a team of two me
for the female team are pefhted on
and the men's on blue. This Wz
that annoyed me.

However, I found the episode more offensiv
because the questions asked of female

contestants were nearly always of a sexuall

nature while male gquestions tended tq
general knowledge. Women were a
questions such as “What is the biggest Fi
erection?”, "What vice do I keep in m
and "What's long and straight and y
in?”, The implication here is that wom#
concern themselves with bej
worldly business (like fixing tr
the men to sort out. This Was reinforced
the host who told female contestants that™
can be sexy and on the show as well”, A
the sexual innuendo that permeated the s
was laden with heterosexist assumpt
which deny gay, lesbian, and bisexual vi
the legitimacy of their sexual preference
culmination of this anachro
representation of gender was the prize::
male winner got to invite ten of his ma
see the movie Black Dog - a movie tha
lots tough action type blokes crashing t
into things. For the loser it's humiliation
are required to perform five minutes o
up comedy on TV.

Exactly what the programmer
were thinking of when they put's. :
don’t know. What I do know is that |t panders

dit

ec{u.als but not Ld,entheals Avtionette Brown, Bla.ck.well

to the patriarchy. It pits men and women
against each other. It reinforces the
stereotypes that feminists have spent decades
fighting against. Those stereotypes are the
ones that say women should know about
1ailpolish and shopping while men know about
and computers. Why such strong words?
just “a bit of fun“?

t's not funny. I really don't think it
e left to Channel Ten to prescribe what
to be a woman or a man. More
ly, I don’t think that women and men
Id be portrayed as competitors or
Femlnlsm is about empowerment not

has done very cool stuff
{d dances and marches
JThe Night. Like all forms of

ism can't succeed in isolation
movements because those
are often inter-related. By
, by prescribing them the roles
he oppression of women in the
all that will result is the further
werment of women. This is precisely
5. does.

B.S. is soooo bad shouldn't we justignore
ho would take it seriously anyway?
tunately, this is the approach the Liberal
has taken against Pauline Hanson and
. where it has taken her and her bigotry.
re comes a time when people need to take
and and say “That’s not right”. This is not
bto-fascist political correctness - it's about
ecting one another. So the next time you
ounter homophobia or racism or Batt/e of
Sexes make it be known that they suck.

Marian Prickett




Warning Signs
in the Potentia! Partner

atically tell you that

t they hate him.

hen you go out,
even when goir g restaurant was

his idea.

on that his idea of
ie “Why are you

ys “Don’t
r ask you a

He treats you lil

He tells his frienc x life (and yours).

He complains w sthes he doesn’t
think are “sexy’

He doesn't resp
mean you
the bank?”.

e “What do you
ig and drive me to

When you disagree with him he says “You're just
being silly”.

€orget about it if :

e you find out you're being lied to: You're not
being treated as an equal, but as someone who
can be manipulated. Don’t accept “| was
scared of what your reaction would be” or “|
didn’t want to disappoint you”. These are just
excuses for the fact that he’s willing to do
what he wants and then lie to get away from
the consequences.

e he is consistently late: You can’t be some-
one's priority if they are always wasting your
time.

e there is a hobby that takes precedence over
you and that crops up as the reason they are
always late or didn’'t do something they prom-
ised you they would.

e you are doing all of the organising, cleaning,
washing clothes: Do you really want to be a
housemaid? Do you really want to be with
someone who smells if you don’t wash his
clothes? You might feel wanted and neces-
sary for a little while, but just imagine life six
months down the track!

"WMoen who are insecure about their ma.seulinity...




Things to check out in the
potential partner

Ex girlfriends: do they still talk to him? This is an
indication of his previous actions in relationships.
NEVER EXPECT THAT HE WILL BE DIFFERENT WITH
YOU.

Friends: Does he have long-term friends (over a
year)? A good indication of the kind of

esteem as it should minimise the feelings of ‘why
did | go out with such a moron?’,

When entering into a new relationship, things will
normally be excellent, and you will naturally want
to spend every waking minute with your new lover.
Bear in mind that this RARELY lasts. In your flush
of new love you will probably neglect the friends
you will need to rely on when things go sour, So-
don’t neglect these friends TOO much, or you may
find that when you turn around after finishing with

person you’re dealing with - is he stable
or does he move on as soon as things
get difficult? If he does have long term
friends, what do they think of him?

Isolation: Does he isolate you from your
friends? Does he get along with your
friends? Friends will be the people who
will have the least to gain from deceiving
you and are often good judges of the po-
tential partner. Being isolated from them
is a sign that he’s no good.

Make sure that he has a drivers licence.
When you've been the one stuck driving
everywhere you'll know what we mean.

MATTHEW'S
(mainhobby was himselfl ally seek you out as they are usually nice.

that partner, all your friends have gone.

Don't go for bad boys / girls just because
they seem exciting in the beginning - you
always end up trying to get them to mend
their ways - it never works - you get so
pissed off - you leave them and complain
about what a loser they were when you
chose them for those qualities in the first
place.

Avoid people who are going to leave their
current partner for you because further
down the track they will probably leave
you for someone else.

The best partners are the ones who usu-

We strongly suggest being friends with
someone hefore you have a relationship with them,
This can save nasty shocks later.

There are some things in life that are not at all
glamorous, but they are there and cannot be de-
nied. If your partner recoils at the thought of
something as natural and normally uncomplicated
as menstruation, how are they going to handle it
if something bigger happens? (It should come as
a relief that you’re not pregnant).

A man who does not even have the common sense
to have some condoms around when they are sexu-
ally active should be treated with a large degree
of suspicion.

Don’t believe the old adage “opposites attract’ -
they might initially, but what are you going to talk
about?

When you split up, try to part on at least speaking
terms, if nothing else. It can help your own self

dit

Women have an uncanny knack for picking the
wrong type.

Top 5 recommendations from Mel: Nice guys who
are shy, guys that work (as opposed to the dole
bludger), guys you know are still virgins, guys that
love their mothers (not mummy's bays, but ones
that treat their mothers with respect), and last of
all, guys who don’t drink, smoke, or follow sport
(that way they have time for you).

