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Abstrac!

Miss priest opened her first dancing studio in Adelaideinlg32, and for nearly

fifty years she taughi ballet and ballroom dancing, as well as providing f^or her

students classes in musical appreciation, art, handcrafts and drama' In 1939 she

in 1954 she converted a former church into

hows specifrcally for children as well as for
s television programme which ran for four

and a half years. She was also a professional choreographer and producer of opera'

Thii thesis explores her contribution to Adelaide's dance history'

I consent to this thesis being made available for photocopying and loan'
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