A Final Word: Women stay with partners for many
reasons. The two most stupid ones being that
they think that they are trapped or that they will
be lonely. Take it from a girl who's heen there,
you are never trapped, you can always say good-
bye, and there is nothing so lonely as looking back
over your life and thinking that you have wasted
it on someone else. And there is nothing as good
as knowing that you aren’t wasting it any longer
and are doing things for YOURSELF, with no-one
holding you back. Go for it girls!

..often challenge me to ﬁgh‘bs" MHoner Bla,ckman



OMEN OF SUBSTANCE

by Sue Jackson and Gael Wallace
Allen & Unwin

Quick! What is the first thing that comes to mind when you
think about larger women? Whatever your reaction to this
question may be, be prepared to have your assumptions
challenged when vou read "Women Of Substance". The
authors, Jackson and Wallace, who are both therapists with
an an interest in body image and self esteem, have inter-
viewed eighteen diverse women who all have one thing in
common: they are above average weight in Western Soci-
eties eyes. An aspect of this book [ really appreciated was
the way the authors were able to let t/1eirsubjects speak for
themselves. After a brief introduction to each woman, the
authors have presented the interviewee’s voice without com-
ment, The result is that readers fee/ t/vey are /istening to the
interviewees and not what the authors think of the inter-
viewees. The interviews must have been fairly relaxed and
this permeates the text. As a reader | often felt | was party

Who Killed Leigh Leigh?

Kerry Carrington
Random House

In 1989, Leigh Leigh (then 14) was raped, stran-
gled and beaten to death at a 16th birthday/beach party
in Stockton, NSW. Unlike other stories about victims of
violence, hers seems to continually attract attention from
the media nation-wide.

I decided to read this book to satisfy my (rather mor-
bid) growing curiosity about the death of Leigh Leigh. |
remember reading about her hideous murder a couple of
years ago when a member of the Newcastle community
had decided to write a play about the issues surrounding
Leigh Leigh’s murder. Early last year the feature Austral-
ian movie Blackrock hit the screens, the story, largely based
on Leigh Leigh's murder, was still clouded with much con-
troversy. In December, 1997 Leigh's sister, Jessie, won the
Do//y 'true story' for te//ing her own pcrsona/ account of the
event. | thought | was ready for yet another take on the
story...l hadn't expected it to be quite so confronting. It
was. Sometimes words are so inadequate when it comes
to describing something so horrendous.

Kerry Carrington, a current teacher in criminology
at the University of Western Sydney, began this study in

"am ailing woman, lives forever” - Spanish Proverh

to an informal chat the interviewee
was giving about her life. The sub-
jects discussed changed for each in-
terviewee, but there were common
threads form each interview, such as
the difficulty in finding affordable
/arger sized clothes and so‘cicty’s view
thaton/y thin women are sexua//y at-
tractive. | think it is important that

these women have been given a me-
dium in which to discuss their lives
and issues that are important to them. This was noth)st a
whinge about how society discriminates against fat peo-
ple, the subjects had accepted this and were positive about
change in attitudes, both in society and in themselves. All
the women interviewed were interesting subjects and it was
a pleasure to briefly voyeur into their thoughts. The photo-
graphs by Ponch Hawkes are beautiful and often capture
the life and spirit these women exude.

Emma Caddy

1993, while she was at her University of
Newcastle post. Who Killed Leigh Leigh?
retraces the story from Lcig/’;s death in
1989 to the present injustices still being
upheld. However, rather than just being
a distractingly detailed account of the
ni g/vts events, Carrin gton furt/wrs the in-
vestigation into the issues surrounding
Leigh's death. The subtitle of the book -
"A Story of Shame and Mateship in an
Australian Town" indicates the direction of her investiga-
tions. Taken from various interviews with witnesses, the
material in this book questions the arguments used during
Leigh Leigh's muder hearing. At times the startling inaccu-
racies were so powerful | had to physically divert my cyes
from readingfurther. The fact that the ¢rime had occurred
at such a familiar teenage parly scene was also a very
challenging one. | mean, how many time have you read
stories about victims of crime in the newspaper and thought
‘that could have been me'?

Upon completingWho Killed Leigh Leigh? | can un-
derstand w/’)y a book such as this has to be written. [ can
only hope that, like the book, the story Of Leigh L eigh's death
can reach a closing point.

Susie Bate

elle



Bitch: In Praise of
Difficult Women

Elizabeth Wurtzel

The movies and iconic figures that Elizabeth Wurtzel refers
to throughout her book "Bitch: In Praise of Difficult Women"
(Heatheliff and Catherine, Scarlett and Rhett), while also
defining in my adolescent are figures that are no longer
central to our culture, Everyone may know about "Gone
with the Wind" but how many people have seen it, both-
ered to sit through it?

While Wurtzel argues that no man should ever hit a
woman these are platitudes designed to hide the moral
audacity of her piece. The idea that violence makes a mys-
tical strong bond , allowing entrance to the heroic status of
literary figures is tantamount to saying "she asked for it."

While Courtney Love does sing "He hit and it felt
like a kiss" it was not released as a single, Miss World was
which argues more about a acceptable version of a wom-
an's place in the world than the other song on the album
does.

I agree that everyone wants their life to be as ro-
mantic and melodramatic as it is in a novel or on screen:
"my mad love, my movie plot, my Tennessee Williams
drama". But when it actually happens it is not romantic, it
is not dramatic, it is mundane, boring and while | grant it
is slightly surreal - it hurts. There is no excuse, not even
that of a true and decp love. Violence against women can
always be stopped and is never part and parcel of a pas-
sionate affair. Rough sex maybe, but genuine violence never.

[ agree that our society loves the idea of the beauti-
ful woman and the violent man. Beauty represents glam-
our and echoes the need for a dramatic "movie star life".
Yet, as the death of Princess Di (initia//y lauded as being
hunted to death) demonstrates; who among us really wants
that?

If the concept of beauty with violence condones and

creates violence then perhaps it would be better to exam-
ine it and try to do something about it?
Wurtzel makes violence in real life part of the myth of the
doomed lovers who cannot bear to be apart. However,
would Romeo and Juliet be more romantic if he had bro-
ken Julietis jaw when they first met?

The title of the book also places Wurtzel firmly in a
feminist discourse. "Praise of Difficult Women" suggests

llze Teteris

trailblazers who create a difference, women who were strong
and independent or who showed that a woman could have
it all. Yet her book argues that feminism has failed to show
how the mystica/ indestructible bond of violence can be
broken. Her book merely describes the death of women
"who wouldnit shut up and die fast enough” or who have
become heroines by their decision "to stand by their man"
no matter what he did to them. The thing that distinguishes
Nicole Brown Simpson in this baok is the fact that she ac-
cepted her fate "knowing full well that hereis nothing you
can do to stop a hurricane.”

Ilze Teteris

Memoirs of A Geisha

Arthur Golden
Chatto & Windus Books
$19.95

The story of the famous geisha of Gion, Sayrui, is
told brilliantly and deftly. The story tells of a poor fishing
village girl who trains to be a geisha in pre war Japan. The
author manages to strip away the romanticism and mysti-
cism surrounding these ancient women and presents the
experience as it would have been - sometimes mundane,
sometimes glamorous, sometimes traumatic and cruel,

Sayrui's experiences with a jealous and vindictive

older geisha have as much glamour, deception and trick-
ery as any episode of Models Inc. The characters speak in
a free and easy and personal tone, dispersing any idea of a
pliant, faceless woman who merely bowed to the men while
pouring sake.
The story doesnit shy from the more technical parts of be-
ing a geisha such as the meanings of hairstyles, how rates
of pay were measured and the intense training. These focts
only serve to enhance the storyline. The necessity for proved
virginity and difficulty for even the geisha in obtaining fi-
nancial independence illustrate how women are often de-
graded and considered first and foremost as a product.
This is a seductive book which unveils one of the most mys-
tical parts of Japanis history.

"fashion, is made to become unfashionable’ Coco Chanel 61



Reviaws

Ju Dou
(1890) Directors: Fengliang Yany
and £haing Yi-mou
Starring: Gong Li, Li Bao-tian, Li
Wen, Zhang Yi, Zbeng Jian
Siren

Ju Dou was one of £
the first filrns to signal
the reemergence of a
dynamic and chal-
fengirig #ilm industry
after the crackdown
on voicas of dissent at
the end of the eighlies:
The script by Liu Heng
is based on his short
story ‘Fu Xi, Fu Xi’ but
set back sixty yearsin
time to make it more
politicaily acceptable.

The filrm was sup-
pressed in China, but
won:some international-acclaim,

picking wp a best director award &t
Cannes. It also was nominated for
Oscarin the forexgn language sec-
tion.

The compassionate. Tian- qumg
works for his tyrannical uncle Jin-
shan, a sillk dyer, Jin-shan, desper-

ate for an heir has just purchased
his:third wife, Ju Dou, having report=.

edly beaten to death two wives for

not producing children. ‘The mat- L

riage rapidly degenerates into

séxual slavery and violence. Tlan-

quing, immediately attracted to'the

beautitul -Ju Dou is horrified at his
uncle's treatment of his new aunt:

and seerns destined to spend the
nights listening-to-her screams:
When Jin-shan leaves on business,
Ju Dou seduces the frightened Ti Tian-

and Ju Dou and Tian-quing are left
nowerless in the opprassive system
of the society, unable to be free.
Even their child seems to take after
the cruel uncle and continues to tyr-
annize their lives after the uncle's
death,

It is a story of en-
durance, strength
and passion. The
fitm is wisually
splendid-and the
acting is excellent;
“but the plotis pre-

wdomy Ruerd Dengnen :}

somewhat melo-
dramatic. The
- beauty of the an-
cient silk-dying
mill is ‘a-striking
contrast to.the
lives of the char-
acters that are to
allintents and purposes smpnsoned
w:thm lt -

S’tarrmg Chrrstopv
Rachael Le

it's somethmg Onder a lot of the
time-and this. movie has cleared - up

predictable and not partlcularly
triguing way. Ln
The Elghteenth

quing in what seems initially a des- ¢

perate search for affection and act :

of rebellion and the two become lov-
ers. Theinevitable happens and Ju
Dowconceivestothe joy of all con-
cerned. Shortly after the child's birth,
Jin-shan is crippled in an accident

these lucky kids will have: the hon-
our of becoming Satan reborn, and
onecan fairly safely:assume Lucy’s
fate from a.quick glance at the: title .

"Celebrate, eat cake, masturbate "

~dictable  and

Her M D_jest Mrs Brown

a few things for me but in a highly - den in 1997 and set in England dur-

Jing the mid to late nineteenth ¢en-
tury, it centres around the life of
© Queen Victoria, the way she comes
~toterms with:her husband’s tragic
_death and her relationship with her

and the first few scenes, although
it is not officially revealed until to-
wards the end.

The film begins with an excess of
unnerving music (from the score of
“The Twilight Zone"} and a lot of
melodramatic gloominess, rain and
smashed windows. It then proceeds
in this 'vein for the duration of the
film with little change of pace, and
with ‘'stich a concentration of for-
mulaztype scary stuff that the ob-
server can't help but become en-
tirely comfortable with it and forget
to feel any suspense or:anxiety at
all. The movieis made up of clichéd
image after cliched image and we
are spared-neither the ancient
dracula-type castie flanked by light-
ning not the'rose coloured:sky be-
hind two young things on a horse.
Performances were reasonable, but
none of the characters were given
very much depth at all. Mozzarella,
the mildly possessed feline defi-
nitely stole the show as far aslwas
concerned.

- Seeitityou like, butl can ‘thelp feel

ing that any movie during whichiyou

.. cateh yourself making horse noises
- asaform of amusement must lea: €
“afittle to be desired. e

?/Va&a /3«1{@

(1997) Directors: John Madden
“Starring: JudiDench,
Bl!ly Connolly

ABC Vldeo presents Judi Denghiand

Billy Connolly in the romantic drama
Mrs Brown; directed by: John Mad-

ersonal servant, John Brown, Judi
ench. is fabulous as the grieving

)s + Queen Victoria and won an Oscar
f", for her performance at the last Acad-
‘emy-Awards. Billy Connolly plays

John Brown, a former outdoor serv-

“ant of the queen’s dead husband,

Prince Albert, who becomes the

“elle

Queen’s personal servant and devel-
ops a deep friendship and under-
standing with her,

The movie begins in the year 1864,
three years after Prince Albert's
death and shows the Queen to be
immersed in-an “impenetrable. sad-
ness”. The real plot bagins when the
eccentric, outspoken John Brown

arrives with a kit and a fabutously
broad SCOttlSh aceent Itis

sion and | was left thinking that
somehow I'd missed the ending. The
movie is slow moving and requires
a great deal more attention than
most of us can be bothered giving
to @ movie about Queen Victoria. It
is, however beautiflilly shot and the
acting is superb

by both Dench and Connally. Un-
less this type of movie appeals to
you, without sounding too negative,
| suggest waiting until it comes out

onT. V.
Kathy Shamad

Breast Men
(1997)

Director: Lawrence O’Neil
Starring: David Schwimmer,
Chris Cooper
Roadshow Entertainment

The title sounds pornographic, the
cover looks as if it should be on the
top shelf of the local video store but
Breast Men is a comedy about the
invention of the silicone breast im-
plantandit’s quite a good one at that.
[t begins with a written statement on
the screen: The following is basi-

cally a true story. Slightly aug-
mented. Ha, ha, ha.

In the 19605 a young doctor, Dr.
Saunders, played by Friends star
David Schwimmer, teams up with
this mentor, Chris Cooper (Great
Expectatlons) to begin the task of ex-
perimenting with different implants.
Together, they find initial success
with the surgery that began in a time
of sexual revolution, drugs and the
never ending pursuit of finding the
perfect form.

What drives this film is the fact that
it reveals more than only the suc-
cessful side of the surgery. Years
after the flrst 0 erattons began we
see the r ’

reminder

Viddie Reviews

however, was his co-star David
Thewlis (starred in Mike Leigh's Na-
ked). Thewlis, as always, gave an
excellent performance and, in my
opinion, held the film together.

Pitt plays Heinrich Harrer, who in
1939 left his pregnant, embittered
wife for an ill-fated Himalayan maoun-
taineering expedition. The Nazi-feted
group is captured and impriscned.
Some of the group escape: and we
are left following Harrer and his rival
Aufschinaiter's (Thewlis) journey to
Tibet. Together they sneak into the
forbidden city of Lhasa where they
fight for the affections.of a beautifui
local girl.

Wit the storm clouds of Chinese in-
ps - vasion novering pver Tibet, Harrer -

~at first portrayed as a self-centred

-loner - seems to find:-some inner
peace, desp;te ‘a divorce and his
unseen son's rejection of him. He
. comes 1o befriend the -country’s spir-

. itual leader, the 14 year old Dalai

. Lama and offers to help as the Chi-
. nesethreatento bm’zahse the serene
.. Tibetans. ‘

y: What | loved about th(s film was the
d. . depiction of the fll-fated Tibetans. As
* .arecreation of whatthe city of Lhasa
was like before Chinese invasion, it
completely captivated my attention,
was however, too long and with too
any. story lines running around at
the same time: Harrer's quest for
] ner-peace, coupled with his need
- to know his son, at the same time
Seven Years in Tibet ‘nis quest to climb the Himalayas,
(1997) Director: Jean-dacques .and win the attention:of a local girl

Annaud (of which Aufschinaiter succeeds) -
Brad Pitt, Day. however its back drop was just en-
Columbia chanting, which means that | will defi-

. Nitely make a more conceited effort
- to.see Mariin Scorsesse's fim.

Jocslyss Mullask

ved Johnny Suede)
in this piece, unfortunately he was
not. First and foremost he was sup-
posed to be Austrian - and so had a
German like accent: Pitt's accent
was instead half American and partly
German | suppose. The one per
son who did hold the film together,

d“t "Give me a tool and ['ll show you where to put it" 63



Vitalstatistix is a professional women’s theatre company, based in Port
Adelaide. It began in 1983 when three women; Margie Fisher, Ollie Black,
and Roxie Bent did a show about women and body image called Diet is
Dilemma. The show was performed in Rundle Mall and outside of super-
markets and thus began Vitalstatistix: originally a community women’s
theatre company, which began propelled with the aim of addressing the
imbalance of roles for women in theatre. I interviewed Catherine
Fitzgerald, Artistic Dircctor of Vitalstatistix, and she was very cool! Here
are some of the things she had to say.....

Jane: Are you the only women’s theatre company in Australia?
Catherine Fitzgerald: There are women’s theatre companies that are there,
but they are more project based and we are probably the longest running worm-
en’s thaetre company (14 years now) and sometimes I think we are the only
full time women’s theatre company in Australia; but there are probably other
companies who have started up else-
where that would dispute it now.

Jane: Is Vitalstatistix completely
women only?

Catherine: No we do work withmen
Originally when the company started |
off it was women only. Women would §
play male roles and alf that sort of §
stuff, because it was about address
ing the imbalance of women in thea-
tre. But now we work with artists that
come in, for example with our cur
rent .show (My Vicious Angel),
Christine Evans who is the writer and
composer works with musicians in
Sydney very closely and she is com-
posing the music especially for them
and they happen to be two men. Also
the lighting designer we employcd in
this production was Jeff Cobin, but the rest ranging from stage management,
production management, actors, publicity crew, and the administrative work-
ers are all women.

Jane: So one of the aims is to provide opportunities for women?

Catherine:  One of the roles of Vitals is to create roles for women and if a
guest artist comes along and she actually wanted to work with all men my job
would be to convinee her that it would be a good idea if she worked with
mainly women. I know when I’m directing I actually try and think women
first, for example when we move into bigger spaces like the Festival Theatre
to do shows, men have traditionally had more job opportunities in the bigger
spaces with the modern fan-dangled equipment and they have got more expe-
rience, so you often think men first when it comes to higger spaces like the
Festival Theatre. But I just try to stop and actually think okay who clse 1s
there because il you don’t give women opportunities they will never get the
experience. But ultimately t is who is the best person for the job. One of the

6:; "A woman, reading playboy Jeels a. little like...

prerequisites (o work with the company is
that the person needs Lo have (whether they
are male or female), an understanding of
what feminist aims, objectives and philoso-
phies are and be willing to work with that,
because we are a feminist company. You
could get into a huge argument over what
sort of feminist company we are, but basi-
cally we have broad feminist views which
include an understanding that we live in a
patriarchy and that we need to address and
challenge it.

Jane: When you are choosing scripts do
you still look for scripts that have femi-
nist concerns in them?

Catherine: Yes, we have a whole listof cri-
teria, and one of them is that it has to fur-
ther the aims of women and support women
in society, with feminism being part of that.
So for example, if we got a script from a
famous women writer but the sciipt focused
on ‘poor’ men in the nineties and there was
no other analysis within itabout women and
where women fit, we wouldn’t choosce it,
because it's not actually about women, i’s
about men! That’s not to say that we
wouldn't take a script by a writer that maybe
investigated the whole notion of where do
women and men fit in in the nineties and
where feminism fits in. OQur role has
changed in the nincties in that feminism has
changed and is challenged constantly and
part of our job is to challenge both artisti-
cally as well as politicaily. It is really odd
how [eminism is such a dirty word in the
ninetics, but we arc actually guite proud of
it.

[ think people think we have gained equal-
ity, and I don't think we have. In terms of
flagship companies, this year there are four
plays by women going on around the na-
tion. Four flagship companies and you ar¢
looking at about 36 plays! So there is no
balance, it is still men driving the theatri-
cal voice on the main stage. 1 think there
arc more women working within non-tra-
ditional areas which is good but there can
be more. 1 think a lot of women are also
exhausted rying to battle... there is also a
sense in our area of work that there arc

elle

young boy geniuses and they can make mistakes and we’ll
pep em up again and give them another go, and aren’t they
just geniuses. Whereas young women (if they are fucky
enough to have a go) don’t get the same amount of support
and people argue that they can if they are good enough, bu;
young men are slill seen as these geniuses who need nurtur-
ing, whereas with women they have been slogging away at
it for years and they might get recognised when they are
forty, when they are just about over it.

Jane: Do you do a variety of theatre work?

Catherine: We do a balance in our program. 7it Bits was stand
up comedy/cabaret, My Vicious Angel is what you might call
high art, Spool Tine will be a new multimedia comedy, it’s a
one woman show, but it has actually got a whole video ele-
ment in it and the interaction between that and theatre is new
and innovative, it’s experimental. Also last year we did Ro-
c{eo Noir which was a musical about women in the rodeo
circus, with a lesbian sub theme to it that was not in your
face, but still enough to be there.

Jane: Do many of your plays have lesbian themes?
Catherine: We do an exchange called LEND which is Les-
bian Exchange o New Drama from New York, where we
ave o] e oy - . . 4 :
have a New York writer come over here during FEAST(which

[ am programming for). We have a play reading this year,
last year we did Dyke is not a Dam, which was veally suc-
cessful and then the idea is that an Australian writer goes
over to New York. Every year we do something with a les-
bian theme in it for FEAST, obviously because it fits in. We
.are doing Spool Time this year, it's got a small lesbian theme
1r} it, not huge but...because the writer’s a lesbian, I'm a les-
blan_ as a director, there are lesbians in it, so artists who are
lesbians can do work without it focusing on being a lesbian.
We will also be doing a play reading called Queer Fruit by
Sarah Harding which is a new Australian play.

Jane Simon.

Spool Time will be opening on the 12th November a the
Space Theatre, so you should try to catch it along with
Queer Fruit, during FEAST (October 23 to November
15)! Vitalstatistix relies on their audience to support them
so look out for Vitalstatistix plays (they have good con:

cession prices) and support a really excellent wimmin’s
theatre company!

Vitalstatistix @ Waterside Hall, 1| Nile Street, Por i
awcr all, >Cl, L Adelaide
Ph 84476211, radchide

[Phallgentemix |
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Brand X Theatre
Director: James Winter

Confronting, disturbing, alarming, Class of '98 explores
the reality of violence in the high school class room.
James Winter directs this piece of stage brilliance and
together with his exciting South Australian cast, is
successfull in creating an atmosphere of perplexity and
confusion for the audience.

Based upon a script by Scott McCarten, this produc-
tion endeavors to confront the audience with the shock-
ing truth of society’s acceptance of ultra-violence
through audience participation. Class of ‘98 challenges
the audience to not only witness the anger, fear and
hope of students struggling to survive the class room,
but dares them to join in or try to stop it. This is not a
production for the weak-hearted as most scenes are
almost guaranteed to offend.

From almost the beginning the accepted norms of safety
and security in the classroom are disrupted as the au-

dience are exposed to examples of violence which may
only be compared to savagery. Initially each member
is given a number which determines where they will be
seated in the environment of the classroom set. You
are then provided with an exam which you are asked
to complete under exam conditions. Surrounding you
are other “class mates” including the cast. When the
teacher/auditor turns her back the students begin to
cause havoc which escalates until one student goes
too far. What follows is a dramatic portrayal of possible
futures and past fears and tragedies, from which the
audience help define the outcome.

Brand X Theaire is a company which was formed in ~
1994 for the purpose of providing a medium for theatre
experimentation for recent graduates of the Centre for
Performing Arts. Those involved with this company are
committed to producing new work which whilst main-
taining a youth culture focus, is able to develop audi-
ence appreciation for progressive theatrical form. Brand
X provides bold, adventurous, alternative cultural en-
tertainment which though confronting is enjoyable.
Class of '98is not just a play, it is an experience.

Bonnie-Claire Yates

Ihe Dig Jai Jummy Phow
(Jo Kerlogue)

The Big Fat Tummy Show is an
exhibition of prints, painting,
drawing and sculpture by local
artist Jo Kerlogue. The collection
is currently on display at Browns
Hair Salon at 241 Unley Rd. and
will show for around a month. It
is the result of a prolific period of artistic produc-
tion for Jo, and as such constitutes an impressive
and cohesive body of work. Central to all works is
the theme of the body. Yet this is not the ideal-
ised, "perfect" body of the glossy fashion maga-
zines, but rather the obese, mutated, porno-
graphic, mutilated body of pure imagination.

Her figures are at once rough and abstract, subtle
and sublime. They are disturbing yet fascinating,
grotesque yet compelling. Close inspection of each
canvas reveals hidden detail; a broken limb, ex-
posed genitalia, birth defects and so on. Jo’s use
of warm colours and negative space suit the

3

fﬁéﬁ "Stﬁong and eonvineing art has never arisen from theories” Moary “\/\("Lgman exxe

honey-lacquered floorboards and stark walls of the
salon so well you'd swear she painted them with
this location in mind. The artist’'s macabre sense
of humour is ever present throughout the collec-
tion, particularly evident in works such as "Skip-
ping Third Appendage Mismanagement Girl”.
Proving she is just as comfortable working in three
dimensions, the exhibition also contains impres-
sive bronze Spice Girl sculptures (with Ginger ap-
propriately segregated from the girls on another
wall). True to form, Jo teams these with her own
version of the supergroup featuring characters
such as "Superfluous Gland Girl” and "Parasidic
Siamese Triplet Girl". Further demonstrating her
ability within the sculptural medium, Jo has even
carved a Buddaesque figure from chocolate crack-
les, appropriately titled "Eat Me”.

This exhibition is well worth a look and, as a first
solo show, marks the triumphant emergence of a
promising and extremely talented young artist into
the professional Arts scene.,

Karen Bradbury




Jornan e dvan

WOMAN ON MAN, is an art
exhibition put together by a
group of 16 young women ant-
ists of varying ages, qualifica-
tions and backgrounds who
are on an artistic mission. We
are endeavoring to explore our
ideas about relationships be-
tween men and women today,
girl power and femininity as
defined by women. This is a
celebration of young womens'
voices and represents an in-
sight into young women’s is-
sues today.

There is something special and inspiring about being
involved in women only projects. During an exhibition
at the Interactive Gallery late last year, by chance we
curated a room of women only art and it was noticed
there was a special feeling in the air. What is the na-
ture of this feeling? How similar are our inspirations?
What is it that we share as women, that is different to
what we share with men? Waoman On Man is an exhi-
bition aimed at exploring these issues.

As a young woman | have always been interested in
women's issues and experiences, and it is with this en-
thusiasm other young women and myself have got to-
gether to create an exhibition for everyone to enjoy.
Feminsim is often a heated issue of discussion and
there is a prevalent confusion about what feminism
means to women. Young women often rebel against

anything suggestive of ‘'man-hating’, and often differ-
entiate between those who call themselves feminists,
and the belief in equal rights. Personally | have always
assumed they were the same movement, but in many
passionate discussions, | have never managed to con-
vince a closet feminist’ to openly admit to being a femi-
nist. There is just too much backlash, and so many
people assert feminists as repulsive man-haters.

| cannot underestimate the enthusiasm that myself and
other women artists have enjoyed in putting together
this exhibition. The encouragement we gain from each
other and the sharing of our ideas and experiences is
invaluable, and is something | have only experienced
from women-only groups. Yet we are women who hesi-
tate to call ourselves feminists, and | think this can be
best explained by artist Jo MCMullen in her exhibition
mission statement;

“If perhaps my mother had won what would | have
become? While she and many other women her age
despise their cheating, beating husbands, girls our
age try to piece back the lost or losing idealism of
partnerships. If the feminists finalise something
they’ve begun, what now do we begin?

Trust.

Girls trust in power.

Girls trust in femininity.

Girls trust in age.

My paintings rejoice the reunion of my trust in
men.”

AN EXHIBITION BY 16 YOUNG WOMEN
ARTISTS, AT THE INTERACTIVE ART
GALLERY,254 HINDLEYSTREET, WEST.
To be officially opened by artist and lecturer
from Underdale, Annie Newmarch,
SATURDAY, 6.30 PM 22ND AUGUST.

Jhe Wiong dvasn

Drama Studies as part of the Performing Arts Faculty is reach-
ing the end of its time at the University of Adelaide. The De-
gree has been cut. This is the final semester, We believe that
you will find the diverse work of these near Graduating Drama
Studies students to be of interest,

Next Thursday and Friday nights, August 13 and 14, a
FREE | performance is being presented in the Performing
Arts Schultz Building (near Kintore Avenue). The Production
staris at 8pm, but best be early and get some drinks into you
with Beer and other beverages from 7.15pm,

d‘t "Sometimes 1 worry about heing s success in a medicere world” Lily Tomlin

The Production is called Room 404 - The Wrong Man and
its a black comedy with a psycho-sexual edge. What would
happen if your fantasy for a New Years Eve was interrupted
by a Beli Boy... Adapted from the film, ‘Four Rooms, this play
is set to be a great piece of theatre with a more modern ap-
proach than the traditional ‘Hamlet'.

So get along and see it.

August 13 & 14
Shultz Building
FREE !

Drinks at 7.15pm
Performance starts at 8pm



QRuzak Keviews

Feel it,
by the Tamperer,
featuring Maya.

The Tamperer are doing very well in
the UK, and Feel it is in the top ten of
the UK charts. But they are yet to break
into the market here. This kind of mu-
sic is probably too authentic fo.survive
on commercial radio, and too com-
mercial to make it on something like
Fresh or Coast. But i's a pretty funky
techno anthem that would be goodin
noisy pubs or riotous sixteenth birth-
day parties. The remixes aren’t any
better than the original Feel it.

Zoe Cole

Love is alive remixes,
by Kate Cebrano.

Ever since Madonna's Ray of light was
released, | can't go past bsanity in
Rundle Mall without hearing a
remixed song. It began with a very low
class dance version of My heart will
go on, the Titanic theme song and now
Kate Cebrano has done the very same
thing. This single has got the same
song five times over. And if's a prefty
ordinary version of what was a very
nice song. | only recommend this for
devoted fans of Kate.

Zae Cole .

|

Natalia Imbruglia
“Wishing | Was There”
(BMG)

Tina Arena for @ younger generation
of yuppies who like to think of them-
selves as hip kids. Lacks the sweet
melodic sensibilities of “Torn”. The B-
side remix should have been the
head-line, but who the hell wants to
split hairs between the bland and the
boring?

Simone

Skunkhour
“Tomorrow’s Too Soon”
{Sony}

This time around Skunkhour have
gone slow, maeningful and melodi-
ous. “Tomorrow’s Too Soon” combines
an orchestral string background, sim-
ple chord structures and substantial
lyrics. As a whole the song is pleas-
ant with a lyrical chorus.

kym

Renee Geyer
“'m The Woman Who Loves You”
{Mushroom)

Produced by Joe Camilleri and Paul
Kelly, this song sounds upbeat, posi-
tive and catchy. Renee has a pleas-
ant, slightly husky voice and songs
number two and three on the single
are a tad quirkier than the first. All of
the songs revolve around a love
theme.

kym

"When nothing is sure, everything is possible’ Moargerette Drabble

Wendy Rule
Diety
Viridion/Shock

Here we have a woman who seems
to be of the opinion that the disappear-
ance of Enya from the Top 40 charts
has left a gap that needs fo be filled.
Given thal | don’t agree with the
premise, it's very difficult o find what
you might call redeeming fealures in
Diety. Wendy Rule is strictly for the
deeply melodramatic “mother-god-
dess” types who won't take the Pill
because they're disturbed by the idea
of interrupting their natural moon cy-
cles ("When my blood is pulled/With
the waning tide"-Diety). This is the
anthemic and fragic gospel song of
women so desperalely rooted in their
own egoistic mysticism ("l am the night
and the moon is my lover"- Bliss) that
the wailing banshee vocals and
*shadows of the night” accompanists
probably seem quite beautiful and no-
ble. No doubt some chick who's in
tune with her uterus will find in Wendy
Rule the inspiration to smear herself
with mud and run naked through the
forest (as it were). Which is not in itself
a bad thing, if you're so inclined. Per-
sonally I'd prefer a cup of coffee and
a good book. The climax of Diety is
without a doubt Full Moon in Scorpion,
where for some inexplicable reason
Wendy has decided "Hell" is a great
word to belf out repetively, Profound
waork, baby,

Simone

ete



Lilith Fair
A Celebration of Women
in Music

LILITH FAIR. Wish | was there. Better
yet, wish | was in it. Lilith Fair = a huge
annual rock festival celebrating
"Women in Music”. The 1998 Lilith
Fair began on June 19 and features
an evolving line-up of over 150 art-
ists/acts performing 57 dates across
Canada and north America. This €D,
a live double disc, was presumably
recorded during the early days of the
1998 tour (which ends August 31).
And it's pretty good.

However | can'ttalk about the MU-
SIC of an enterprise like Lilith Fair until
I've discussed its POLITICS. I'd like to
quote [Queen of Garbagel Shirley
Manson’s views about last year's
Lilith Fair, from an interview in Roll-
ing Stone’s "Women of Rock” edition
lissue 542). Says Manson: ‘I think
they only showed one side of who
women are - it was this cosy, mid-
dle-class, we-all-love-each-other-
and-share-a-view-of-the-world-
and-let's-all-hold-hands-and-go-
forth-unto-the-world-and-show-
how-great-we-are thing. And there’s
amillion other women who don't feel
that Lilith said anything for them.

‘A career is hory in public

There were almost no black art-
ists - Missy Elliott is producing,
she’s writing, she’s rapping, she’s
doing all this stuff, Why aren’t
there people like Lil' Kim? Where
are all the black girls who have
huge selling power and are kick-
ing up the dust and making peo-
ple look at women in a different
way? That said, Lilith is important
because there are women who
really do need fellowship and
support. Because not everyone is
like me - a loudmouthed fucker.”

I think this is an important view-
point. The danger of a festival like
Lilith Fair is that it seeks to dismantle
an oppressive political agenda by
promoling a “cosy” myth of female
solidarity. Which makes it empow-
ering for women who participate,
but otherwise exclusive - of those
women (and women artists) who
don'tfit the myth. This is my only criti-
cism of this disc. It presses all the
right buttons, is gutsy and sweet and
angry and powerful, but you can‘t
help feeling that it could have been
a bit more 3 dimensional. Of the 25
tracks on the CD, all but three are
performed by white anglo singer-
songwriters, It's all pretty much
straight rock and country, not a
glimpse of electronica, which is a
pity. And, intentionally or otherwise,
it promotes that old stereotype of ro-
mantic love. Compared fo stuff by
Bjork or Tori Amos or Polly Jean
Harvey, it seems a bit pink and
candyflossy.

But it's sfill pretly good, and the
singing especially is exceptional. All
the raw, spine-tingly bits that tend to

Ru2ak Reviews

adrenalin. It's gutsy and immediate,
right down to the audiences scream-
ing in the quiet bits. Best fracks are
Paula Cole’s “Mississippi”, Lhasa’s
snazzy Latin tango “El Payande”,
Suzanne Vega's “Rock in this Pocket”,
and Jean Oshorne’'s “Ladder”. French
singer Autour de Lucie does a song
called "Sur Tes Pas”. Lisa Loeb does
"Falling in Love”. The Indigo Girls do
a song called “Scooter’ and join
Jewel and Sarah McLachlan in a ver-
sion of the traditional song "Water is
Wide". Alot of nostalgia value in (ex-
Bangles) Susanna Hoffs doing a solo
acoustic version of “Eternal Flame”.
And the Cardigans do a pretty cool
track called “Been It" which is a lot
heavier & gutsier than their
“Lovefool” hit. Other artists include
Dar Williams, Dayna Manning, Abra
Moore, Emmylou Harris, Meredith
Brooks, Tracy Bonham, Yungchen
Lhamo, Patty Griffin, Victoria
Williams, Tara Maclean, Shawn
Colvin, the Wild Colonials, Wild
Strawberries and September 67.
There are no dodgy tracks, which is
the biggest recommendation for any
compilation CD. So cheers to Sarah
Mclachlan and Co., for whom this
CD was "a labour of love”, Definitely
Lilith Fair is a worthwhile enterprise,
though it shouldn’t be seen as the
be-all and end-all of “Wormen in
Rock”. There's still a lot more for
wornen to say. . .

PS. 50% proceeds from the pur-
chase of this CD will go to charitable
organisaiions. And check out the
website at www lilithfair.com for de-
tails about four dates & performers.

get squashed out after hours &  Alice Ray
hours of studio-recording are here,
right in your face. You can feel the
- talent in privagy” Marilyn Mmroe 69\



At 5’1” Ms Minogue
hardly towered above the audience
at Thebarton Theatre. Kylie proved that
size certainly does not count on Monday June
15th. ‘
The show began with the Mavis’. An unsuitable choice for
support band perhaps? Never the less the band were vibrant
and went off. Who else has successfully toured with both Green
Day and Kylie in the same year?

At none o’clock the lights went down, and up went a huge screen. Kylie’s
eyes blinked and moved around the audience. As the screen was raised
revealing Kylie’s silhouette behind a multi-coloured cone (from the album
cover). It turned to reveal the Impossible Princess, hersell,

Beginning with "Too Far' and moving to a rocky rendition of 'What Do 1 Have to
Do?' and 'Some Kind of Bliss', before the first costume change. With the change
of costume the cone was replaced by a glittery K which lit up. As the sky lit up
with stars, dressed in a trapeze artist’s dress Kylie ran through a cabaret version

of 'T Should Be So Lucky'.

Kylie specifically requested a "real” band for her tour. John Farnham’s band were
brilliant and net all the audience’s expectations. As did the two backing vocalists,
Lisa Edwards and Natalie Miller from Young Talent Time.

Picking up the beat a rendition of ABBA's 'Dancing Queen' introduced the audi-
ence to Kylie's gorgeous male dancers. Dressed only in hotpants and pcacoclk
feathers, the dancers were present during a number of sings. They added that
extra something to the songs like 'Cowboy Style' and 'Limbo’, as well as 'Beller
the Devil You Know' and 'Step Back in Time'.

A yetunrecorded track, 'Tree', was met with enthusiasm by the audicnece. The
first encore brought 'Confide In Me', the second and final encore gave Kylice
the opportunity to ask the audience “Should I Stay or Should I (G0?” belore

performing the Clash song of the same name.

Kylie took her time to thank the Mavis’ and Jad from Midwest Trader
for the Trucker Girl mascot he gave her. A request for "The Locomo-
tion' threw Kylie off guard, “Do you have any idea how long il is
since I've sung that song?” she asked.

Meeting and exceeding expectations, Ms Minogue can cer-
tainly put on a good show. She certainly didn’t leave
anyone disappointed at the end of the evening.

Sarah Graves
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[ want to talk about censorship because
it is a concept that I have been struggling to
understand. What sparked my interest was
the Student’s Association’s censoring of images
appearing in “Bruce”, the prosh edition of On
Dit. Apparently, the satirical inclusion of modi-
fied “phone sex” advertisements was degrad-
ing to women. [ failed to see how they were,
considering the context in which they were
published (“Bruce” was a spoof on recent men’s
magazines, highlighting the sexism abundant
in the mainstream media).

I have thought about feminist debates ar-
guing for state censorship of material that
objectifies women. This has made me think of
the implications of a benevolent state that sup-
posedly exists to protect us. The idea that the
state as we know it will actually work with the
best interests of women at heart is naive for it
does not take into consideration the conse-
quences of letting the state decide what is best
for us. For me, feminism is a tool to criticise
and challenge the authority we face every day.
This authority is both patriarchal and capital-
ist and so I am unable to see how real changes
will be achieved by allowing it to look after us,

The only alternative that seems to be
given is the liberalisation of state control over
the media. This is presented to us as “free
speech”, enabling all to be heard and debate
to be generated. However I am also unable to
accept this either, for this form of “free speech”
simply enables those in positions of economic
and political power to further their own agen-
das, to the detriment of real voices and expe-
riences.

This is why we see and hear Pauline
Hanson whenever we turn on the TV, but never
the voices of the immigrants / indigenous peo-
ple / single mothers etc she so eloquently be-
rates. This is why we pay for the “news” in
trashy papers full of more pictures than text,
whilst those activists actually challenging the
content of the mainstream media through self-
publication are thrown out of Rundle Mall and
the Central Markets for attempting to get their
messages across. This is why we see identical,
white, airbrushed barbie dolls in magazines
and on billboards, for the advertisers’ key to
success is the constant censorship of reality to
make us feel insecure, abnormal, and above

"When she raises her eyelids it's as if she..

all, in need of their products.

The Oxford Dictionary defines the act
of censoring as (among other things) “an im-
pulse which is said to prevent certain ideas
and memories from emerging into conscious-
ness”. The generation of debate is therefore,
implicit in the anti-censorship argument. How-
ever, in seeing the generation of debate as
healthy and necessary but impossible in a so-
ciety that grants freedom of speech to the
wealthy and politically powerful, I am obvi-
ously caught in a conflict. One of the positive
ways I see of creating discussion is to work
outside of the mainstream in spaces that rec-
ognise the inequalities inherent in our society
and the inaccessibility of ordinary people to
the media. These spaces include the medium
of community radio and television, as well as
that of self-publication (do it yourself zines,
stickers, posters etc).

Elle Dit is also a space that aims to gen-
erate debate. Like the mainstream media, it is
not impartial. It has an editorial collective that
deliberately sets out to promote a diversity of
feminist views. I have found working on the
Elle Dit collective with this in mind to be very
challenging, and at times, difficult. TFor ex-
ample, it has been hard deciding what should
go in and what should go out, However, I also
recognise the need for such publications, in
their attempt to redress imbalances, to ensure
that sentiments working against feminism are
not promoted (the advocation of rape, anti-
choice arguments etc) Elle Dit and the like do
not have the economic or political power of
commercial and state media and therefore
have completely different agendas. This makes
them an essential compontent of feminist ac-
tivism.

However, [ want to suggest to people
that there are other ways of challenging both
the censorship and control of ideas by those
in positions of power than simply writing an
article. Stickers, posters, spray cans, and best
of all, big black textas, are brilliant tools that
can be used to show the rest of the world what
you think about that ad on TV/ that barely
clad waif on the billboard/ or those stupid
carefree tampon promotions on the toilet
doors at uni. DIY tactics won’t start a revolu-
tion but they will definitely get people think-
ing. And that’s exactly what this article is all
about.

Kathleen O'Shea
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